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In this thesis I have endeavored to handle the specific eriti- 


PREFACE 


cal and literary problems of The Drummer, as a basis for which a 


short preliminary notice of Addison's life was necessary. It 


would have been imvossible for me to do this at all satisfactori- 


ly without the cenatant guidance and patience of Dr. Paull Frank- 


lin Baum. Mr. Eric Morrell of Duke University Library gave me 


a clue for solving the only new problem I have turned up —- the 


pugzle of two "second" editions - and he also secured for me 


an interview with Dr. Wilberforce Hames, bibliographer of New 


York Public Library, who very kindly spent about an hour with 


me. In connection with this same matter, Mr. M. H. Bennett of 


Durham was kind enough to measure the thickness of the paper in 


The Drummer with micrometers. My brother Frank Heilman was of 


much practical assistance, especially in collating two texts of 
the comedy. I wish to express my gratitude to Duke University 
Library for securing books from other libraries, and to the 


libraries that permitted me to use their volumes, namely, Harward 
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Additions 


Page 5. Macaulay's description is from "The Life and Writings of 
Addison," in The Edinburgh Review, 1lxxviii (1843), 237. 


Page 8. This appraisal is from Johnson's Lives, ii, 149 f. 


Page 27. Nothing more definite about the name in the British 
Museum copy can be said than that the style of handwriting 
is beyond doubt of the eighteenth century. 


Page 29. "The Medicine" has been regarded as’Harrison's by Axon 
(Literary History of The Drummer, p.178), A. Chalmers (ed. 
"The Tatler n The British Essayists), whose note says, 
“These verses are by Mr. William Harrison," and in D.N.B.: 
"He was the author of the lines entitled 'The Medicine, a 
Tale,' printed in the second number of the original 'Tatler,' 
and reprinted, with most of the other poems ... in Nichols's 
‘Collection,' iv. 18065, vii. 234-7." 


Page 41. The Tedworth drummer incident is mentioned (with Mer- 
- ¢curius Publicus) in a footnote to Pepys' Diary (loc. cit.), 
to which, and also to the Letters of the Second Harl of 
Chesterfield, I was referred by Ward, English Dramatic Lit- 

erature, ili, 439, note l. 


Page 42. Axon (p.179) mentions The Gentleman's Magazine. 


—_ => a 


Page 43. I have found no reference to the Odyssey as a source. 


Page 45. Ward, English Dramatic Literature, 111, 439, note 1, 
refers to Theobalds tote. 


Page 52. Bernbaum, The Drama of Sensibility, p.124, speaks of 
the general similarities of The Tender Husband and Love's 
Last Shift to The Drummer. 


Page 56. I have found no reference to The London Prodigal as 
@ source. 


Page 57. Aikin, The Life of Addison, ii, 169, mentions Rosa- 
mond as a source, 


Page 59. I have found no reference to autobiography as a 
source, and have developed it more fully than it deserved. 


Page 27. Axon's reference to "Best English Plays, Wol. xiv" 
points only to the Third Edition of 1722, as we can tell 
by the note concerning Mr. Harrison, which appears nowhere 
else, says Axon, who certainly knew of this standard edi- 
tion, which in this case was presumably bound with other 
originally separate plays. The note here may have been 
added after the first binding of the Third Edition. 
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Ie ADDISON: BIOGRAPHICAL NOTICE 


Joseph Addison was born in Milston, near Ambrosebury, Wilts 
County, on May 1, 1672. His father was Lancelot Addison, D. De, 
who in 1683 became dean of Lichfield, where Joseph attended 
school from that time until he entered Charterhouse, whence he 
advanced to Queen's College, Oxford in 1687. Two years later his 
Latin poetry won for him a demyship (semi-communarius) at Magda- 
len College, Oxford. He received his M. A. degree in 1693. In 
1697 he was given a probationary fellowship at Magdalen, followed 
in the next year by a fellowship which he held until 1711. In 
1699 Addison was sent on foreign diplomatic service with a pension 
of three hundred pounds. His pension came to him for only one of 
the years, it seems, because of the King's death in 1702. Evi- 
dently he provided for three of his European years from his own 
resources, whatever they may have been. Most of his interest wes 
in Italy. In about September ies ie ee lusnea to England. The 
next year he received the place of Commissioner of Appeals through 
the Lord-Treasurer Godolphin, because of a poem "The Campaign" 


written to commemorate the battle of Blenheim. From 1706 to 1709 
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he was undersecretary in the office of Sir Charles Hedges; and 
continued when the same office, secretary of state, was held by 
Sunderlend. In 1707 he went with Lord Halifax to invest the Blec- 
tor of Hanover with the Order of the @arter. In 1709 he became 
the Keeper of the Records as secretary to Wharton, the new lord- 
lieutenant of Ireland. When in 1711 the Whigs fell from power 
Addison writes that he lost not only his office, but also an in- 
come of two thousand pounds a year, an estate in the Indies of 
fourteen thousand pounds, and a mistress. Yet in the same year 
he bfYought the estate of Bilton in Warwickshire for ten thousand 
pounds. In the same year also he resigned his fellowship at Mag- 
dalen. During the following years he did a considerable amount 
of writing. At the death of Queen Anne in 1714 the Whigs rose 
again, and Addison soon received back his secretaryship in Ire- 
land, under Sunderland. Ten months later, August 1715, he was 
This he did not held long. 

made one of the lords commissioners of trade... On August 3, 1716, 
he married the Countess of Warwick, but her hauteur did not pro- 
duce happiness. The next year, however, partly because of his 
marriage, though probably more because of his popularity, he was 
meée fellow secretary of state with Sunderland. In March 1718 
Homies of poor health he retired from political office on a pen- 
Sion of fifteen hundred pounds amnually. He died of asthma and 
dropsy on June 17, 1719, leaving his wife and one daughter (who 
never married). 

Addison had no wealth sufficient to support himself . He was 
therefore largely dependent upon his scholarships, the patronage 


of Lord Somers from 1695, whose interest he secured by means of a 
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poem prefaced with "a rhyming introduction to Lord Somers" (John- 
son). In 1697 Addison repeated the accustomed overtures, this 
time enlisting the patronage of Montagu, Lord Halifax, first com- 
missioner of the treasury. Henceforward he was always provided 
with money through political office, when he was fortunate enough 
to have much money at alle 

Addison's reputation as a man of letters rests predominantly 
on the Spectator papers, but his Latin poetry and scholarship were 
exceptional. In 1698 he published Musae Anclicanae, containing 
his Latin voetry. "His Latin compositions seem to have had much 
of his fondness; for he collected a second volume of the Musee 
Anglicanae (1699), perhaps for a convenient receptacle, in which 
all his Latin pieces are inserted, and where his Poem on the Peace 
has the first place. He afterwards presented the collection to 
Boileau, who from that time 'conceived,' says Tickell, 'an opin- 
ion of the English genius for poetry'" (Johnson). 

In 1697, before these volumes had appeared, he wrote for Dry- 
den's translation of Vergil's works, An Essay on the Georgics, so 
excellent that he would not have needed to keep the authorship 
unknown as he did for fear of harsh criticism. Probably in 1703, 
as Tonson has it in his Miscellanies, Addison first published his 
Letter from Italy to Lord Halifax (written 1701), which, says 


Tickell, "may be considered as the text upon which the book of 


Travels is a large comment, and has been esteemed by those, who 


have a relish for antiquity, as the most exquisite of his poetical 


performances." The meterial for the Dialogues upon Medals was 


collected in Italy, in 1702, but first printed from the manuscript 
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4 
by Tickell in 1721. The Campaign (1705), commemorating the recent 
battle of Blenheim, was a poem then highly lauded for its simile 
comparing Marlborough to an angel who, 

eee Pleas'd the Almighty's orders to perform, 
Rides in the whirlwind and directs the storm. 
It had its desired effect: the chancellor of the exchequer him- 
self had requested Addison to write it, and Addison's political 
fortune wes made. 

While in Italy Addison had written much about the classical as- 
sociations that the places of his visits called up to him; these 
he published in 1705 much as he had written them, and they are to 
be read by one who cares for quiet antiquarian reflection. Rosa- 
mond, an opera sterted several years before, was played and pub- 
lished with little success in 1707. 

In 1709, while Addison was in Ireland, Steele began to publish 
& paper, ostensibly by Isaac Bickerstaff, which he called The Tat- 
jer. Addison soon discovered its author through the appearance of 
a remark he had made to Steele about Vergil. Before long he hin- 
self was writing papers for this tri-weekly journal, putting in 
his apprenticeship, as it were, for his direction of P“splendia 
writing in The Spectator. The sixty-two Tatler papers by Addison 
are of considerable merit, foretelling the further progress he was 
to make in the “benevolent humor" for which he is known. The Spec- 
tator was brought out daily in 1712-1713. Addison wrote about 274 
of the 555 numbers. 
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On the Monday we have an allegory as lively and in- 

genious as Iucian's Auction of Lives; on the Tuesday 

an Eastern apologue, as richly coloured as the Tales 

of Scherezade; on the Wednesday, a character described 

With the skill of La Bruyeré [Sig),,on the Thursday, 

a scene from common life, equal to the best chapters 

in the Vicar of Wakefield; on the Friday, some sly 

Horatian pleasantry on feshionable follies - on hoops, 

patches, or puppetshows; and on the Saturday a reli- 

gious meditation, which will bear a comparison with 

the finest passages in Massilon. 
Aside from the inordinate praise Macaulay nevertheless presents a 
good picture of the Spectator's observations. The Sir Roger de 

remanticelly considered, 

Coverly papers are, the heart of The Spectator - in their kind, a- 
mong the finest literary essays of our language. Sir Roger has 
been described as an almost exact portrayal of Addison as seen by 
those who admire him. The Spectator is merely an observer of life 
who seldom opens his mouth; among his small circle of friends are 
Sir Roger and the rest. The Spectator accompanies them here and 
there, discusses this and that with them, and finally has to an- 
mounce Sir Roger's death in order to keep him from getting out of 
(Addison's) hand. 

Five brief Whig-Examiners formed the next volume that appeared, 
Some months after the Spectator had ceased, but the experiment in 
political writing proved unsatisfactory. Then for a time Addison 
suspended his editorial writing, in order to finish Cato for the- 


atrical performance (1713). This play was conspicuous as an Eng- 


lish tragedy that meticulously observed the unities; it was enthu- 


Siastically received for political reasons, but a modern reader 
will note only one or two passages and let it gather dust on the 


shelf. In 1713 Addison and others published The Guardian, another 


: ~~ 


ae yorom wie .eranmoaai sro Bo @ysese yranetit 


G 
- 
ise O's 
e 
© 
- 
ae 
- 
om te ; 
BA) 
t 
3 
ra ~ 
Pi. ee pe 
= sl aDits 
Th 2 
>is J 


Tobeox 


be J 


rshatsot Oct op pais S1eyiuxd ai ko Lite a8 
elgasg ssed ofc of Tempe , stil sommoo momke 


itt | Oeltaggoo “eae tEw cto 2a ~H0 Eas 
cia 
of 2S ef? . .wooidevresdo Be aegeaoeme out to 


eo wOBibsA to Lesact tog Fosme teomia as oe 
tet to slotigo Eisme ef saogs \ depen eid t 
agi yisaair Bee ject atiw sede bas Bind ge 
cutiioe.mowt wid qeed oF tehbto at dees bee : 


ivoqae oft tad ,6dsen bed tote tooge edd rosts 2 


an ssouotcaroo sew Yelg eis? {Givi} perenne 


tofons ,gi lone) af? bodetiduy eaxyedto Same moathSA. ave 
; ; . ee "a 


; ~ a Se - a stake Pe ot ee: 

“ “~4" ye : ee eo ee 
o Reb ta vith . be Tow a 
 - - ° a * Pie al ca mo! eh ee 

Cro aNay Mae RY Aya? 


? 


bus “lomil @e 10: “of £3" sg oe Fe Ae i @ 
1 bass? end so. -sev kl Doometivess cael & 

Iam odd aes bewsodoo ViNoht aa oO L0G 
19eeh yasosTaio 2, yabesnser oat QO sah 


Gia omen gables t ode aay -blolte/sh re reek 
oo wo = estllob ofdanpines?, 20, yam 
[et a YeDUet eis oO Ss bays ; ewones 


- at a 


oi tenalt mf adie ands 
ereloioreved Yaliaset salar event iroink | 


abet 9S Bae eS yl NT me ae F 


xioit of = aedetoeee ed Bo cane eit Sis @ 


nes ee 


rea’ os ylowem af tetavooge oni, smre br 
seineesiopes yotsdoede eff  .teox on 

77 ¥ 
Sait orxetov Seen ott Bearet eteain 


suid = vot wed® WYtetvesteideenr pevord. oatdizw 


ofs5 weinit o¢ vohto ni emitter ero es = . 


tf. s:2et Gitar eae bowte edo viavolaoitem tadd 
arodom a trd  atoaet Esottilog rot foviscox: 


tach tonite: tf. col Bas posedasd one 10 “90 


eee 


essay-type paper, followed two yesrs later by a final volume of 


The Spectator of neither the kind nor the quality of the former 


| Spectator, but to be considered ae separate and inferior work. A | 

paper with little success, The Freeholder, appeared in 1716, which 

. also promising no improvement, wes dropped after fifty-five nunm- 

| bers. At about this time, The Drummer wes played at Drury Lane, 

| in Merch 1716, and was published by Tonson. An English version 

of Ovid's Metamorphoses appeared in 1717, of which Addison trans- 

_ dated Books II and IiI. That was virtually the last work that 

| came from his pene 

| Addison made four distinct contributions to English life and 

| letters.! By his tactful criticisms of the follies and foibles 

together with Steele 

of the times he, probably did more than any other one man for the 

improvement of the public morality of England. Through many of 

his essays runs the purpose of improving the morals of his time, 

| so that often "Mr. Spectator" becomes a censor of the customs of 

) the English people. He rendered invaluable service to the growth 

| of periodical literature. After Defoe had made several fruitless 

| attempts and Steele evolved a workable form with his Tatler the 

: way was open to Addison for a full development of the essay—type 
of journal. On account of the success of The Spectator there were 


between it and Johnson's Rambler (1750) papers written under 106 


_ titles; and between 1750 and 1809, the date of the last paper, 


1 cf. Thomas S.Perry, English Literature in the Bighteenth 
Century, ch.4. 


bo? 


\~ 
— ~ ae ~ ical 
r r a7 
a ~ eho Dee ww 
‘ we 
s,a4 ae? 
4 
~ 
é =f 
- _ “ae - << 


Staootsda lt 


Tf 


oy ner § 7 
-/ -* vd 
7 
“ Ae y 
~ pay, F: 
Sob Set 


dxit -,Biteiaux to yditerom eric odd 3 


:yovoa obam bad soled tefttA <exmtate@eieas 
J : c + 

" aid dvlw otok eldsitow 8 beviove eiserar 
eis to cxomqoleveb Ilgt 3 20% aeekSbA ot 3 


io aatto wae ateat exc 5i6 Vise es 


ig le t6e@n09. a emo ced "rods toegs ae 


met &2 s rh Ay 
7 : Ne . b®, *.. oe 
ex “ieee 4 ee ‘i Sune 
‘ 5 oat \ 
a wy oN ti ct 


~ieow rol tetat oxg ote Teen 8 Pa oe a6 0 


het HOME 68 » BAOL e) eon t. ett aso Me ok 


sotis Asutorth Sear dzomerntaat on 
coi qoumong ott ombe: abttom 


£2; sroese™ wd Sede: ida sow Bae a 
aordTy. EO yr ae f af HOT Bogus gecona some 
sl ont eéiteuttiv. daw Faadton Tee 
fone Of mubat dnd Ltta08 toatdstSs1s0t 


eer Ts ar 
‘iilot edt to emeboitixe Lwttest eke 
SISe72 Atwy sada ged” 


eleront end ‘an ivougms ro egoquHG ates aun 
is 
pS 


seivcee gidaslevet bexebiet oh .9f¢ gs: 


tutoage off te aasoone sift to digeees ae 


natiitw exageq {GiT!l) getdmse 2 2'xoande’ 6 


of ade to feb odd, c08h Fas OTL mouted 


edt ork oats ted £1 de iign® jyttede®t 


rs nen 
| 
; 
i 


exactly the same number. The Spectator almost alone created a 
reading public, which it held by discussing a variety of subjects 
in a popular end confidential style. It has been said that The 
Spectator civilized England more, perhaps, than any one book. A- 
gein, Addison did mch for the renewal of interest in Milton. As 
@ critic he followed Aristotle, and in so doing he brought criti- 
eism back to a kind of objective standard, which was an advance 
on the subjective literary habits of the time. By presenting Mil- 
ton in a non-technical MUPET: Litho! way, he won back the readers of 
poetry to the poet they had come to consider barbaric because he 
did not know how, as they thought, to use the heroic couplet. 
Pineily, he helped in the development of the English novel. Rich- 
erdson and Fielding had written nothing, Smollett was not yet 
born. What we know as the English novel did not exist. Addison 
helped its advent in two ways: he depicted vivid scenes of real 
life, such as the Spectator paper that relates Sir Roger's actions 
at the theatre (no. 335); and he eided the uplifting of the bour- 
geoisie to a prominent place in literature by using them as his 
characters of the Spectator club, for example, and by leaving 
queens to politics. 

Addison's style is markedly individual. It may be chiefly 
characterized by the word politeness. He never indulges in unre- 
Strained intimacy; he is direct but dignified, sensible but pol- 
ished; he has a "superficial pseudo-classical civility." His hu- 
mor is benevolent, he "makes us laugh and leaves us good and hap- 
py," despite the ridicule he kindly heaps upon petty vicés. But 


his philosophy also is superficial, as are his judgments; he is 
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conventionally "English," with nothing transcendental or passion- 


ate - he has a "cool head, an excellent heart, dulness enough to 


peen 


be innocently canting." Johnson's commentson his style have not 


surpassed: 


His prose is the model of the middle style; on grave 
subjects not formal, on light occasions not groveling; 
pure without scrupulosity, and exact without apparent 
elaboration; always equable, and always easy, without 
glowing words or pointed sentences. Addison never de- 
viates from his track to snatch a grace; he seeks no 
ambitious ornaments, and tries no hazardous innova- 
tions. His page is always luminous, but never blazes 
in unexpected splendour. 

It was apparently his principal endeavor to avoid 
all harshness and severity of diction; he is there- 
fore sometimes verbose in his transitions and connec- 
tions, and sometimes descends too much to the lan- 
guage of conversation: yet if his language had been 
less idiomatical it might have lost somewhat of its 
genuine Anglicism. What he attempted, he performed; 
he is never feeble, and he did not wish to be ener- 
getick; he is never rapid, and he never stagnates. 

His sentences have neither studied amplitude, nor af- 
fected brevity; his periods, though not diligently 
rounded, are voluble and easy. Whoever wishes to at- 
tain an English style, familiar but not course, and 
elegant but not ostentatious, must give his days and 
nights to the volumes of Addisone 
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II, ADDISON AS DRAMATIST 


Addison saw acted and published the three dramatic works that 
he wrote. They were, however, of his life a thing apart. It has 
been truly said that only when masquerading as the imaginary 
Scribbler of essays could Addison ever so abandon himself to his 
Subject as to be a writer of lasting human interest. Dobrée, in 
his Essays in Biography, seems to have struck upon the reason for 
his self-consciousness in everything he wrote in his own name, 
even his correspondence. Addison, whom Dobrée calls the first 
Victorian, held as the guiding principle of his life discretion, 
and as his goal the achievement of fame - temporary and immortal. 
Dobrée may err in picturing Addison as acting too much by calcula- 
tion, but there seems to be no other explanation that accounts so 
adequately for all the facts of his life, the pleasing and the un- 
pleasant. Therefore when writing his opera Rosamond or his trage- 
dy Cato or his comedy The Drummer Addison's concern for his repu- 
tation would of course prevent him from doing his best work. His 
Rosamond was a failure; his Cato was admitted chilly; his The 
Drummer, for all that Steele could say, had only a meager run un- 


til the revelation of its authorship won it popularity. 
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Little need be said about Rosamond. It was acted on March 4, 
1707 to the accompaniment of music by Thomas Clayton. It ran 
three nights within the month, and was not revived until 1753. 
Dr.Arne had written then new music for it which evidently im- 
proved it somewhat as we can see from the fact that it was per- 
formed seven times in that year, nine times in 1740-41, eight 
times in 1745, and twice in 1747 - a total of twenty-nine nights 
in forty years. The plot is weak; the characters are only slight- 
ly individualized, the verse is neither clever nor profound. 

Queen Elinor was jealous of Rosamond, the paramour of 
King Henry. Upon his return from war, the queen forced 
Rosamond to drink a bowl of sleeping-potion which Rosa- 
mond naturally assumed deadly; then she was taken to a 
convent where she was to awake and spend the rest of her 
life. Henry soon saw the queen, who chided him about 
Rosamond, whom meanwhile he had decided to part with; 
nevertheless he was rejoiced to hear thet she wes still 
alive, but he promised the queen that he would be faith- 
ful. A minor plot concerns Trusty, inclined to desert 
his own wife for the attractive Rosamond. After stabt= 

bing himself and recovering completely he realizes that 
with Rosamond gone he had better remain loyal to his 
wife. 

Rosamond ranks as the first opera of this period written origi- 
nally in English. The prevailing operas were Italian, which no- 
body understood, so that wretched translations were made. Ward 
speaks of “its unfortunate prominence in the history of the first 
endeavor (made by its composer Thomas Clayton) to establish Eng- 
lish opera on the national stage. It appears to have been intend- 


ed as a kind of protest against the librettos of operas” written 
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to suit the English taste.4 he endeavor was successful and com- 
mendatory, but few good words have been found for the play. 

Addison's second dramatic production had been in the process 
of creation for many years. From his student days he had had an 
interest in the subject of Cato. fTickell in his preface to Addi- 
son's Works said, "He took up a design of writing a play upon this 
Subject [Cato's death], when he was very young at the University; 
and even attempted something in it there, though not a line as it 
now stands." So far as is known no manuscripts of it exist. fMThe 
classical theme attracted him. When in 1702 he visited Venice he 
attended an opera dealing with the suicide of Cato as the result 
of a love affair between his daughter and Caesar; and he no doubt 
found additional hints for his plot in this "ephemeral opera of 
obvious absurdity."* At least he had written, "for the amusement 
of his leisure hours in Italy," four acts practically as they. 


stand.” 


1 unelish Dramatic Literature, iii, 323, note l. 


2 "this opera is believed to have suggested to Addison the plan 
of making the story of Cato into a drama which should be a model 
of form" (Wendell and Greenough, Introduction to Selections from 
Addison, pp.xliv, ff.). 

"There is some slight evidence to make us believe that, as a 
rough draft at any rate, it was originally penned before 1700" 
(Nicoll, Highteenth Century Drama, p.87). Cf. in this connection 
Tickell's statement quoted above. 

: For this we have Cibber's testimony: "In 1703, nine Years be- 
fore it was acted, I had the Pleasure of reading the first four 
Acts (which wes all of it then written) privately with Sir Richard 
Steele” (Cibber's Life, ed. R. W. Lowe, ii, 128; ch. 14. 
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It is probable that he determined upon writing this piece while in 


Italy as the rebuke of his own sense of art to the miserable pro- 
duction he had witnessed. And the careless form of the opera no 
doubt strengthened nis desire to pledse allegiance to the unities 
end "Rules" so generally disregarded by Englishmen. Now it is 
easier to imazine a man writing four acts of a tragedy for even¢- 
fual publication than merely for his own smusement, especially 
when the man ore a classical interest, writes on a elassical sub- 
ject, end calculates for public esteem. Therefore, when in the 
fall of 1712 his political friends urged him to write a fifth act 
So that Cato might be put on the stage, Addison after appropriate 
hesitation which passed for modesty composed the whole fifth act 
in less than a week. Steele had underteken to pack a house. AS 
soon as the stage matters were arranged the play was ushered in, 


April 14, 1713. 


Cato is about to be besieged by Cassar at Utica where his 
friends, the remnants of The Roman senate, and the ailied 
Numidian ermy under the young prince Juba reside. Semproni- 
us, a traitorous senator, and Syphsx, a Numidian general, 
try to persuade Juba to join them against Cato, since the 
prospects of overcoming Caesar are so poor, but Juba is true 
to Cato. Sempronius and Syphax plan to kill Cato, but the 
soldiers that were to murder him are prevented by their 
deep admiration when they actuelly meet him. In dissuise 
as Juba, Sempronius meets his death at the hands of Juba 
himself. Cato's son kills Syphax who was deserting with 
the tutinous Numidian army. As Caesar draws nesrer the city 
Cato kills himself stoically , lest he should fall into the 
hands of Caesar and thus not die a martyr to that liberty of 
which the tyrant had deprived Rome. 

In the love-episodesSempronius and Juba woo Marcia, Cato's 
desughter; Juba wins her. Iucia, the daughter of Iucius, a 
senator, is loved by Portius and Marcus, Cato'’s Sons. She 
is given to Portius after Marcus! death. 
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13 
Just at the time of Cato's performance political events in Lon- 
don had furnished the Tories with an accusation against their lib- 
erty-professing opponents the Whigs. The Whigs were insistent up- 
on parliamentary Supremacy, religious toleration, end a standing 
army sufficient to gusrantee Britain's perpetual independence from 
the Continent. On April 3 the definitive treaty of Utrecht haa 
been Signed, which placed France and Spain under one sovereign - 
the policy against which the English had been fighting for eleven 
years. The Tories favored the treaty, the Whigs opposed it as 


disturbing the continental balance of power, thus in the opinion 


of many jeoperdizing England's own freedom. The great Marlborough, 


@ Whig, had recently requested that his position as commander-in- 
chief become one that he might hold for life. So the Tories could 
accuse the Whigs of endangering liberty through the @reation of a 


dictator. Now 


the fluent verses of this noble tragedy containg many un- 
intentional but striking allusions to actual conditions, 
which were each time greeted with frantic applause first 
by the Whigs, then by the Tories as a manifestation of 
their opinion that liberty was in the wrong hands with 
the ambitions this, and was rather to be found within 
their own ranks. 


1 xX. Mantzius, A History of Theatrical Art, v. 357, based on 
Cibber's Life, ii, 130; also: "Berkeley, who saw the first rep- 
resentation, wrote on April 16, 1713: - "Some parts. of the pro- 
logue, written by Mr. Pope, a Tory and even a Papist, were hissed, 
being thought to savor of Whiggism, but the clap got much [? the 
better of] the hiss, Lord Harley was observed to clap as loud as 
any in the house all the time of the play$ Hist. MSS. Com. vii, 
Appe pe258" (Johnson's Lives, ed. Hill, ii, » n. le Brackets 
of quotation are from Hill.). 
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So with partisan feeling running high it is no surprise that the 
tragedy was acted for thirty-five nights, then only to stop be- 

eause one of the actors was unable to play a principal part. But 
there was another reason for a success thet lasted until Johnson 


could say seventy years later: 


Of a work so much read, it is difficult to say anything 
new. About things on which the sublic thinks long it 
commonly attains to think right; and of Cato it has been 
not unjustly determined that it is rather a poem in 
dialogue than a drama, rather a Succession of just sen- 
timents in elegant language than a representation of 
netural affections, or of any state probable or possible 
in human life. Nothing here ‘excites or assuages emotion'; 
here is 'no magical power of raising phantastick terror or 
wild anxiety’. The events are expected without solicitude, 
and ere remembered without joy or sorrow. Of the agent 

we have no care; we consider not what they are doing, or 
what they are suffering; we wish only to know what they 
have to saye Cato is a being above our solicitude; a 

man of whom the gods take care, and whom we leave to their 
care with heedless confidence. To the rest, neither gods 
nor men can have much attention; for there is no one 
amongst them that strongly attracts either effection or 
esteem. But they are made the vehicles of such sentiments 
and such expression that there is scarcely a scene in 

the play which the reader does not wish to impress upon 
his memory. 


_ Such a long success was due in great degree to the very traits 


that now render it obsolete. In The Spectator Addison had defend- 
ed the dramatic rules; the age loved rules; and he proceeded to 
give it a play with nothing contrary to rules. "There is perhaps 


no play im English which more rigidly observes the unities and the 


1 Nos. 39, 40, 43, 44. April 14 to 20, 1711. 
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other rules of literary decorum which, to our thinking, makes the 

classical tragedies of France such drearily artificial things." 
The ection all occurs at Utica in the course of one day, but, to 
be sure, with love episodes distracting from the plot which cen- 

ters esround Cato. But the presentation is little more than e 


series of speeches now mostly forgotten. And surely no thousands 


of persons could be gathered in these days to attend Cato. The 


age in which Addison lived admired those formalities greatly; the 
lasting success of his tragedy resulted largely from the delight 
which the "eze of reason” took in its formelities. 

Addison himself discusses rules that tragedies ought to follow. 
He says, for example, that “our English blenk verse ... is Such a 
due medium between rhyme and prose, that it seems wonderfully a- 
dapted to tragedy..e.e I would not however debar the poet from 
coneluding his tragedy, or if he pleases, every act of it, with 
two or three couplets, which may ... give the actor a graceful 
exit.” Cato conforms to both dicta. In this regard he appeals 
to Aristotle, "The Expression ... ought to be very much laboured 
in the unactive parts of the Fable," but the opinions, manners, 
and paSsions of men "are apt to be obScured by pompous Phrases 


and elaborate Expressions." When action is high, in Act III 


Scene 2, and Portius has just heard his beloved Iucia vow never 


to think of love, he employs ean unnatural style: 


1 Wendell end Greenough, Introduction to Selections from Addi- 
Son, peXiv. 
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Fixt in astonishment, I gaze upon thee; 
Like one just blasted by a stroke from Heaven, 
Who pants for breath, and stiffens, yet alive, 
In dreadful looks: a monument of wrath! 


Te: | 


But otherwise Addison is true to the tradition, as for example 


when Cato's groan is heard as he stabs himself: 


Porte But heark! what means that groan! O give me way, 


And let me fly into my fatner's presence. 


inc. Cato, Amidst his slumbers think on Rome, 
And in the wild disorder of his soul 
Mourns o'er his country - hah} a second groan’ 
Heaven guard us all - 


Marcia. Alas, "tis not the voice 
Of one who sleeps: 'tis agonizing pain, 
‘is death is in that sound - 


Porte 0 sight of woe! 
O Mercia, what we fear'd is come to pass 
Cato is fallen upon his sword - . 


(Act V, Se.iv) | 


Addison objects that English tragedisns have been led into the 


error, "by a ridiculous Doctrine in Modern Criticism, that they 


are obliged to an equal Distribution of Rewards and Punishmen 


and an impartial Execution of Poetical Justice.... I do not . 


ts, 


dispute against this way of writing Tragedies, but against the 


criticism that would establish this as the only Method." Cer 
tainly Cato receives the sternest sort of justice: that of a 
Stoic upon himself. Again, Addison brings adverse criticism 


geinst "all Tragedies that have a double plot in them"; - ag 


true 


a= 


do 


the Elizabethan plays. We notice, in fact, that besides the main 


plot, Cato conteins only love-episodes and not even the "skilful 


choice of an Under=-Plot” which Addison himself permitted. Nowhere 
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in his play does he go counter to the prohibition against sub- 
atituting for real feeling, "rants" - "Unnatural Exclamations, 
Curses, Vows, Blasphemies, A Defiance of Mankind, and an Outrag- 
ing of the Gods, “which" frequently pass upon the audience for 
tow'ring Thoughts and have accordingly met with infinite Ap- 
pleuse." With regard to the representation of deaths, Addison 
"would recommend ... the Practice of the ancient Poets, who were 
very Spering of their publick Executions, and rather chose to per- 
form them behind the Scenes." Horace, however, "never designed to 


banish all Kinds of Death from the Stage; but only such as had too 


_ttuch Horvor in them, and which would have a better effect upon the 


audience when transacted behind the Scenes." Thus Cato's son Mar- 
cus is borne in on a bier; Cato is brought in after having stabbed 
himself. As for the death of Sempronius on the stage, apparently 
an exception, one must observe that at that point in the play he 
was a character of the love-episode, and his death is almost as 
lightly received as that of Polonius. Groups of people too large 
to appear on the stage, should not be represented. "It is impos- 
Sible for the Reader's imagination to multiply twenty Men into 
such prodigious Multitudes, or to fancy that two or three hundred 
thousand Soldiers sre fighting in a Room of forty or fifty yards 
in Compass. Incidents of such a nature should be told, not rep- 
resented." This maxim also Addison was scrupulous to heed. 
Whatever other rules a classical tragedy should possess, the 
probability is that Cato possessed them. 

But a careful observance of the rules was not attained without 


some Sacrifice: 
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Dennis had some grounds for his remark, that by ob- 
serving the Unities of Place the author had only con- 
trived to render the action impossible. For, in order to 
accomodate his incidents to the Rules, Addison was obliged 
to exclude much that was essential to the action, while 
he included much that is not only non-essential but dis- 
turbing. It would be difficult to mention a drama in 


‘which the amatory episodes are more decidedly tedious and 


intrusive. Not less that six lovers appear in the piece, 
and at the close, as Schlegel points out, Cato, before 
dying, feels himself called upon like a good father in a 
comedy to arrange a brace of marriages. Moreover, with 
the ex cception of these arrangements, the hero of the 
tragedy is given nothing to do; and where an original 
feature is added, its introduction is inopportune - thus, 
the apprehension expressed by Cato that he has been too 
hasty in committing suicide, seems quite out of harmony 
with his Stoic opinions.... The language, like every page 
that came from Addison's pen, is transparently pure [lout 
it does not sparkle. Cato helped to make English trag- 
edy pursue more resolutely than before the path into’ 
which it had unfortunately entered. We had now, it was — 
thought, proved that we too could produce master-pieces 
in the Classical style; and any further acceptance of the 
traditions of Elizabethan drama, however much the direst 
effectiveness of its creations might commend it to con- 
tinued favor on the stage, could only mean retrogression. 
Thus, the play which Addison had written and vhich Vol- 
taire eulogised, marks no doubt with incontestable defi- 
niteness an epoch in the history of English tragedy; but 
this epoch was one of decay, holding out no prospect of 
recovery by any signs easily admitting of interpretation. 


The third and last stage production Addison wrote was The Drum- 
mer, or the Haunted House (1716). His endeavors in dramatic art 
were Spread over fourteen years. But more experience in his case 
Was needed, and one thing else was lacking: he was found wanting 


in the peculiar intuition that makes e dramatist, Steele's first 


play, The Funeral (1701), wes decidely a.success. 5o were his 


7 1 a. W. Ward, English Dramatic Literature, iii, 441, f. 
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19 
third, The Tender Husband (1705), and fourth, The Conscious Lovers © 
(1722). Only The Lying Lover (1703) failed. Cibber's first play, 
Love's Lest Shift (1696), was a Success; so were most of his la- 
ter works. It would be an insult to compare Addison's failure 
with the success of Vanbragh, Farquhar, or Wycherley. Suffice it 
to say that he wrote poor drama, and that The Drummer was no ex- 
ception. Addison had a purpose in writing The Drummer. AS we 
have seen, he was inofficial censor of English morals; the stage 
was one of the best Spretpente1es. Yor teaching the people; he 
knew what they should have, so he wrote The Drummer. It is nov- 
el in that Lady Truman and Sir George are faithful to each other 
throughout the play. Seldom if ever were conjugal bonds respect- 
ed in Restoration or early eighteenth century comedy from the 
first act to the fifth. In fact The Drummer is said to have 
failed at first because it was too far ahead of the audience in 
its moral theme. However that may be, it is recognized as the 
first comedy of sensibility that did not depend on a fifth act 


repentance for the satisfaction of the plot.+ 


1 Steele's The Funeral (1701) is an exception in fact, but not 
in spirit: Lady | Brampton rejoices secretly in the supposed death 
of her husband. Steele's The Lying Lover is not concerned with 
married persons. Nicoll (p.199) calls The Drummer "one of the 
chief works of the sentimental school. ‘The later appreciation of 
this drama and the lack of immediate contemporary success seem to 
prove that sentimentalism of the sincerer kind had not by any 
means established itself in England by 1716." Bernbaum in The 
Drama of Sensibility, discusses no plays of earlier date which do 
not depend on fitth-act repentances to sentimentalize the plots. 
fo be sure, he says nothing apropos of this 5 ot adhd in ecriticiz- 
ing The Drummer . 
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To summarize Addison's ability as a dramatist, Little more 
need be said than that he fails to create situations and drive 
his plots to a powerful and gripping close. His dramatic style 
is hardly "Addisonian” except at its best, as in a few parts of 
Gato. 

He wrote each play with a purpose, for the most part non-ar- 
tistic: He suggested through Rosamond that Englishmen write their 
own operas; he intended that Cato should educate people in the 
Unities and Rules; and he planned, in The Drummer, to inculcate a 
respect for the marriage vow. In short, Addison deemed himself a 
teacher, and as such used the thestre as a Setting for object 
lessons. It is natural for us of the twentieth century to criti- 
cize his use of an artistic form for a non-aesthetic purpose. No 
condemnation, however, falls on him more than on most others of 
his day: in fact, most artistic modes of expression were ico fre- 
quently for immoral purposes; if Addison chose to violate the 
principle of art for art's sake, he erred on the more forgiveable 
Side. And in his conversation, his essays, his poetry, his nar- 
ratives, he constantly tried to teach either moral or aesthetic 
ideas. It is in keeping with the philosophy of writing which he 
displayed elsewhere that his drema should have a didactic purpose; 
in fact, if it did not teach we would suspect collaboration or 
Some other disturbing influence. If Addison had written his pro— 

jected Death of Socrates, it also would have taught something; per- 
haps more successfully than Cato a Stoic attitude toward life, or 
an appreciation of Greek grandeur as well as Roman glory, or a 


love of mankind dispassionate, universal, mch as Addison 
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| considerea his own to be. His contribution as a dramatist, then, 
consists not at all in the success of anything he wrote for ihe 
Stage, but in themes and methods for improving the theatre and ; 
the public. 5 | 

Addison's setting for Rosamond, it will be recalled, was Wood- | 
y stock Park. Johnson has oucenbtoe that "the praise of Marl- | 

borough, for which the scene gives an opportunity, is, sood-luck | 
improved by genius." Woodstock Park was presented to Marlborough | 
in appreciation of Blenheim. It is a doubtful compliment to have 
the unfaitnful King Henry use his parks for his immoral purposes, 
but if the fifth-act repentances atoned for such sins in the eyes 
of Marlborough, Johnson may be right thet it was not entirely 
chance that led Addison to bring in such subtle complimenis at 
such convenient times, for Addison needed to use all his resource- — 
fulness to assure himself a permanent political office. He was | 
by no means certain before Hedges, a Tory, made way for Sunderland 
as commissioner of appeals. 

By Similar subtleties Addison continued to preise both parties 
to the height of Roman glories with his well-timed Gato. It may 
not be amiss here to consider the reasons for which Addison boats 
cated the profits of Cato to the theatre;* first because he was 
generous with the generosity of a person who casts a mouldy crust 


upon the waters. Pope with sagacity had advised against letting ) 


Bot "Mhe Author had made us a present of whatever Profits he might 
| have claimed from it" (Cibber, ed. cit, ii, 129, ch. Le 
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it appear on the stage, for fear of failure; and Addison probably 
felt certein thet there was little chance of great success, but 
% his political status justified him, he perhaps considered, for 

_ had he not held office one before under a Tory (Hedges)? and was 

| he not willing to show his public spirit by doing so again? So 
despite little financial reward, he would by chance win the favor 
of the Tories, and thus gain office, fame, and income. Morevver, 
if the play succeeded he would risk getting the political spoils 
as his reward. If the proceeds of the play were to reap him no 

1 harvest for his own granary, the public would think him exactly 
the men for some political office because of his noble achievement 
in the cause of liberty. Moreover, the play was the thing where- 
in he would catch the favor of the queen. And it is vossible 
thet the sole reason he did not receive a call to serve the king- 


dom was that he had not thought in time to dedicate the play tc 


' Queen Anne, who never attended the theatre and might at least 


have had some pleasure from a personal connection with the play 
over which half of London had shown enthusiasm. /‘\ihen she asked 
him to dedicate it to her, Cato had already been ieniiernsie else- 
where, So that it had to go into the world without any dedica- 
tion, - and come back brinsing neither money nor office, ° 

Many have referred to Addison's "genius." Among other virtues 
it included providence for the welfare of its possessor. In this 


case that welfere depended on winning as hearty a response from 


7 both parties es they would give him. ‘this accounts for the 


change he made in Pope's prologue from "Britons, arise," which 


Sounded danserous, to “Britons, attend," which was calculated to 
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|} his desire for remunerative occupation. 


win both parties. So a bit of underserved praise may go to Addi- 


9 never sleep with both eyes closed. | 


a < These guesses are subStantiated by a glance at the dates of 
_ was under a Tory in 1706. As a Whig his place was none too se- 


4 strengthen his positions Whether that or other factors kept him 


' end of 1712. It is worthy of note that Gato only appeared when | 


1715; then came The Drummer (Merch 1716). Hither accident or . 


| drema to promote his own political aspirations, which simply meant 
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- son for his disinterest in the politics of the time. Politicians . 


_ Addison's political offices. His first satisfactory appointment 


eure; and he may well have brought out Rosamond in an attempt to 


' his position is of little consequence. His Irish secretaryship 


| filled the time until 1711; The Spectator was published until the 


neither political activity nor fame from The Spectator satisfied 
him that he was not forgotten or in need. But after Cato there 


was no change in his fortune until in 1714 the Whigs rose again 


and rewarded Addison with an office which lasted till the fall of 


foresight was responsible for these opportune dramase In view of | 
Addison's concern that he appear before the world in a favorable | 
light, to use his own phrase, a hypothesis has some weight which | 
Suggests to what uses he put his works of art, and the suggestions | 
here offered, while they may be put forward with some slight over- : 
emphasis, are based on a series of incidents which can hardly be 
entirely fortuitous. It does not derogate seriously, moreover, 


from the character of Addison to remind ourselves that he used the 
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| The Drummer, it will be shown in the following section, was be- 
gun at least in 1714, perhaps completed then. Why did Addison not 
— it or offer it for production at once? In 1714, soon 
after Anne's death, he received back his Irish secretaryship which 
“he held until 1715. ‘There was no need to waste his efforts dur- 
ing the time of his prosperity: but in 1716 he was no longer pros- 
_ perous politically; when he did expend his treasure, it was only 
_unfortuncte that the penny he was saving for a rainy day proved 
“counterfeit. 
4 ' It may be unnecessary slander to suggest that he never wrote 
| his Socratic tragedy because there was no political advantage in 
so doing. But the suggestion may further the hypothesis that 
| whatever he wrote for the stage came out for political reasons, 
ous that whereas he wrote The Spectator for the improvement of mor- 
fal end literary conditions, he wrote drama for the improvement of 
j moral and (his own) political conditions. 
| A possible subordinate purpose in writing The Drummer was 
Pikaaison' s desire to win lady Warwick's consent to marriage, by 
ae of the plot analogous to their personal relations. 


} This will be considered at more length in the discussion of the 


Sources of the play. 
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III, AUTHORSHIP OF THE DRUMMER 


~ 


Twice in L716 The Drummer was published anonymously, with a 


Short preface by Steele. The assumption that Addison wrote it 


| rests on no absolute proof. The most enlightening external evi- 
 @ence of the authorship is Steele's dedicatory epistle to Con- 

_ greve, prefixed to both 1722 editions of The Drummer.) Steele's 
7 account of the copyright transaction indicates that when he dela 


‘to the publisher Tonson the copyright of The Drummer, he left the 


impression that Addison had written it. But when Tickell failed 


_ to publish it with Addison's "complete" works in 1721, Tonson in- 


ferred that Steele had deceived him as to the authorship, despite 


4 the fact that after Addison's death Steele plainly averred what 


he had before implied. Five years later he published the play, 
therefore, to assert Addison's authorship and to vindicate hinm- 
self, 

"At the same time," Steele wrote, "I will allow, that he sent 


for me.... and told me that a gentleman then in the room had 


1 gee Appendix A, pp./73 ££. 
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written a play that he was sure I would like; but it was to be a 


1 snd he knew I would take as mech pains, since he recom- 


secret: 
mended it, as I would for him."* Presumably Steele would have 

E known, then,if any other person was the chief originator of the 
play. Yet, as Axon says, this does not amount to a cleim of 
beuthorship, but may perhaps be interpreted as intended to give 
that impression.® There is no reason to doubt Steele's integ- 
rity in this matter, and therefore su ch evidence is rather con- 
vineing. It is not likely that Steele, knowing the small success 
of the play, would purposely attribute it to his beloved Addison 
if he believed, it not to be his; and the whole tone of the epis- 
tle is sincere. 

Perhaps the most definite evidence for the genuineness of the 
pley is the incidental corroboration of Theobald's footnote to 
The Scornful Lady concerning the character of Savil.4 He says, 
"Addison, I remember, told me, that he sketched out his cheracter 
of Vellum, in the comedy call'd the Drummer, purely from this 
model." This is the strogest kind of evidence, by reason of its 


indifference to the question of authorship, that Addison's hand 


A "Secret": this would suggest Addison. See Dobrée, pp.259 ff <, 
where he shows Addison's inordinate passion for “secret” joys, etc. 


® cf. The Drummer, Act V, first speech; "An't pleased your Wor- 
ship, Mr.Gonjurer, the Steward has given all of us Orders ... to 


pay you the same Respect, as if you were our Master." This very 
sentence may have been in Addison's mind when talking t® Steele. 


3 WeE.AeAxon, Literary History of The Drummer, p.175. 
4 Note to Act. I, Sc. ii; 1778 ed. p.317, N.17. 
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was employed in the composition of the play. 


In a British Museum copy of The Drummer are the words "by 

- Joseph Addison, esq"; written on the title-page. The handwriting 
: looks not at all like Addison's. It is no evidence of authorship 
whatever except in so far as another person has corroborated the 
“ general opinion. + 


Axon, in his discussion of the authorship, says The Drummer 


forms part of a collection of the Best English plays, 
Vol. XIV, published shout 1723 ... At page 23 there is 
the following important statement: 'Advertisement con- 
cerning the éuthor of this Play. Mr. Harrison, an in- 
genious Gentleman who had written several Tatlers after 
Mr. Steele had drovt them, undertook afterwards to write 
@ play called The Drummer or the Haunted House, under 
the direction and tutorship of Mr. Addison, aS he told a 
friend of his at the Hague where he was Secretary to the 
Earl of Strafford in 1710. That friend, to whom Mr. 
Harrison read some scenes of his Play, thinks they were 
much the same as here in this Play; but he cannot be 
positive, that Mr. Harrison had quite finished his Play, 
or tell what alterations Mr. Addison may have made in it 
eaiter Mr. Harrison's death, which was in 1712 G@13q... ' 

The Drummer has been several times reprinted since 
then, and senerally without the letter to Congreve 
cwhich the above-mentioned contained], and always with- 
out the important "Advertisement .'* 


It is difficult to evaluate this evidence, Addison's connection 


_ with Harrison was one of personal interest. He was first attracted 


. The facsimile of this title-page is in Guthkelch's edition, i, 
423. A facsimile of Addison's signature can be found in Princess 
' Marie Liechtenstein's Holland House, vol.ii, facing p.l25. Here 
it is "Joseph Addison,” which is unusual, but it does not at all 
resembje the British Museum signature. Cf. Wendell and Greenough, 
Introduction to Selections from Addison, p.liv-lv. 


2 he brackets around the clause, "which....contained" are | 
Axon's. 
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to him by seeing his poem, "Woodstock Park, 1706," in which 
| “Addison Wie’ moma due along with other literary men of the day. 
In praising the work Addison said, "This young man in his very 
_ first attempt has exceeded most of the best writers of his age." 
BMF eeconmendea Harrison to the Duke of Queensberry as tutor for 
his son, and while he was there he received from Addison the 
7 sound advice to "read a good history of England, that you may 
4 know the affairs of your ow country." Swift and perhaps Addison 
4 were instrumental in securing for Herrison his secretaryship at 
| the Hague; at any rate he was there from April 1711 to January 
F 1713. It is evident, then, that Addison not only befriended 
Harrison, but esteemed his literary ability. And since there is 
plausibility in the notice of Harrison's friend having read Scenes 
B cys Such a play as The Drummer at the Hague, we may conclude that 
j Harrison did have a hand in writing it, but in scarcely greater 


capacity than as an amanuensis under the close supervision of 


is a possible shred of internal evidence to show that work was 
done on the play.- 
The fect that no other rival claimants have appeared, adds 
4 weicht to the positive arguments, and encourages the verdict that 
Addison was the virtual author of the play, or at least that the 


only dispute is between him end Harrison. This is so obvious that 


it requires no further exposition. 
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Addison. Moreover, in 1714, a year after Harrison's death, there | 
| 
| 
| 
| See See 
oe a Below, Ped0. | 
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29 
There are several matters of internal evidence. In the sec- 


ond number of The Tatler, Harrison has a riming tale of more than 


aaehnenennceme 2 


a hundred lines, ealled "The Medicine - A Tale for the Ladies.” 
Phe two most amusing couplets do not compare with Addison's hu- 


mor: 


Sir John was smitten, and confess'd his flame, 
Sighed out the usual time, then wed the dame; 


and the man, Speaking of his wife's tongue, says: 


Will that perpetual clack lie never still? 
That rival to the softness of a mill! 


Moreover, the moral seems a bit too stern to be Addisonisn style. 
The young lady found her husband kind as long as she held the 


magic water in her mouth, she tells her uncle; 


“Why niece," says he, "I pr'ythee apprehend, 
The water's water - be thyself thy friend, 
Such beauty would the coldest husbend warm; 
But your provoking tongue undoes the charm. 
Be silent and complying; you'll soon find, 
Sir John without a med'cine will be kind." 


In The Spectator (323), the moral, following a specimen from 


Clarinda's diary of inane entries, runs; 


be eee to confirm Clarinda in-her good Inclinations,I 
would have her consider what a pretty Figure she 
would make among Posterity, were the History of her 
whole life published like these five days of it. 


f 
edison Shows a Subtleness in this that Harrison did not equal 
in "The Medicine." Harrison at his best seems not to have ap- 
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" proached Addison's usual level of humor or style. I have been 
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able to see no other works of Harrison, which included many pa- 
Seere of a so-called fifth volume of The Tatler. But the sample 
given, together with the judgment of his close friend Swift, that 
his Tatlers were "trash", will suffice to show that his style was 
quite different from Addison's, and that he had little to do with 
. “writing The Drummer. 

In Act III Vellum says, "Let me see, how long is it, Mrs. 
 Abigel, Since I first broke my mind to you - It was, I think, 
Undecimo Gulielmi - We have conversed together these fifteen 
‘Years ..." Undecimo Gulielmi, being interpreted, would come to 
1699.4 Adding the fifteen-year wooing, one would arrive at 1714. 
Pow William Harrison died in February 1715, and might well have 
expected the play to be acted before a year had elapsed, especial- 
_ ily since his friend saw several scenes from it as far back as 1711. 
‘“fhis is by no means conclusive, but it is probable that some hand 
made changes or additions to the text efter Harrison's death. 


Yet the conclusions drawn from considerations of Addison's 


4 Style formthe chief part of the internal evidence. What Steele 
has said in respect of this remains the basis for judgment in 


| Addison's favor. Steele wrote: 


1 Counting 1689 as “primo snno"; King William came to the throne 
in February: "Undecimo Gulielmi" was thus the year of Feb. 1699 
_ to Feb. 1700. 
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But indeed, had I not known at the time of the trans- 

; action concerning the acting on the Stage and the sale 

of the Copyfrishy; I should, I think, have seen Mr. 
Addison in every page of it! For he was above all men 

in that talent we call humour.... There is not an ex- 

/ pression in the whole Piece which has not in it the 

most nice propriety and aptitude to the Character which 

utters it. Here is that smiling Mirth, that delicate 

Satire and genteel Raillery, which appeared in Mr. 

y Addison when he was among intimates; I say when he was 
free from his remarkable bashfulness, which is a cloak 
that hides and muffles merit: and his abilities were 
covered only by modesty, which doubles the beauties 

; which are seen, and gives credit and esteem to all that 

are concealed.... I will put all my credit among men 

of Wit for the truth of my averment, when I presume to 
say that no one but Mr. Addison was in any other way 
[than as amamensis], the Writer of the Drummer. 


| Certainly to recall the Sir Roger De Coverley papers is to incline 


toward accepting Steele's decision without other evidence.® 


i The fact that students of Addison consider him the only pos- 


Sible author of such a style adds weight to the internal evidence. 


J Miss Aikin, Dr. Johnson, Macaulay,° George Aitken, Thackeray, 


t 


Ward, Dobrée, Courthope, Nettleton, Wendell and Greenough - all 


_ coneur in acclaiming him the author. 


1 see Appendix A, pp!85 f. 
2 Cf., e.g., "Sir Roger at the Theatre” (Spectator, 335). 


3 "In a copy of Addison's Works, ed.1746, in the British Museun, 
in voleii, p.l90 (Works, 1856, v.l66), where Lady Truman and 
Abigail in Act I are Speaking just before Tinsel enters, Macaulay 
has written on the margin: - 'I have no more doubt that this was 
Addison's than if I hadg seen him write it.' At the end of the 
play he has written: - 'I am convinced that if he had cultivated 
his talent for the drama he would have surpassed any comic writer 
Since the days of James the First.'" - Jonnson's Lives, ed. Hill, 
ii, 106, note 6. 
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32 
2 In conclusion, then, we may say that the manner of The Drummer, 
Brett in diction and in cheracter portrayal, is, beyond reasonable 
‘ doubt, Addison's. Moreover it seems probable that the strict 
observance of the unities comes from Addison. Who developed the 
plot cannot be decided definitely. 

In fine, we have for external evidence Addison's tacit admis- 
sion (and moreover he never denied the authorship), Steele's im- 
4 plied ascription, later strengthened to a positive statement, and 
| the independent testimony of Theobald's note. Against this is 


the anonymous assertion concerning Harrison, and Addison's inter- 


est in hime For internal evidence we have "The Medicine" of 


_Herrison, the “Undecimo Gulielmi" evidence of date, and, chiefly, 


; Addison's style. Finally, the argument from tradition must have 
é 


‘a 


some weight, and the absence of a rival claimant still more. In 


other words, Addison's claim is as strong as it could possibly be 


/ 


q without his own explicit acknowledgment, and in view of his fond- 
| 


ness for mysteries, this negative point is of very minor impor- 


tance. 


z See, however, the discussion of autobiographical material, in 
the section on sources 


| eee a ee ee 


slusnceser bacyed cL toyand non thametido at “ah 
goixée odd Jadtd-o ldaedere pay st tevoetoM ~ 


aitg focolerod of’ -, moat bBA moxt Ssmoo : Gels lair 


= 


i yietinites fobioes™ 
-aindks tTiosv eatnoefitba epomebive faniretxe tot ore 


-ai e'olseté ,(qiddrotitus ond feted TOV of act ‘te¥ 


7 


cP ' 


af aidt teaiesA stom @'6ledoeh? te wionitaed | 


bis ,tuasmetsie evisigoq 8s o¢ beneidnnette redes 


-reTai e'amoelii”’ base | foeivitseh saiarssmos mols 


Q t 


L¢ 


onioibely eff" evead ew somebivre Isntetant = 

‘uiteine ,bns ,otsbh to eomebive "tmletivo omios bay 

evan Sau Holsioets moult Jnemeens ent ,yilentt om: 
2 4% ae 


ul exon Jitve tmemtelo favis s to eoteads old 
: ; , 
od yidiesoq Bbisao ti es. anoxte @s et atalo 3 ‘roe kh ® A 


* 


~oaot ain to weiv oi bas | toca fheiwomios ttotlqxe o wo 


~ioqmi souim ytev to ef fatog evitessa alidd oot 


erv0idotse To seleenoatp edd a, ae 
set VOR 0 ) 


me 
oo 
2 
. 
- 
. 
@ 
ed 
is 
e 
5 
© 
Ss 


i meee rea li amily stm 


ae es ed rae a 


‘aml IV. THE PLOT OF THE DRUMMER 


“The plot of The Drummer can be summarized briefly: 


Sir George Truman is supposed to have fallen in battle. 
His faithful wife is beset by suitors, - one, a fop 
called Tinsel, and another, named Fantome, who con- 
trives unseen to best a drum, and succeeds in driving 
out Tinsel by appearing as the ghost of Sir George. 
Meanwhile Sir George returns ss a conjurer, observes 
his wife's fidelity, and by throwning off his disguise 
chases away Fantome and is reunited to his joyful Lady. 
Arrangements are also made for a marriage between 
Abigail, Lady Truman's withered maid, who helped Fan- 
tome, and Vellum the steward, who was in Sir George's 
confidence. A butler, a coachman, and a gardener are 
introduced for low comedy. 


It can be seen that there is little action in the play. Wheat 
action there is is dispersed among two plots and two episodes.t 
“The main plot concerns the necessity of Sir George discovering 
whether his wife has retained her affection for him during the 
eerteen months since his supposed death, for he cannot comfort- 
ably reveal himself unless he is satisfied as to her devotion. 


aia 
~~. 
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= 1 Of the 29 times thet the characters appear in different . 
‘Scenes, there is action in only 16, usually insignificant. 
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The dénofment of this plot, which is also thet of the whole play, 


| 
: lasting Love for him. The weakness of the play lies in its lack 
| of motivation for Sir George's investigation: there should be some 


by 


| 
| 


| 


‘sServious misunderstanding to be corrected, on the part of one or 
both, such as the jealous fear of a rival; or perhaps strenous op- 
|) position by another suitor to the claims of the battle-scarred 

| “veteran; or such an adverse combination of circumstances as to 
prevent Sir George from communicating with his wife; or, more in 
Boise with the present scheme, some complicated or delicate test 

i of his wife's fidelity. These notions sre proposed merely by way 
iE of showing the lack of content in Addison's plot. 

' There is a subplot in which Fantome and Abigal scheme to 
frighten off Tinsel and thus to secure for the former gentleman 


| the hand of Lady Truman. “or this the appearance of Sir George as 
a 


his recognizable self furnishes the climax. The objections to 
Panis part of the play are its usurpation of a disproportionate 

_ share of the interest end the fact that in this very matter of in- 
terest, as well as in its novelty, the secondary plot surpasses | 
| the main plot. If this had been the main plot, Tinsel should not 
j have been so easily expelled in the fourth act. And since it was 
_ not the main plot, why should it concern more of the characters 

iq and consume more time in presentation than the Sir George-Lady 


Truman portion?l Undoubtedly from the standpoint of structure the 


t 


1 Approximately 17 of the 58 pases (in Guthkelch) concern the 
main plot. Twenty-three pages are devoted to the Fantome-plot. 
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ESET ogame. 


Pantome-plot is the only respectable part of the play. Yet even 


PED OO ae FT a eee tee rit Sages ye 


it is not sufficiently motivated, at least for our taste. One 
“Yecalls that Addison's Cato was deficient from the same cause. 
“Binsel's insistent wooing of Lady Truman disturbs the structure, 


for it ebsorbs entirely too much time. Addison's purpose was 


presumably to instil humor, but either Tinsel or Lady Truman 
should have had some determinations and have fulfilled them - 

| otherwise so many of these scenes ere scarcely justified. 

bj The prominent part of Abigal and Vellum in the action of the 
pley provides e substantial reason for the episode of their amus- 
ing advances to each other; moreover, the humor of the scenes be- 
_ tween these two is so much in keeping with the spirit of the play 
as ea whole, that stylistically judged, the episode deserves its 

_ Place as on the same considerations the Tinsel-esseode does not, 
for Tinsel has been called disgusting - an epithet which applies 
to neither Abigal nor Vellun. 

We see, therefore, a stagnant main plot overshadowed by a 
“searcely Successful secondary plot, with en intruding episode 
fixed to it, and another, a humorous episode that is acceptable. 
A few remarks on the mechanical handling of the meteriel may 
= be amiss. It would be to Addison's credit as a dram tibe that 


he kept all the characters before the attention of the audience, 


had he at the same time been able to preserve the unity of in- 


“pression. Thus in each of the acts all the characters have chief 
“parts in at least one "scene" if they are at all involved in the 


plot at the time; yet such precision smacks of artificiality: it 
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is as balanced and as monotonous as the heroic couplet. But 

_ symmetry did not end here. The glorious unities come ewen into 
a this comedy: the time - from mid-morning to mid-evening; the 

4 place - not only one general setting, but (by a stretch of the 
imagination) one room with convenient appendices; the action: 
perhaps it was necessary for Sir George to go through the whole 
maze of obstacles from Tinsel's wooing to Fantome's exodus before 
he could rest confident of his wife's loyalty. At any rate, if 
_ Addison failed in the least to observe these meticulosities, it 
was because of his inexperience as a dramatist, not his disdain 
for the rules. 

As for Addison's manipulation of scenes, he handled most of 
them in the fashion of a novelist; who needs often concern him- 
self fer less with action than is meet for a successful dramatist, 
With few changes The Drummer would have become a good novelette. 

Yet what Nicoll writes in his account of The Drummer deserves 
attention: 

The play is a good one eee The later appreciation of 
this drama and the lack of immediate contemporary success 
seem to prove that sentimentalism of the sincerer kind 
had not by any means established itself in England by 
1716. A play by a well-known author, even if it had de- 
cidedly sentimental features, might succeed, but a drama 
by an unknown writer, presenting a wife faithful to a 


husband she supposed dead_and a highly moralizing hero, 
was almost bound to fail. 
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"There is no doubt truth in the dictum that Addison comes too soon 
_ for his time when he largely eliminates the Restoration vices 
i from a play, - 

Void as it is of all the usual Arts 

To warm your Fancies or to steal your Hearts; 

No Court-Intrigue, no City-Cuckoldom, 

No Song, no Dance, no Musick - but a Drum - 

No smutty Thought in doubtful Phrase exprest, 

(Epilogue) | 

' and in place of such attractions presumes to lure an audience if 
only 

He draws a Widow, who of blameless Carriage, 

True to her Jointure, hates a second Marriage. 
But Nicoll's ie bameut Scarcely goes to the root of the matter. 
One would infer from Nicoll that the play was as affecting as 
mMeny of its rivals, whereas the sentimentality in it is not far 
from being stifled by a mere matter-of-fact portrayal of an easily 
_ diverted if faithful wife rejoined to her rether calculating, al- 
: most stoic husband. And The Drummer cannot have failed at first 
merely because of its "sentimentalism of the sincerer kind," for 
the larger part of it is not sentimentally hemdled: only four 
"scenes" of the twenty-nine contain sentimental subject-matter; 
and moreover, notwithstanding the fact thet they are in the main 
; plot, their sentimentalism is not forceful enough even to dis- 
Miteact from the general comic atmosphere of the play as a whole, 


let alone dominate it. It is true that "sentiment" is in part 


the idea of The Drummer, and it is probable that its high moral 
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38 
"tone did not make for success in 1716; but its sincerer sentimen-. 
tality only slichtly determined its popularity. Addison might 
“petter have avoided the difficult blend of farce and sentiment, 
for in The Drummer the laughter evaporates the tears. 
| Johnson says in praise of A@dison's prose that it “is the 
model of the middle style." Perhaps his comedy fell short be- 
_ cause the plot was similarly a mean: in this case between the 
. allurements of viciousness on the one side and attraction by in- 
 trigue or else by deeply Bandvsed sentimentalism on the other. 
_ The Drummer might have been improved by steering for either 
| Seylle or Charybdis. 
: Yet one must account for its stage history. The immediate suc- 
cess of the work in L722 when its author was announced, less than 
. Six years after its first failure, seems to point mainly to the 
_ Susceptibility of men to the argument from authority. If hero- 
worship was so devout that it moved Budgell to exonerate himself 
from suicide by the well-known words; 

What Cato did and Addison approved 

Cannot be wrong = 
; and if all manner of men will diligently pursue Shakespeare from 
4 a sense of duty, surely hosts of loyal Add@isonians might be found 
© who would be willing to divert themselves by spending a comfort- 
- able evening at a gew-gawed histrionic shrine. 
The stage history of The Drummer reveals a considerable num- 
ber of performances throughout the eighteenth century. There is 


little cause, however, to wonder at this fact, for The Drummer 
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oi: 

would naturally be kept before the public by its kinship to the 
nore notable Cato, which was still prominent at the time of 
“Johnson's death in 1784. Furthermore there was a noticeable de- 
“erease in the number of presentations after about 1732.1 

% Thus it would seem that whatever virtues the play mey have in 
other respects; one weakness as a Stage production lies in its in- 
| sufficient plot more fundamentally then in its premature advent 
Pen the stage. As we shall see, the "character$"are little more 
than machinery of the plot, and the atmosphere is not invigorat- 


ing. The virtues of The Drummer are evasive. 
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Ve. SOURCES 


; If by indicating the sources of The Drummer one means showing 
that every element in it is an atom used somewhere by an earlier 
{ writer, the task would be as endless as it is useless, for there 


is little originality in the play except the manipulation of the 


| 
. 
| 
subplot and some Addisonian coloring given to the characters. | 
The problem is rather to show the conscious sources and the other | 
| 
leading influences from wher, came Addison's help. It may be ob- 
! 
served that two non-dramatic sources may have furnished him with 
his entire plot, namely the story of a mendicant drummer, and 


that part of the Odyssey which narrates Ulysses" return to Penel- 


«Ope. But since The Scornful Lady by Beaumont and Fletcher also 
q contains many elements of The Drummer in solution, and since we 
_ know that Addison's attention was focused on that play, it is 
‘Likely that when he composed his own comedy, the episode of the 


drummer gave him his point of departure, his classical back- 


_ the plot, and The Scornful Lady supplied him with a dramatic ex- 


| 
| 
| 
| 
| 
| 


| 
5 ground brought part of the Odyssey to bear on him in arranging 
| 


_ emple which he could follow rather closely in modeling The Drummer. 
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‘I shall accordingly discuss the three main sovrees in this order. 
| a The story of an actual event in 1661-63, concerning a drummer, 
‘has Suggestions for the Fantome subplot of The Drummer, or the 
Haunted House, and probably gave the comedy its name. Pepys’ 


| Dasry contains our earliest account of the mystery. It records 


the present appesring of the Devil in Wiltshire, much 
of late talked of, who beats a drum up and down. There 
are books of it, and, they say, very true; but my Lord 
F observes, though he do answer any tune that you will 
play to him upon another drum, yet one time he cthe 

| devily tried to pleypduplicate ityJ and could not: 

| Which makes him suspect the whole; and I think it is a 
good argument. 


i 


To which Pepys' editor adds a comment from the Letters of the 


 Seoond Earl of Chesterfield: 


ia In 1664, there being a general report all over the 
iy kingdom of Mr. Monpesson [Sic] his house being heunted, 
4 which he himself affirming to the King and Queen to 
be true, the King sent the Lord Falmouth, and the 
Queen sent mee, to examine the truth of it; but wee 
oe '. could neither see nor hesare anything that was extraor- 
ae dimary; and ebout a year after, his Majesty told me 
4 that hee had discovered the cheat, and that Mr. Mon- 
pesson, upon his Majesty sending for him, confessed 
it to him. And yet Mr. Monpesson, in a printed letter, 
had afterwards the confidence to deny that he had ever 
+3 made any Such confession. 
_ Joseph Glanvill published a relation of the famous 
disturbance at the house of Mr. Monpesson, at Tedworth, 
Wilts, accasioned by the beating of an invisibie drum 
every night for a year. This story, which was believed 
at the time, furnished the plot for Addison's play of 
‘he Drummer, or the Haunted House.' In the Mercurius 
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Publicus, April 16-23, 1663, there is a curious exami- 
mation of this subject, by which it appears that one 
William Drury, of Uscut, Wilts, was the invisible 
drummer. 


- Bhe story is more than completely told in Joseph Glanvil's 
- Sadducismus friumphatus. The idea of its relation to Addison's 
play has been traced as far back as the appearance of a paragraph 


in The Gentleman's Magazine for 1796. 


Glamvil's narrative is that a mendicant drummer, trevel- 
ling with a forged pass, was detected by Mr. Mompesson 
Sicy of Tedworth in Wiltshire, who had the drum taken 
Sean him and ordered the constable to take him before 
the magistrate. The constable let the vagrant off, 

but sent the drum to Mompesson's house, which soon 
after had the reputation of being haunted. ‘The chief 
annoyance was a frequent noise of thumping and drum- 
ming. This was chiefly in the children's room, but 
Other parts of the house were affected. Beds were 
lifted, a Bible thrown in the ashes, and verious arti- 
eles moved about without any apparent cause. ‘The drun- 
mer was tried at Gloucester Assizes for felony and 
sentenced to transportation, but evaded the sentence. 
Glanvil says "but by some means - it is said by rais- 
ing storms and affrishting the seamen - he made shift . 
to come back again,” and the disturbances recommenced. 
Mompesson then indicted him at Salisbury Assizes in 
1665 "for a witch,” and upon evidence that he said "I 


et Diary and Correspondence of Samuel Pepys, ed.Richard, Lord 
) Braybrooke, ii, 7 f., June 15, 1663. TI quote Chesterfield from 
™ Braybrooke; I have not seen Mercurius Publicus. Wheatley's 
)) edition (iii, 170) adds nothing on this matter. 


| 2 "Mr.Addison, from his connection end knowledge of the part 
» of the country and the story of a daemon infesting Mr. Mompes- 
_Sion's ¢sicyz house at Tidworth, psicy imbibed the first idea of 
writing a tragedy (ij called "The Drummer, or the Haunted House" 
(The Gentleman's Magazine, Part I, p.6). 
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have plagued him, and he shall never be quiet until he 

F hath made me satisfaction for taking away my drum," the 
grand jury found a bill, but the petty jury with greater 
sense acquitted him,L 


Aah 


Thus we see that the resemblances are meagzer: a hidden drummer, 
pir: 

‘shown, upon investigation, to be a human being; then he leaves. 
a In bringing the data together (as Axon has done, p.181), one 
finds it probable that Addison learned of the haunted house: ness 
which he spent his boyhood; and that the story recurred to him in 
| Sector years as the fitting subject for a comedy. Such is its re- 
| lation to Addison's play. 

i In the second act of The Drummer there is an allusion to the 
 Oayssey. When Vellum tells Sir George that Lady Truman has been 
| es chaste as Penelope, Sir George replies that he supposes she 

D hes had aS many suitors. This may be e hint thet Addison was 

_ following Books XIII-XXIII of the Odyssey rather closely. There 
| are, in fect, striking similarities between The Drummer and the 
“story of Ulysses' homecoming. Ulysses' identity is hidden in the 


| guise of an old man until he has learned the feelings of his wife 


| and son toward him, and slain 


how 


a 1 prom Axon, Literary History of The Drummer, p.180. 


passing for an unearthly spirit, frightens a family; he is later 
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the shameless wooers, who now these three years lord it 
through thy halls, es they woo thy godlike wife and 
proffer the gifts of wooing. And she, that is ever be- 
wailing her for thy return, gives hope to all and makes 
promises to every man and sends them messages, but her 
mind is set on other things (trans. Butcher and Lang). 


pa case can be made for the metamorphosis of the swineherd Eumaeus 
into Vellum. Eumaeus said to Ulysses with all honesty, "For sure- 
oily the gods have stayed the returning of my master, who would have 
loved me diligently, and given me somewhat of my own, a house, end 
Ba parcel of ground, end a comely wife." And finally, much of Tin- 
H sel's character can be found in a combination of Antinous the 

_ suitor and Irus the beggar. Antinous showed dislike for Ulysses, 
i who was disguised as a beggar, for speaking so much disagreeable 


' truth. He hurled the foot-stool at Ulysses - an act analogous to 


the rough treatment Tinsel is about to visit on the conjurer after 


TS 


a like telling of unwelcome truth. Irus, who resembles Antinous 


in disposition, answers the unrecognized Ulysses perfectly in 


eS 
ee ee 


Tinsel's spirit: "Lo now, how trippingly and like an old cinder- 
. wife this glutton speaks, on whom I will work my evil will, and 
smite him right and left, and drive ell the teeth from his jaws 
| to the gromd like the tusks of a swine that spoils the corn."* 
: In the Odyssey, then, occur several elements of the plot of 
| The Drummer: Ulysses' hidden identity, suitors to be dispensed 


| with, the faithfulness of Penelope, Humseus' assistance to 


4 Ulysses, and the opposition of Antinous and Irus. These parallels 


Ll of. remarks on these parts of the Odyssey by Addison in The 
eee nos.e273 and 279, January 1712; also comments in nos. 0S 6606 
an October 1714 (authorship unknown) . 
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erence for classical material even in an eighteenth-century far- 
© cical comedy. 

A principal source of The Drummer is Beaumont and Fletcher's 
_ ‘The Scornful Lady, which Addison may have known through stage 

4 presentation as well as by reading, for there are twenty-one re- 
® cordea performances between 1660 and 1710, with ample indications 
if to warrant Sprague's statement that "Without much doubt" The 

_ Scornful lady “enjoyed a more consistent popularity in this half- 


century than any other work of our authors." Moreover, three of 


| those twenty-one times were in L710, and Steele saw it in 1712. 


Phe plot of The Scornful Lady is as follows; 


The elder Loveless has for some time been a Suitor in 
good standing to a scornful lady. But because he dis- 
graced her by kissing her in company, thus boasting as 

it were, that she was his, the disdainful lady sends him 

' to the Continent for a year. Soon another suitor, Wel- 
ford, arrives end makes advances to the lady, who enter- 
tains him coolly. Shortly after this the elder Loveless 
returns dissuised as another wooer, but the scornful lady 
recognizes and piques him again; mevertheless on his ac- 
count she dismisses Welford. Then the elder Loveless and 
Welford plan to win wives for themselves by strategy. 

The former, undisguised, visits the scornful lady with 
Welford in the guise of Loveless'’ most homely betrothed; 
thus the lady's jealousy arouses her to avowals of affec- 
tion for Loveless. He marries her and Welford marries her 
sister Martha. In the household ere a maid Abigail, and 
a servile curate Sir Roger, who provide humor; they marry 
at the end of the play. In a subplot the younger Loveless 


L arthur Colby Sprague, Beaumont and Bletcher on the Restoration 


see below, p. 49, 


_ Stage; quotation, p.123; data, pp.3-156. For steele’s criticism 
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hears that his brother was drowned in the English Chan- 
nel, and receives a supposed will from his disguised 
bpother's hand, in which he is given a liberal allow- 
ance, to be controlled, however by the precise steward 
Savil. The younger Loveless carouses with evil com- 
Ppanions until finally he engages to marry e rich widow. 
A second subplot concerns the reformation of a mercenary 
JeWe 


ed 


| This plot and that of The Drummer have the following similarities; 
_ first, a lady without her beloved; second, the person she loves 

_ supposedly gone, but returning dissuised; third, the lady accosted 
by another suitor; fourth, the unfortunate suitor dismissed before 
the end of the action; fifth, the lady's constancy tested by the 

_ one who loves her; and finally, the reuniting of the two. In 

© saaition to what they have in common, The Scornful Lady contains 

' the device of using the rejected wooer as an accomplice of the 
hero in winning his lady for himself, the procuring of a wife for 
the rejected wooer, and two subplots, none of which occur in The 

| ‘Drummer, And to the common elements The Drummer in its turn adds 
the business of Fantome with his drum acting as the ghost of Sir 

. George, and the riddance of Tinsel and Fantome who in this case do 
Bet return, both of which elements are essential to its own plote 
Addison drew to a considerable extent from The Scornful Lady 

| for his characters also. Theobald, speaking of a minor character, 
" observes in a note to Act I, Scene II: 

Savil has been esteem'd by all good judges of comedy, an 
excellent character of ea precise, dogmatical, self-con- 


ceited Steward: Always pretending to obtrude his edvice, 
and as desirous of controuling with his opinions, The 
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ingenious Mr. Addison, I remember, told me, that he 
) 
) 
] 


sketch*%d@ out his charecter of vellun, in the comedy 
cali'd the Drummer, purely from this model. 


Di 


~~" 


ales is like Vellum in being a Steward, in loving his master, 
‘end in insisting precisely on his master's orders. Savil says, 
"Nay, then, you stir my duty, and I must tell you - ", after 
“which he reads the elder Loveless' supposed will, whose commands 
 Savil attempts to carry out literally. He is "dogmatical" as the 
‘same Scene shows, where he tries to gain the mastery over the 

| younger Loveless. To me his "self-conceit"™ is not so evident. 

It is rather his anxiety for his family and a concern for his 

) future livelihood that meke him talk of himself. He has strictest 
orders in the will from the elder Loveless to control the situa- ) 
| tion. He does “obtrude his advice," but with some justification. 
_ One's total impression of him is that of a stupid, loyal, dog- 

3% matic ,fellow who does not know how to wield his new power. Vel# 
_lum, on the other hand, is notably precise and dogmatic, but also 
_ Conceited and suave as Savil is not; Vellum pronounces his opin- 
_ions in a round-about fashion, Savil is direct; Vellum is equa-~ 
“Mimous and of a pleasing disposition, Savil is sullen, unpleas- 
ant; Vellum is self-sufficient and confident, Savil is dependent 
Pin his attitude; Vellum is tactful, Savil could never subtly coax 


a secret from his wife as Vellum did from Abigal; Vellum is not 


. 4 7 


* 1 Theobald, Lewis, ed., The Dramatic Works of Beaumont and 
‘Estoher, 1778, vol. 1, p.3106 | 
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worried about the future, Savil exclaims, "Would I could teach 


SS 


SSO 


a 


‘School, or beg, or lie well! I am utterly undone" FIT). abe 
That Short speech is a coneise characterization of the chief 


a 
qualities of Savil. 


But enother person in The Scornful Lady Vellum also resembles. 


ee 


SS 


“sir Roger, the chaplain, while differing from Vellum is not hav- 


ing the easy self-assurance or consciousness of dignity that Vel- 


Sa a 


lun possesses, yet does offer profitable points for comparison. 


Both occupy the position of general servants in their respective 


estates. And Addison gets more than a hint from Beaumont and 


' Pletcher for creating a clanging cymbal. When Sir Roger has op- 


' portunity to give an explanation he proceeds: 


Have patience, sir, 
Until our fellow Nicholas be deceased, 
) aa That is, asleep; for as the word is taken; 
a To sleep, to die, to die, to sleep; a very figde, sir ... 
7 Not till "the man “be in his bed, nis erave, 
7 His grave, his bed: the very same again, Sir. 


The. same quasi-learmed distinction appears in both. To match 


Vellum's "Qouad Hanc"from "my lord Coke," Sir Roger with equally 


2 — Catena 
she ek —_ Pe i 7 


| ludicrous grammar tells Welford, "I can assure you she delights | 
_ not in thalame; Hymen and she ere at variance” (I, i) Since the 
_ menner of speech is the chief trait for which we remember Vellun, 


_ Addison can have "sketch'd out his character of vellum" rather 


| "purely" from Savil and yet have made differences in some of his 


_ idiosynerasies. Upon seeing The Scornful Lady played, Steele 


wrote: 
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I was moved with the utmost Indignation, at the triv- 
5 ial, senseless, and unnatural Representation of the 
Chaplain. It is possible there may be a Pedant in 
Holy Orders, and we have seen one or two of them in the 
World: but such a Driveler as Sir Roger, so bereft of 
all Menner of. Pride, which is Characteristick of a 
Pedant, is what one would not believe could come into 
the Head of the same Man who drew the rest of the 
Play. The Meeting between Welford and him shews a 
Wretch without any Notion of the Dignity of his 
Function; and it is out of all common Sense that he 
Should give an Account of himself as one sent four 
or five Miles in a Morning on Foot for Eggs .. 
Sir Roger and his Mistress pAbigaily are odstere of 
the Poet's own forming; the Sentiments in both of them 
are such as do not arise in Fools of their Edueation. 
We all know that a silly Scholar, instead of being 
below every one he meets with, is apt to be exalted a- 
bove the Rank of such as are really his Superiors: 
His Arrogance is always founded upon particular Notions 
of Distinction in his own Head, accompanied with a pefgd- 
antick Scorn of all Fortune and Preheminence when com- 
pared with his Knowledge and Learning. 

(The Spectator, January 9, 1712) 


Steele was not only criticizing the curate of Beaumont and 
‘ Fletcher, but he may by this writing have helped considerably in 
Shaping Addison's picture of Vellum, for Steele has deseribed him 
: as admirably as though he had seen the two plays on suecessive 
evenings. 
| Phere is a difference in the relations of these characters in 
"their love affairs. Vellum can have Abigel whenever he chooses 
to marry her: in Act II he tells Sir George, "Mrs. Abigal was 
“never deaf to me, when I talked upon that Subject." And in the 
“next act Abigal soliloquizes: "Besides, when I am worth a Thou- 


sand Pound, I shall certainly carry off the Steward - Madam 


“oh "Yes, I do take the air many mornings on foot, three or four 
Miles, for eggs" (I, i). 
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“Vellum - how prettily that will sound." But not so with Sir 
--Roger: the Abigal of The scornful Lady has the upper hend - she 
“mses, "Mo this good homilist heve I ever been stubborn” (IV,i). 
And poor Roger soon replies, "Would you not use me scurvily 
again? eee I tell thee, gentlewoman, thou hast been harder to me 
Satie vi a long chapter with a pedigree." 

The character of Abigal also seems to be taken from The Scorn- 
_ ful Leay. It is to be noticed, incidentally, that in this very 

' play Addison found an actual instance of the type name "Abigail," 
used also as a Btiken! nok meaning a lady's-maia.t Here Abigal, 

| or Younglove, is & woman approaching fifty; her chief virtues 

4 seems to be the looseness of her morals and her sexual desirese 
Addison subordinated that side when he drew his parallel char- 

ia acter, but the tendency is the same. Again there is the woman 

| whose youth has faded away, fearful lest she shall not ensnare a 
: husband. Both Abigals are easily bribed, but the Abigal with whom 
' Fantome must reckon places sufficient emphasis on her "Thousand 

~ Pouna" to disclose her pecuniary greed as the tap root of all her 
evil. A weakness for bribes seems to be a characteristic of 
_ladies' maids. When the elder Loveless gives Abigal a jewel be- 
| fore leaving, the deme responds, "0' my credit, I swear I think 


twas made for me. Fear no other suitors" (I, i). The sentiment 


| is the same when Sir George, in the fifth act of The Drummer, 


a Cf., in N.E.D., "Abigail": "From the name of the ‘waiting 
| gentlewoman' in Beaumont and Fletcher's popular play of The 
|| Seornful Lady." 


| 
| 
| 
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reminds Abigal that he gave her a purse of broad-pieces so that 
“she would plead his cause before her mistress. These "gentle- 
women” differ also where the nature of their disagreeableness is 
“woncerned. The Abigel of Beaumont and Fletcher is repulsive to 
“the audience from the unattractiveness of her face as well as of 
her nature; Addison's Abigal on the contrary is amusing end wel- 
_ come to the audience, but to the ignorant servants she is nothing 
but a scold. "The Devili the Devil! Oh, no; 'tis Mrs. Abigalw; 
and truly that is "a good Mistake!" Thus with indebtedness to 

- the earlier dramatists, Addison depicted a mercensry and sensual, 
E anstead of a sensual and mercenary Abigal. 

: Further, hints for Tinsel's delineaments can be found in The 
porns! Lady. Welford, not without reason, is told by the Lady 
{ that he is bold; he has made such advances as to expect marriage 
} the day after his arrival, as we may infer from the conversation 
at the beginning of Act II. Moreover, he is as impudent as Tin- 


: @ 
| Tinsel mech more individual than is Welford. Tinsel also has a 


strong affinity to the younger Loveless in the points of irrever=- 


3 
| 


@nce and a general recklessnes, but aside from this the two go 


their own ways. With regard to Tinsel, he is simply the fop of 


‘Restoration and eithteenth-century comedy with a new name and one 
“unimportant distinction. Tinsel's attire is never definitely re- 
ferred to - not even his periwig - but his foppishness consists 
in his conceit rather in his superficial idea of free-thinking 


aw 


then in extravagant modes of dress - his boasting concerns his 


| sel when bantering with the disguised Loveless. But Addison makes 
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a philosophy rather than his outlandish dress, but the es- 
sentials. of the coxcomb are there: conceit over a matter which is 
‘not worth attention, end the unlimited importance of such a er a 
ter in the mind of the fop. Another fact which sets him far off 
Be ot ner coxcombs is thet he fails to amuse the audience as do 
“the Restoretion or post-Restoration fovs - in no other respects 
“does he differ from Sir Seruiir Fashion, or Clodio, or Lord Fop- 
_ pington, or Witwould, or Young Wouldbe.s 

| It should be added that Addison definitely does not fashion 
Phis butler, coachman, and gardener after the younger Loveless’ 
reprobate companions — the captain, the poet, the traveler, and 
the tobacco man. And since not only the elder Loveless and his 
seornful lady, but also Sir George and Lady Truman are predomi- 1 
 nently type-characters it is not correct to Say that Addison is 
indebted to Beaumont and Fletcher for them. The Principal resen- 
Petence of Lady Truman to the scornful lady is her eonstancy in 
Tas and the resultine sentimentality that Addison is thereby 


enabled to throw about her; Sir George's sentimental situation 


Likewise comes from the elder Loveless, for while The Scornful 
“Leay would: be called romantic, parallel sections from The Drummer 
ere hendled sentimentally. 

se! Next in importance as sources are two plays of the post+Res- 

! _toration period: The Tender Husband and Love's Lest Shift. he 
‘Bender Husband (1704) by Richard Steele, had some influence on 
‘Aad ison in writing The Drumer. Why this should be is not far to 


ek. He dedicated it to Addison, who had written the prologue 


— 


ana, as Steele announced years later in the 555th Spectator, "many 
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details of that play than with the details of most others. Hence 


| Husbend naturally came into his mind. Addison took little or 
nothing from Steele's drama in the way of characters; his main 
| @@bt is the plot, of which he used various elements as they suit- 


_ ed his purposes, 


A girl, Biddy Tipkin, is designed against her wishes 
for her equally unwilling cousin Humphrey, who to save 
the situation later marries Clerimont Senior's mistress, 
4 Fainlove, while Captain Clerimont uses his time well to 
ry Succeed with Biddy by romantic talk and a disguise as 

ia a painter: thus he carries her away and they marry. 

a In the subplot Clerimont Senior employs his mistgess 

. Fainlove, dressed as a man, to enact an intimate scene 
a With his wife, during which he appears and brings his 

a wife to contrition. 


One would guess that Addison combined and rearranged these plots 
co in order to incorporate five elements into The Drummer, namely 


ie Clerimont Senior's love for his wife, the deception on the part 


of Clerimont Senior (by hiding) which brings his wife finally to 
Mm a proof of her constancy, Mrs. Clerimont's restoration to her 

ia aband's love, Captain Clerimont's disguise before his lady in 
order to forward his suit, and his success in securing her. The 
reciprocal affection of Sir George and Lady Truman loosely par- 

~ allels that of Glerimont Senior and his wife, although Sir George 


and Lady Truman are much more deeply attached to eabh other. 


as Clerimont Senior deliberately hides to overhear his wife (no 


Addison makes different use of the husband's deception, for wuere- 
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new trick in Restoration plays), Sir George uses the protection 
of & conjurer's habit to ask Lady Truman openly whether she loved 


her husband. Again, while Mrs. Glerimont is restored to constancy 


KR 
Bi if 


after reckless indifference to it, Lady Truman lives up to her 


oe ; : : 
name. Captain Clerimont's dissembling before his lady becomes in 


S 


hgh Bs } 
fhe Drummer Sir George's disguise before his wife. The similar- | 
ities so no farther. In fhe fender Husband Biddy recognizes the 
‘captain, as to be sure she is supposed to, while in The Drummer 
- disclosure is neither desired nor made until the end ot the ac- 
tion. Thus the two different characters vihose identity is con- 
cealea in The Tender Husband, fuse into Sir George as the con- 
| et bei ae Pe Tm lk 
= in The Drummer. Pounce the lawyer is related to Vellum in 
his use of legal terms, his employment as an intermediary, and 
) His love for Biddy's aut, who is as much a torment to Biddy as 
| Abigal is to the menial servants. Altogether, then, the rela-_ 
| tions of The Tender Husbend to The Drummer show simply the broad 
3 
| Similerities between the two, which seem to be for the most part | 
 lergely coincidental. / 
4 | 
if Love's Last Shift (1696) by Cibber, is at least in the back~ | 
"ground of source-material for The Drummer. | 
| * | 
' ae Loveless, who deserted his faithful wife Amanda to in- | 
4 dulge in an eight-year debauch on the Continent, returns | 
> to England penniless. His friend the younger Worthy, 
7 fearing that he will bring nothing but trouble to Amanda, 
"confirms him in his belief that she is dead. Worthy 
ba hastens to Amenda, informs her of the situation, and 
" bids her hope for a good outcome. To regain the prodi- 
3 gal she consents to have Loveless summoned to her, by a 


message declaring thet a fair strenger has fallen in 
love with him. Loveless goes to her house, but does 
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_ not discover that the mistress is his wife until the 
next morning, whereupon he repents with promises to re- 
form. In the subplot the elder and younger Worthy, who 
love Hillardia and Narcissa, the nieve and daughter, re- 
spectively, of Sir Williem Wisewou'd, by trickery 

marry aS they love, and this, because of dowry arrange- 
ments, is the reversal of Sir William's intentions. 


7 


ie In this plot are six possible parallels. ‘There is the wife be- 


_ lieving her husbend dead, her constancy, the hidden identity of 


7 


_ the Scheming party (in this case the wife, in The Drummer the 


' husband), the wife's necessity of driving the thought of other 


women from Loveless (just as Sir George drives the actual suitors 


_ from the house), Loveless' confession of his remorse before the 


ty and love to Sir George before the disclosure of his identity) 
on ere 
iy and finally the husband and wife together after a long separation. 


i) yet the morals of the plays are quite different: Love's Last 


ey 


mer on a higher level plays up the ideal of love and loyalty be- 


_ tween husband and wife. 


Addison perhaps took suggestions from Amanda for his Lady Tru- 


'man, although neither of them is finely drawn. ‘'he two are alike 


fin their constancy. Says Amanda without contradiction, in Act I, 


I al1 the comfort of my life is, that I can tell my conscience, I 


have been true to virtue." That loyalty is an essential also to 
the happy dénoftiment of The Drummer. Amanda and Lady Truman both 


— love their husbands, present or absent. In Act V Amanda urges 


far as there is character delineation, both may be said to be 


discovery of his wife (similar to Lady Trumen's avowing her loyal- 


| Shift is the lame example of fifth-act repentance, while The Drum- 


Loveless, "Hate# me not for loving long and faithfully." And in so 


| 
. 
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ikeble. Amanda had friends of good station in Hillaria end 


¥a4 
Narcissa. She is so attractive to Loveless that she is able to 
sonvert him. Moreover, she shows humor when she eriticizes the 


2 


. ers of her two friends aptly snd with some wit. Similarly 
La Truman ean entertain herself and us at Tinsel's expense. 

jer Te seems that since Addison liked to do new things in drama, 
end since what he planned was only a development of this earlier 
‘Sentimental type, he went to it for suggestions, of which he 
“found a large number almost duplicating those of The Scornful 
Lady. It is of course impossible to know how far he was con- 
sciously imitating Love's Last Shift. 

The last group of possible sources consists of two dramatic 
‘productions - The London Prodigal ana the opera Rosamond - and 
material from Addison's personal life. In Act I of The Drummer 
| Abigal exclaims that Tinsel is a profligate who talks like the 
London Prodigal. ‘The London Prodigal, a work sometimes ascribed 
to Shakespeare, was probably printed in 1605. ¢ 

e Matthew Flowerdale deserts nis wife, luce, because of 
her loss of dowrye He becomes a thieving vagabond, 
and is suspected of having murdered his bride. Iuce 
has, however, disguised herself as a Dutch maid-ser- 


vant, and reveals her identity when Plowerdale is in 
danger of imprisonmente 


+ wera, English Dramatic Literature, ii, 210; Biographia 
Dramatica, ii, 8. 
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5 can be seen that in general this play bears closer resemblance 


- . 
o Love's Last Shift than to The Drummer and Flowerdale acts like | 
oung Loveless in The Scornful Lady. But Flowerdale is also very | 
meh like Tinsel. He is a profligate characterized in the first | 
; = / 
me aS a swearer, a breaker of oaths, a drinker, and a reckless 
borrower. He never pays his debts, he gambles inordinately, and 
@ Sins in many other ways. Tinsel inherits from him his ability 
|) to hold lightly all things sacred. In Act I, Scene i, Flowerdale 


begins: 


By the Lord, in truth, uncle - 


Flowerdale Jr. In truth would have served, cousin, 
without the lord. 


M. Flow. By your leave, uncle, the Lord is the ! 
Lord of truth. 


» Little from The London Prodigal other than some traits of Flow-_ 
erdale is possibly used by Addison, except perhaps those features 
So much like parts of Love's Last Shift. The mention of the 
George inn in both plays mey be mere coincidence, or there is the 
Possibility that Addison had just recently seen or read The Lon- 
don Prodigal. At most, there is scarcely a point in this early 
Play with which Addison would not have been more familiar through 
the avenue of Restoration drama. 

Elements from the plot of Addison's opera Rosamond, slight as ) 
they are, may have been is his mind when he wes writing The Drunm- 


aa " < je } 
mere An absent king returns and becomes engaged in a love affair ) 
: | 


with a girl Rosamond, who through the jealous queen's trickery 
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) is placed in a convent; the result is that the king repents and 
_ ‘remains faithful to his queens This action may have shown in 
| he Drummer, but the variations are considerable end the general 
4 heme so common that one may more safely regard the plot of both 
these light works as developments of an idea that Addison felt 
) able to handle without much trouble. fo be sure, in Act I, Scene 
iii of Rosamond, Grideline proves herself a scold like Abigal, as 
| she ehastises her husband Sir Trusty with a stinging tongue, ad- 
dressing him as "Faithless Varlet" and "Monster." But the un- 
 pleasantness of the middle-aged shrew is her only claim to re- 
|) lationship with Abigal. Another similarity occurs in Act I, 
| Scene vi, where, as in the fifth act of The Drummer, Sir George 
ee 
| becomes angry with Vellum; even so King Henry demands; 
i. Where is my love! my Rosamond} 
| Trust. First, as in strictest duty bound, 
io. I kiss your royal hand, 
| Ke Hen. Where is my lifei my Rosamonds 
i. Trust. Next with submission most profound, 
7 I welcome you to land. 
a Ke Hen. Where is the tender, charming fairs 
Trust. Let me appear, great Sir, I pray, 

Methodical in what I Say. 
arr K. Hen. Where is my love, 0 tell me wheres 
4 Trust. For when we have a Prince's ear, 


| 
| ao We should have wit, 
. To know what's fit 


For us to speak, and him to hear. 
K. Hen. These dull delays I cannot bear. 
—. 7 Where is my love, 0 tell me Where’ 
Trust. I speak, great Sir, with weeping eyes, 
She raves, alas! she faints, she dies. 


a See above, p.10 for plot; Aikin, The Life of Joseph Addison, 
ii, 169, in comparing the two compositions says of the queen that 
e believes herself a widow," which nothing in the opera beers 
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_ Ke Hen. What dost thou say? I shake with fear. 

ie EL Nay, good my Liege, with patience hear, 
“em She raves, and faints, and dies, 'tis true; 
But raves, and faints, and dies for you. 


. further similarity occurs in Act II, Scene ii, when Grideline 
and @ page scheme to catch Sir Trusty with Rosamond: one is re- 
minded of Abigal's plotting with Fantome. ‘These are the only 
like elements in Addison's two dremas.! It would be an over- 
statement to call Rosamond <= source for The Drummer. The fact 
Mieobably is that Addison's mind worked in such a wag that when- 
‘ever he decided to write anything comical the same results were 
almost certain to "be forthcoming forthwith." 

j Few personal experiences appear in Addison's writings. One 
‘therefore need not look for much autobiography in The Drummer, 
‘and yet there are interesting coincidences, He married the 
‘Countess of Warwick in August of 1716, only five months after his 
comedy was acted. He had written friendly letters to her young 
‘son es early as 1708. At some time between that date and 1714, 
‘rumor hes it that he tutored the youthful lord, and tms became 
better acquainted with the attractive widow. In 1711 he com- 
2ins of heaving lost a lady-friend through his dismissal from 
office. Johnson suggests thet Addison's suit fared like that of 
ae aioe” This gives us no ground for a case pro or con, 
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a Except two parallel passages, for which see the Notes to II, 
6€ and IV, 1526 


2 Lives, ed. Hill, ii, 110. 
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60 
yecause while on the one hand Steele may have got the suggestion 
a - 


eee S love-affair with Lady Warwick, on the other hand 


a verse widow" (July, 1711).4 As for the countess, Rowe has 
celebrated her charmgs in some extravagant (undated) verses "Oc- 
easioned by his first Visit to Lady Warwick st Holland-House." 
Again when Addison left for Ireland in 1714, Rowe addressed her 
in "Stanzes; To Lady Warwick on Mr. Addison's going to ireland, P 
of Which the fifth of the seven admonishes the fair Chloe: 
When crowds of youthbiul Lovers round thee wait, 
And tender Thoughts ir sweetest Words impert; 


When thou art woo'd by Titles, Wealth, and State, 
Then think on Lycidas, and guard thy Heart.” 


‘So we find that Addison was "as of so litel space, In hope to 


-stdaen in his lady grace" by 1714. In 1716, from January 2 to 


-maids, wives, and widows - to support King George .® A vein of 
"senteel Raillery" runs through them, but in general they are 
complimentary to the fair sex. 


a 


& And <.. from Addison's pen: "Indeed we were once in ereat 
Hope of his Recovery, upon a kind Message that was sent him from 
the Widow whom he hed made love to the Forty last Years of his 
Life" (The Spectator, 517, Oct. 23, 1712). 
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“April 20, by mesns of eight Freeholders he besought British women 


; was Steele who wrote the Spectators that dealt with Sir Roger's | 
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' iLadies are always of great use to the party they es- 

| pouse, and never fail to win over numbers to it «.. it 
Ties in the power of every fine woman, to secure at 

; least_a dozen able-bodied men to his Majesty's ser- 
“vices 

I have heard that several Ladies of distinction, upon 
~~ the reading of my fourth paper, are studying methods 
"how to make themselves useful to the publick. One 

> has a design of keeping open Tea-table, where every 
- man shall be welcome that is a friend to King George. 


f a 
es 


It happens very 


the interest of the \ihigs, 
that their very enemies amknowledge the finest women 
of Great Britain to be of that party. 


Ber 
sila luckily for 


Widows may be Supposed women of too good sense not to 
discountenance all practices pi.ee., of the Tories] that 
have a tendency to the destruction of mankind. Besides, 
“they have a greater interest in proverty than either 
maids or wives, and do not hold their jointures by the 
precarious tenure of portions or pin-money. 


By out latest advices, both from town and country, it 
‘appears, that the Ladies of Great Britain, who are able 
to bear arms, that is, to smile or frown to any purpose, 
have already begun to commit hostilities upon the men 
of each opposite party. To this end we sre assured, 

' © that many of them on both sides exercise before their 
glasses every morning. 


: 
; 
: 
| 
: 
| 
| 
The widows column is headed by a fine woman who calls | 
herself Boadicea, and subscribes six hundred tenants. 
It was indeed observed that the strength of the Asso- | 
cistion of Loyal women lay most in this column; every 
widow, in proportion to her jointure, having & great 
number of admirers, and most of them distinguished as 
able mene 
| 
| 


One would inquire; how long had Addison been Showing attentions 


to Lady Warwick? how intermittent were his sdvences? was she like 
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Truman in character? did she heve other suitors, as Steele's | 
5h, T be sure, Stecie mane did mot then have Addison in mund ; 


ete: informs us?,what kind of servants inhabited Hollend 


e sry Roi on would help little, for no artist slavishly paints 
otographs. On the other hand, Addison was working on The Drum- 
p for a number of years with the possibility of publication at 
any time (pp.29f. above): therefore it is not inconceivable that 
the plot of his comedy was meant as a subtle inducement to Lady 
Marvick. Lady Truman, we recall, was. considered a widow until 
‘the return of her husband, to whom she had always been faithful. 
Sir Georze, that is to say, the ingenious Mr. Addison, would 
Hisguice himself to ascertain how longingly his lady awaited his 


errival. 1 Im the one case he would don a conjurer's mentle, in 


deena cae tt OLA LTC: CO OL LA LCL A 


| the other he would "remain Incog” if his lady should "use him 
like a Dog." 

. Our conclusions as to the autobiographical motif can be only 
a ypotheticel; but we may consider that even if Addison did propose 
to employ his comedy in seeking a wife, it is probable that the 
two situations - of the plot and of Lady Warwich - were accident- 


ally felicitous to his conjugal ambitions, rather than that he 


minature eancatnctnearanatat ett tt CEE CLO AA A COT 


either wrote The Drummer with this in view, or constructed his 


"fable" out of Warwickshire material, As a matter of fact, 


tae pare te 


+ Cf. Act III, where finsel ridiculing the conjurer, sneers; 
it not an Oxford Scholar?" But the dramatist as well as the 
fer was from Oxford, so that this proves nothing. 
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63 
Jison cared so little ebhout women thet he would scarcely have 


expended so mich time end thought in so ambiguously pleading a 


cause rather unimportant to hin. Moreover, he had better sense 


bs 
fn 
tn 
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et 


an to court a woman of Lady Warwick's dignity by means of a 


ca 
ie 


“copy of The Drummer, he must have done it merely out of friend- 
ship. 

f | It has been suggested that an analoeue of The Drummer may be 
found in the Mostelleria of Pleutus - the kind of thing with 
“which Addison may easily have been familiar. But Ke von Rein- 
Seerastoettner hes overthrown the idea of such a connection by a 
elose analysis of The Drummer.! 


i 


: In summarizing the sources, one-sees that Addison probably 
“took aS Starting point for his comedy the Tedworth drummer inci- 
dent, which he relegated to a subplot; being deeply saturated 
“with the classies, he perhaps unconsciously inclined toward the 
Homeric Penelope story for his main theme; and finding this ar- 
encement already developed in The Scpywnful Lady, he modeled his 
comedy upon this play end interwove the episode of the drummer. 


He found similarities to his main plot in two post-Restoration 


comedies, The Tender Husband, of which "many applauded Strosks" 


"J 


were his own, and Love's Last Shift, a new departure because 


of its fifth-act repentance and the resulting sentimental 


. 


Bt. Spaetere Bearbeitungen Plautinischer Iustspiele, op. 484 ff. 


farcical comedy. And if, even as am afterthought, he gave her a: 
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lities. Of little or no influence on him were The Lon- 
odigal - whose hero is mentioned in The Drummer - and his 
ra Rosamond - evidence merely of the workings of the same 


that fashioned the comedy. There is probably no connection 


The Drummer and Addison's interest in wooing the widow 
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VI. CRITICAL ESTIMATE 


iste = ¢ 
With one exception, Addison's comedy has been praised for its 
style alone. His general reputation for humor and satire has 


led several eritics to think more highly of The Drummer than 


> ae chivairy. 
they ought to think. Steele surpassed all in tebtentey, "There 


oO ae 
is not an expression in the whole Piece which has not in it the 


“most nice propriety and aptitude to the Character which utters 
Pit. Here is that smiling Mirth, that delicate Satire and zen- 
"teed Raillery, which appeared in Mr. Addison when he was among 
Bt inates." So Steele goes on praising The Drummer. In general 
TBE is reputed to have been @ fair critic. He was also a 
“Loyal though neglected friend. Yet his critical faculties were 
not entirely dazed. "It is here," he adds as though admitting 
his overstatement just above, "recommended as a closet-piece, to 
ae an intelligent mind in a vacant hour, for vacant the 
BOics 
en entertainment ... which cannot be enjoyed to the degree it 
“deserves, but by those of the most polite Taste among Scholars, 


e best Breeding amons Gentlemen, and the least acquainted with 


ene AN CE tT 


eader must be from every strong orepossesion, in order to relish 


indy aL Bea a, aS SO I il ah a 


o* 


(Oo. OFd firls “\rremed tet “Agere. Sit iomae 


+f ey Se ( 
cd an i ie = Sry: ~ 
— oe oe oe eee ‘Hes 
, rs “f, Ln 
a Pe, r AXA 
Sal phan See or 
Ny tt as ~ e+. 
“a my 
4 
. 
. 
Mites AASCTISG caw 
. f, 
- 3 
~ ° ” “ * ¢. pa > © r 
-e J €ad vbemoo @'nxoakbbs  noliteeee 
. * 
As s * 
> ‘ ui rol noigatuoot [ateses Bee 
ar 
a aa? a oe seas mia Bh wh - 4 
W é re! ua xt Wad 20. &'TOn wetting OF aot 4. 
>. (f24 ae a4 
eat” ,gticahes or ifs fesesete efeeht .  aieime 
i for 3% io idy efekl efodw edd gt aegis 
er F ¥ " * “ s, 4 7 =», _ 
otiw tevyesiado edt ef obmtitqs has yte tae 
ae 
ne P ve bata wegen & F my “Po mf ob fe 2r RS we _* 
23 bao ovidad.etaeileb sane pas Et ankfine dame 
foOms BW Oo MSiiw Meeinhh .ce wl beteectia mecie 
% - wet SQ ya es i - ee ae ¥ Poy : 
eb BS fi . XOMueTe Oh, SKEaLeTe 10 eeon, 6loateog 
oh: ts -Cltiio ufpt 4 esed ovad oF beta 
e t . - * a ie $. 4 ad t 
B¢ 2 30] ix Gin TeY .5ueted befosoinag 
J. ED) de 3 oO AS BEL ae 2o at re Min she 
,899Si¢-TIv0lo & Sehprennooet™ .evods. Fart 
Bid Taeasy:. ti 


ci6d Shooay 3 Gk Sater treat itetake 
Iciasesodexre teonte _greve mort ed 
eyolns ed tenness detiw i... theme 


‘30 atileg taom odd Tor egos yd: sad 


a 66 
ns el pleasure smong the Ladies."1 steele may say that if the 
iece failed it wes because of the vulgarity and ignorence of the 
mdience, but despite Addison's epilogue, he aia throw in here 


md there a "smutty Thought in doubtful Phrase exprest," for 


ie 


tLemen of not the best breeding. Steele bravely entered the 
lists for Addison, but reasonably enough, he requested a handicap 
‘ > the odds were so Strongly against him. 

Joseph Warton calls The Drummer "that excellent and neglected 
comedy, that just picture of life and real mamers, where the 
poet never speaks in his own person, or totally drops or forgets 
a character, for the sake of introducing a brilliant simile, or 
acute remark: where no train is laid for wit; no Jeremys, or Bens, 
‘are suffered to appear."* It is hard to understand why Werton 
should speak so of Addison, whom he constantly belittlLes in favor 
of Pope. Of course to praise highly, Insignificant work serves 
the purpose of half a chapter spent in denouncing more noteworthy 
‘productions. But also, Warton may have been quite sincere, and 
the classical and formal preferences of his aze conceivably led 


him to react against the freedom and coarseness of Restoration 


‘drama so strongly that he went the second mile in praising The 
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Dr. Johnson was another man deluded, one feels, by the tenden- 
cies of his age. His enthusiasm, however, is neither torrentiel 
1 of. Appendix A, pp.186 f. 

© An Essay on Pope, ed. 1806, i, 266 f. 
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mues: "Meany of these papers were written with powers truly con- 


teele wee declared him the author of The Drummer." 


ven direct. He has just discussed The Spectator. He con- 


ek, with Nice discrimination of characters, and accurate obser- 
pion of natural or accidental deviations from propriety, but it 
es not Supposed that he had tried a comedy on the stage till 


A doubtful 


sompliment follows: "The characters are such as Addison would 


have delineated end the tendency such as Addison would have pro- 


JE ian 


” 


i 


__ Courthope offers incidental praise to the play in condemning 
ite. "The plot is poor and trivial; nor does the dialogue, though 


it shows in many passages traces of its author's peculiar vein of 


humor, makes amends by its brilliancy for the tameness of the 


as 


a? 
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1a ing a pleasant entertainment."° 


© idives, ed. Hill, ii, 106. 
_~ Addison, p.143. 


-% English Comedy, p35l. 


dreme ic Situation." W. HE. A. Axon, whose Addisonian concern 
‘was The Drummer only, and whose interest otherwise was non-dra- 
matic, in his ten-page discussion of the piece says that "to 
‘Addison it owes the excellent qualities of its style." Thorn- 
‘dike is almost non-commital. " Marital love is praised as heart- 


ily as in Steele, but virtue has the aid of satire and fun in 
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fact nome have sharply attacked the style. Bernbaum has been 


the few sentimental passages are not as fervid as in some previ- 
ous plays of the same kind.... Certainly Addison's temperament 
“end habits of mind inhibited him from promoting the development 
of sentimentalism,"? And the compunctions of an uncritical ad- 
‘miration persuaded Macaulay to declare that "It is not in Addi- 
[son's pest manner; but it contains numerous passages which no 

- other writer known to us could have produced."% 

9 Most of these critics, it would seem, have come to The Drum- 
D cect from reading #€ the Sir Roger dé Goverley papers, and un- 
_ aer the illusion that they are having an intimate glimpse into 

_ Sir Roger's quaint household, forgive and forget the fact that 
such a slow-moving manner is unsuited to dramatic exigencies. 
fhe emptiness of the humor is disappointing throughout. If a 
person takes up The Drummer after he has lost all knowledge of 
whet he has once called amusing, no doubt he finds some perts of 


it humorous; put comparing it with the humor and wit for which 


many of the Restoration dramas are known, he feels an insipidity 
in the quality of the style. The difference between Addison's 
with and that of other dramatists is not a valid defence of The 


. me 
Ge 


1 he Drama of Sensibility, p.125. 
"The Life and Writings of Joseph Addison," Edinburgh Review, 
BOs, 2476 


Such is the height of the esteem in which The Drummer is held. 
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ome r PRL oss the difference has more justification than that 
; is Reels unusual. To be sure, similes end repsrtees (for 
io. .: which Steele praises The Drummer) form much of the es- 
sence of wit in the Restoration sense. One senses in reading 
‘the play that a joke here and there may be funny, but that it is 
Ree aulled with age that its point is quite gone. The scene in 
“which Vellum recounts the household expenditures to Lady Truman 
mst have been almost pathetic, because such attempted humor, 
"when it failed, surely left the audience in various states of 
_ impatience end somnolence. Nettleton remarks that "Addison was 
the Spectator who saw the outside rather than the heart. He is 
- without the dramatist's impulse to animate character into action. 
| Sir Roger de Coverley might possibly have been the hero of a 
"character novel, but hardly of a drama."1 It is curious that so 
| meny performances of such a play should have been in demand as 

@ perusal of its stage history shows: an author is pardoned for 


_@ few poor scenes in the course of an evenings, but to expect 


t 


_ people to undergo these one after another for two hours is to 
_ forget that patience is seated upon the sand. ‘The taste of oth- 


er ages, end their preferences, are often a puzzle, and in this 


ies 


case vox populi vox Dei. 


> +. When an examination of the plot, the persons of the drama, 


and the style fails to give evidence of interest, we flee for 


refuge to the atmosphere enshrouding the work. In Qhe Drummer 
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English Drama of the Restoration and BHishteenth Century, 
t 80. 
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a 70 
it consists of at least three definite elements: sentiment, in- 
Bricie, and farce. Nicoll alone defends the wrongly neglected 
comedy; on the basis of its "presentine a wife faithful to a 
husband She supposes dead, and a hichly moralizing hero" as 
early as 1716, he decleres that it was bound to fail if the au- 
‘thor Was unknown. It is interesting to note that Micoll fre- 
quantly ehampions forsaken plays es having been undeservedly 
hissed by 2 capricious public.* The sentimentality is entirely 
eerriea by Sir George and Lady Truman, but its conveyance to the 
- mudience is hindered both by the reletively small share of time 
given to the portrayal of sensibility, end by the failure of the 
ehief characters sufficiently to support sentimentality, which 
is the principal raison a'étre of The Drummer. Thus the only | 
| Wetntinental passages in the first four acts are a bit of satiri- 
bear lamentation about Lady Truman's superficial mourning (Act II, 
, ana the facts told here incidentelly are contrary to the sen- 
_ timental spirit), Sir George's aside upon seeing her (Act III), 
ana two short solilocuies, one of the Lady (Act II), the other . 
| 0f Sir George (Act III), ‘The fifth ect is largely sentimental, 
bat the motif here is not contrasted enough with that of the rest 
of the play to interest the eudience or to justify the change of 


tone. A combarison with Love's Lest Shift, for example, brings 


e 8 


ene Cf., €.8., Eighteenth Century Drama: The Wife of Bath, p.158, 
Zhe Maid the Mistress, pp.170 f., The Modish Couple, pp.20l f. 
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is ot. amine most of the play Lady Truman is concerned with 
fhe "innocent Methods of relieving" her melancholy, namely the 
ter tainment of the fop Tinsel. And Sir George is almost un- 
nterruptedly engaged in plans for laying the ghost. ‘Therefore 
tk aifection of Lady Truman for her husband is Minimized, and 
Sir George's love for his wife is diverted most of the time grom 
sentimentality to intrigue. ‘The play, however, cannot be one 
‘predominantly of this latter type, because the underlying theme 
is sentimental. Hence neither the one nor the other atmosphere 
‘predominates. 


x 


rs addition to this heterogeneity, very low comedy and sheer 


Dar a 
vy i€ 


farce absorb such a large shere of the play that, on the assump- 
Bc - 


tion that one is interested in the performance, the "softer" 
Feota soe are entirely subdued and by the time the fifth act ar- 
‘ives, the audience is orepared for only intrigue or farce - 
sentimentality has lost its gcip for the evening. Just three- 


“titens of all the pages are devoted to matters which are only 
Bercioa1 in nature. Vellum's ridiculous wooing, Sir George's 
‘verve engagement with Tinsel, Lady Truman's conversations with 
hin,» and the time wasted by the butler, the coachman, and the 
Be enor, advance neither the main plot nor the subplot. Tin- 
‘el's: foppishness even adds a touch of Manners, but coxcombs are 
weleoned, by authors at least, into all sorts of comedy. 

a Therefore we conclude that the atmosphere fails because it is 
‘not supported by sufficient plot, and it is divided among sen- 


timent, intrigue, farce, end even manners. It has been appropri- 
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in its nature too farcical to accord with the sen- 
timental interest attempted to be thrown around the 
"* principal characters. Tinsel too is a caricature 
more dissusting than comic. The genius of comedy is 
neither wit, nor humor, nor knowledge of character 
and manners, nor the power of representing them, but 
something additional to all these and distinct from 
them; - something which neither Addison, nor in gen- 
eral, the ablest novel-writers have possessed. 


: 72 
ia 
ritten. Miss Aikin's criticism will probably stand: 
* That the play contains amusing scenes will not be 
» disputed; but on the whole it is neither highly en- 
_ tertaining nor is it well constructed, the plot being 


| Despite all that can be Said azainst the construction of Phe 
- Drumer, it must be recognized as a contribution to the senti- 
"mental school when such drama was being developed very slowly. 
} | Woreover Addison's, though perheps the worst, is not the only 
“bad comedy between The Lady's Last Stake (1709), and The Pro- 
f vok'a Husband (1728). Before Addison the chief supporters of 
sensibility were Cibber and Steele, whose works encouraged lirs. 


Pd 
' 


Gentlivre to come to their aid with some of her plays. After 


Addison (chiefly from 1728 to 1737), a fair number of sentimen- 


: ET eoucdics, most of them mediocre, were written by various 
“authors, but mone of the plays added much to the development of 
"the first decade of the century, except Steele's The Conscious 
avers (1722), and Cibber's The Provok'd Husband. In the first 


Bs Ar. ; 
' half of the century sentimental productions were in the main 
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limited to a very few years. But this must not blind us to the 
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= fhe Life of Joseph Addison, ii, 169, 2. 
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ar wing spirit which frowned upon the more vulgar of the Resto- 
‘ration dramas, and rejoiced in the lacrymose productions of the 
eighteenth century. Addison's comedy came during the lull in 
“sentimental contributions, but, on the other hand, during an 

" inerease of the sentimental spirit. Not in 1716, probably, wold 
“the dulness of Fielding's The Universal Gallant (1735) have 
damned his play, because in 1716 the audience would have dis- 
 eovered that the Restoration type of looseness made it interest- 
_ ing. Yet, only six years after The Drummer, Steele's last com- 
_ eay was gloriously triumphing in a theatre that had just a month 
_ before condemned Mrs. Centlivre's The Artifice, probably because 
it was too immoral. Good sentimental comedies were acceptable « 
_ those produced before 1710 were being played along with Resto- 
ration pieces. 

—— of ths period 

_ So far as I have found, The Drummer is the earliest comedy,in 
whieh husband was faithful to wife throughout. That this was a 
| Contribution may or may not be shown by the attention Cibber gave 
_ to the same idea, for he translated Tartuffe into The Non-Juror 
Dic.next year: the play where Sir John Woodvil and his Lady are 
temporarily estranged through musunderstandings and not through 


“illicit desires. Again in Taverner's The Artful Wife (1717) 


‘Lora and Lady Absent are not disloyal to each other, although he 
neglects her. Fifteen years later in he Modern Husband (1732), 
‘Fielding ironically presents two married couples, one of which 
is a "sentimental" creation Showing mutual loyalty, but the chiet 
it which, Mr. and Mrs. Modern, profit by each other's immorality. 
[iitcuches’ Le Meri honteux de 1l'étre was virtually translated 
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to The wazzicd Philosopher (1732) by John Kelly, in which two 
yeople peaset1y married are true to each other despite opportuni- 
ties for flirtation. These four comedies do not argue strongly 
that @he Drummer had any historical significance on tne basis of 
Ledy Truman's loyalty to her supposedly deceased husband. 

One other trend is to be noted in The Drummer: the setting is 
@ country estate, and not London. The Czer of Muscovy (1701), 
by Lirs. Pix, reveals verhaps the earliest return to nature on 
Pthe Stage. "How happy is the humble Cottager, who never knows 
“the Madness of ambition?" cries one character. Baker's The Hu- 
/Mour of the Age (1701) also speaks of "the peaceful woods, Where 
“Nature in her best Perfection shines." From that time, love of 
“neture expressed itself in extra-London settings for The Careless 
- Eusband (1704), The Recruiting Officer (1706), The Beaux' Stra- 


_tagem (1707), and many otners. In 6harles Johnson's The Country 


5 


_Lasses (1715) there is an invective azainst London and Hyde Park 


'Girele. We see then thet fhe Drummer wes by no means the first 
comedy of this school to display its action as in a region far 
from the madding crowd. Yet we recognize that, as modern jargon 
has it, Addison was progressive in this respecte 

In whatever degree these two sentimental features deserve at- 
Ptention - a married couple constant and a rural setting - I have 
found no other points of possible significance for the history 
of comedy. ‘The amount of moral purity in The Drummer is neither 
‘more nor less than one could expect in the first quarter of the 


eighteenth century. Its chief historical importance is its 
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owly (and poorly) produced. The low estimation of Addison's 
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rst Attempt to write" comedy is so nearly universal that fur- 
r meditation on its intrinsic or historical value need de- 
A. 


Void as it is of all the usuai arts 
To werm your Fancies, and to steal your Hearts. 
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VII. STAGE HISTORY 
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Phe Drummer was first produced at Drury Lane, March 10, 13 

end 17, 1716, and though the acting as well as the players was of 
the best, the play was received with "cold disapprobation," since 
the euthorship was unknown and the piece could not stand on its 

| Sieh horits. But in 1722, after Steele hed pronounced the author 
to be Addison, the people did "come in Flocks, undaunted" to 


| fifteen presentations at Lincoln's Inn Fields. Genest remarks 


that it was acted "with inferiour performers"; Ryan as Sir George, 


Aston as Vellum, Egleton as Tinsel, Mrs. Bullock as Ledy Truman, 
and Mrs. Egleton as Abigal. The play continved to attract 
enough attention that by the end of 1732 there were given at 
“Lincoln's Inn Fields as many as twenty-three performances, of 
“which six were in 1783 and none in 1728. The Drummer also was 
performed one night at the Haymarket in 1725, and ten nights at 
Goodman's Fields between 1730 and 1734. Covent Garden produced 
at once in 1734 and twice the following year. When it was once 


Bere brought out at Drury Lane, in October 1738, twenty-two years 


after its first failure, again it kept the stage for three 
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> ‘rumen, and lirs. Mullart as Abigal. ‘This theatre repeated Addi- 


) about nine times at Drury Lene beginning January 25, 1764, with 
‘urs. Clive as Abigal and Mrs. Pritchard as Lady Trumen. "In 

| } Dibdin's ‘Annals of the Edinburgh Theatte' there is one entry 
ioe 


| ' relating to this play: 'On the following evening (March 16, 1756), 


é 
aS 
“ 
ti 


a 
n rhtse 
ial 


“ 


L Tinsel was played by the younger Cibber end Sir 


George by Ryan. The stage bill intimated that "the audience 
having lately been much disgusted at the performances being in- 
“terrupted by persons crowding on the stage, it is humbly hoped, 
ene will take it ill that they cannot be admitted behind the 
“scenes in future." In 1740 The Drummer appeared at Goodman's 


te 
ia 


“Pields once, and at Covent Garden five times; again in 1741 it 


was played in Covent Garden once. In 1745 Drury Lane, Covent 


Garden, and Goodman's Fields each offered The Drummer once; at 
the last-mentioned performance the younger Cibber played as Tin- 


sel, Ryan as Sir George, Hippisley as Vellum, Mrs. Horton as Lady 


: son's comedy in Janusry 1747 and December 1749. It was played 


| for the benefit of Mr. Thompson, late manager of the theatre, 
the Drummer, by the late ingenious Mr. Addison. Tickets at Mr. 
Bikompaon's house at the Abbey.'"* On January 28, 1762, it was 
uated at Govent Garden with Shuter eas Vellum, Mrs. Pitt as Abi- 


gal, and Mrs. Ward as the heroine, and was repeated with the 
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ye Nicoll does not record these 1738 performances at Dele 


oe: Axon, Literary History of the Drummer, p.l75. 
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, cast not long efter. On the night after its first pres- 
‘entation at Covent Garden, The Drummer was produced at Drury 

‘Tene and ran about three nights. "This comedy, " says Genest, 
"wes revived at this time at both theatres, for the purpose of 
_teking advantace of the reigning wealmess of people, who went in 
erowds to a house haunted by what was called the Cock Lane Ghost." 
“after an interval of eight years the play was placed again on the 


stage at Drury Lane (November 6, 1771), with Parsons as Vellun, 


Miss Pope as Abigal, and lirs. Hopkins as Lady Truman. Reduced 


_ to two acts and now denominated a farce, The Drummer appeared at 
' Covent Garden Jamary 24, 1786. It was produced at Bath, March 
L790. Its final appearance on the English stage was eat Drury | 
' Zane, December 16, 1794, when it was arranged in three acts with — 
' Dodd as Vellum, Miss Pope as Abigal, and Mrs. Goodall as Lady 

- ‘Truman. ) 

So far as is known, these ninety performances, spread over 
 seventy-eicht years, comprise the entire life of The Drummer on 


the British stage. Once it was reduced to three acts, once to 


In volume 22 of Bell's British Theatre (1792), quotation marks 
set off twenty-one passages which were not in what is described 
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| two, otherwise it was presented much as Addison meant it to be. 

a . 
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ee For the details in this long paragraph see Genest; for the 


list of performances till 1750 see Nicoll, Bighteenth Century 
Drama, pp.294 f. Much of the phrasing is " <Fon Axon, ODe Cit. 
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there as the acting version. .These parts seem to be left out 
Menace of their drametic irrelevance, or their ridicule of ser- 
& things, or their reference to contemporary matters of Addi- 
son's time e 

he Drummer was transleted into at least three languages. 
‘Phillippe Néricault Destouches, the French dramatist, was in Eng- 
‘lant from 1717 to 1743, and here may have become familiar with 
“A@dison's comedy, of which he wrote an adaptation, Le Tambour 
‘Mocturne, in 1733. It was not acted, says Nicoll, until 1762, 
and Axon adds that it was favorably received when placed on the 
stage. The editor of the works of Destouches repeats a curious 
“statement that an Italian translation was condemned by the In- 
“quisition to be burned. Destouches’ version is in prose, but 
“there was averse adaptation issued in 1736 (Axon says 1737), by 
“Deseazesux Desgranges. It also attracted the notice of J. C. 
 Gottsbhed, who called his version Das Gespenst mit der Trummel 
(1742). In 1764 the same title served L, A. V. Gottsched for his 
Bienstation which he described as "Ein Iustspiel des Herrn Addi- 
“sons mach dem Franzésichen des Herrn Destouches Ubersetzt." No 
other information has been found as to foreign interest in The 


Dru mmer.” 


oi In my "Notes" these are mentioned as they occure 


2 For these facts see Nicoll, ed.cit., p.199,note 7, and Axon, 
@d.cit., p.178 f. ©. 
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ats place as a minor réle smong the stock plays of the 
eenth century; and this is a longer life than was permitted 
eds of other comedies of equal merit. It is fair to con- 
a that not Addison's name so much as the splendid acting 
fee acceptable humor of some of the scenes kept The Drummer 


the repertories of the theatres. 
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cthe ensuing text is taken from the "Second 
Edition" of 1716, which after the Prolosue 

is identical with the first edition of the 

Same year. The numbers in the left margin are 
the page-numbers of the printed text; those in 
the right margin are tne line-numbers, added by 
the present editor. Pointed brackets - € D- 
enclose editorial insertions. The prolosue and 
epilogue are italicized in the original. Nei- 
ther the "Second Edition" of 1722 (quarto), nor 


the "Third Edition" of the same year (duodecimo), 


Guthkelch says, "Shows any material difference 
from..the.first,..ezeept..in the.Preface.,".and 
these changes are trivial. ‘uthkelch, taking 
his 1914 text "from the first edition," 1716, 
has deviated only to secure modern form and con- 
Sistency, especially by substituting parentheses 
for the brackets around stage directions at the 
beginning of speeches (but he is inconsistent), 
and by correcting misprints. He has wrongly 
bracketed the word "not" on p.47l, line 10 (Act 
IV, line 238). For a discussion of the present 
text see Appendix B, vp. 1493 f£.] 
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THE 
DRUMMER: 
or, the 
HAW .T.ED, J8.Q U.S &. 
A 
C.0.M ED YY. 

As it is Acted at the 
Theatre-Royal in Drury-Lene, 
by 
HIS MAJESTY'S Servants. 


——_—Fralsis terroribus implet 
Ut magus Hor. 
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PREFACE 


Having recommended this Play to the Town, and 
delivered the Copy of it to the Bookseller, I 
think my self oblig'd to give Ss ome Account et it. 

It had been Some Years in the Hands of the Author, 
and falling under my Ferusal, I thought so well of it that 5 
I persuaded him to make a few Additions and Alterations 
to it, and let it appear upon the Stage. I own I was 
very highly pleased with it, and lik' d it the better, for the 
want of those studyed Similes and Repartees, which we, 
who have writ before him, have thrown into our Plays LO 
to indulge and gain upon a false Taste that hss prevailed 
for many Years in the 4ritish Theatre. I believe the Au- 
thor would have fallen into this Wey a litile more than 
he has, had he, before the writing of it, been often 
present at Theatrical Representations, and observ'd the 15 
Effect that such Ornaments generally have upon the Town. 
I was conformed in my Thoughts of the Play, by the Opi- 
nion of better Judges to whom it was Communicated, 
who observed that the Scenes were written very much 
after Moliere's Manner, and thst an easie and Natural Vein 20 
of Humour ran through the whole. 

I do not question but the Reader will discover this, 
and see many Beauties that escape the Audience; the Tou- 
ches being too delicate for every Taste in a Popular As- 
sembly, My Brother-Sharers were of Opinion, at the 25 
first reading of it, that it was lixe a Picture in which the 
Strokes were not strong enough to appear with Advan- 
tage, at a Distance. As it is not in the common way of 
Writing, the Approbation was at first Doubtful, but has 
risen every time it has been Acted, and has given an 30 
Opportunity in several of its Parts for as just and good 
Action as I ever saw on the Stage 

The Reader will consider that I speak here as the Pa- 
tentee, for which Reason I forbear being more particular 
in the Character of this Play, least I shold appear like 499 
one, who cries up the Wares of his own Shop to draw 
in Customers. 


Richard Steele. 
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PROLOGUE. 
Spoken by Mr. Wilks. 


In this Grave Age, when Comedies are few, 
We crave your Patronage for one that's New; 
Tho’ "twere poor Stuff, yet bid the Author fair, 
And let the Scarceness recommend the Ware. 
Long have your Ears been fill'd with Tragick Parts, 
Blood and Blank-Verse have harden'd all your Hearts; 
If e'er you Smile, "tis at some Party Stroaks, 
Round=-heads and Wooden-shooes are standing Jokes; 
The same Conceit gives Claps and Hisses Birth, 
You're grown such Politicians in your Mirth! 
For once we try (tho'’ 'tis, I own, unsafe) 
To please you All, end make both Parties leugh. 

Our Author, anxious for his Fame to Night, 
And bashful in his First Attempt to write, 
Lies cautiously obscure and unreveal'd, 
Like Ancient Actors in a Masque conceal'd. 
Censure, when no Man knows who writes the Play, 
Were mch good Malice merely thrown away. 
The mighty Criticks will not blast, for Shame, 
A raw young Thing, who dares not tell his Name; 
Good-natur'd Judges will th' unknown defend, 
And fear to blame, least they shou'd hurt a Friend: 
Each Wit may praise it, for his own dear Sake, 
And hint He writ it, if the Thing shou'd take. 
But, if you're rough, and use him like a Dog, 
Depend upon it - He'll remain Incog. 
If you shou'd hiss, he swears He'll hiss as high, 
And, like a Culprit, joyn the Hue-and-Cry. 

If Cruel Men are still averse to spare 
These Scenes, they fly for Refuge to the Fair. 
Tho' with a Ghost our Comedy be heighten'd, 
Ladies upon my Word you shan't be frighten'd; 
0, ‘tis a Ghost that scorns to be uncivil, 
A well-spread, lusty, Jointure-hunting Devil; 
An Am'rous Ghost, that's faithful fond and true, 
Meade up of Flesh and Blood = as much as yO, 
Then every Evening come in Flocks, undaunted; 
We never think this House is too much Haunted. 
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Dramatis Personae 


Sir Ge orge Truman 9 Mr. Wilks e : 
Tinsel, Mr. Cibber. 


‘Fantone, the Drummer, Mr. Mills. 


Vellum, Sir George traz} 


man's Steward, Mr. Johnson. 
Butler, Mr. Pinkethman. 

Se @aschnen, Mr. Miller. 

Gardiner, Mr. Norrise 


Mrs. Oldfield. 


lirs, Saunders. 


THE 


DRUMMER; 
\ or, the 


| om HAUNTED-HOUS:. 
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ACT I. SCENE I, ‘ 


ev 


A Great Hall. 


Enter the Butler, Coachman, and Gardiner. 


_ But. There came another Coach to Town last Night, 

that brought a Gentleman to enquire about this 

strange Noise, we hear in the House. This 

(Pirit will bring a power of Custom to the George - If so be he 


i 6 aa i ee eT ee ee 


“Sign of the Drum. 

 Goech. I'll give Madam warning, that's flat - I've always liv'd 
in Sober Families. I'll not disparase my self to be a Servant in 
8 House that is heunted. 

Gard. I'll e'en marry Nell, and rent a bit of Ground of my 10 
wn, if both of you leave Madam; not but that Medam's a very 
800d Women - if Mrs. Abigal did not spoil her - come, here's 
her Health. 


Bt It's a very hard thing to be a Butler in a House, that is 
listurb'd. He made such a Racket in the Cellar last Night, that 
"m afraid he'll sower all the Beer in my Barrels. 


Coach. Why then, John, we ought to take it off as fast as we 
an. Here's to you = He rattled so loud under the Tiles lest 
ight, that I verily thought the House wou'd have fallen over 


ao. 


continues his Pranks, I design to sell a Pot of Ale, and set up the | 
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"our Heads. I durst not go up into the Cock-Loft this Morning, 20 


Gard. I thought I heard him in one of my Bed-Posts - I 
evel. John, how he gets into the House when all the Gates are 
SNutve 


4 


I ” 


' But. Why iook ye Peter, your Spirit will creep you into an 
ugre-Hole: - he'll whisk ye through s Key-Hole, without so 
much as justling against one of the Wards. 


_ Coach, Poor Madam is mainly frighted that's certain, and ve- 
 rily believes 'tis my Master that wes kill'd in the last Campaign. 


- But. Out of ell manner of Question, Robin, "tis Sir George. 30 
Mrs. Abigal is of Opinion it can be none but his Honour; he 

_ always lov'd the Wars, end you know was mightily pleas'd from 

a Child with the Musick of a Drum. 


ie 


' Gard. I wonder his Body was never found after the Battle. 


3 But. Found’ Why, ye Fool, is not his Body here about the 
_ House? Dost thou think he can beat his Drum without Hands 
and Arms? 


x 
4 Coach. 'Tis Master as sure as I stand here alive, and I verily 
_ believe I saw him last Night in the Town-Close,. 


Gard. Ay! how did he appear? 40 


Coach. Like a White-Horse. 
| But. Pho, Robin, I tell ye he has never appear'd yet but in the 
| Shape of the Sound of a Drum, 

b Cosch. This makes one almost afraid of one's own Shadow. AS 
I was walking from the Stable t'other Night without my Lan- 

| thorn, I fell a-cross a Beam, that lay in my way, and Faith my 
Heart was in my Mouth - I thought I had stumbled over a 

Spirit e 


| But. Thou might'st as well have stumbled over a Straw; why, 

|"a Spirit is such a little little Thing, that I have heard a Man,50 
who wes a great Scholar, say, that he'll dance ye a Lancashire 
Horn-Pipe upon the point of a Needle - As I sat in the Pantry 
last Night counting my Spoons, the Candle methought burnt 

blue, and the spay'd Bitch look'd as if she saw something. 


Coach. Ay poor Cur, she's slmost frighten'd out of her Wits. 


Gard. Ay I warrant ye, she hears him many a time end often 
_ when we don't. 


But. My Lady must heve him Laid, that's certain, whatever it 
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The Haunted Houfe. 3 


But. My Lady muft have him Laid, that’s certain, whatever ir 
coft her. 

Gard. I fancy, when one goes to Market, one might hear of 
fome body that can make a Spell. 

Coach. Why may not the Parfon of our Parith lay him? 

But. No, no, nc, our Parfon cannot Jay him. 

Ceach. Why not he as weil as another Man? 

But. Why, ye Fool, he is not qualified —— He has not taken 
the Oaths. 

Gard. Why, d’ye think Fobm, that the Spirit wou’d take the 
Law of him?—‘aith, | cou’d tell you one way to drive him off. 

Coach. How’s that? 3 

Gard. Vi] tell you immediately [drinks] 
Abigal might Scold him out of the Houfe. 

Coach. Ay; {he hasa Tongue: that would drown his Drum, if 
any thing cou'd. 

But. Pugh, this is all froth! you underftand nothing of the 
Matter the rext time it makes a Noife, I tell you what 
ought to be done, I wou’d have the S:eward fpeak Latin toir. 

Coach, Ay that wou’d do, if the Steward had but Courage. 

Gard. There you have it He’s a fearful Man. 'f I had 
as much Learning as he, and I met the Ghoft, I'd tell him his 
own! but alack what can one of us poor Men do with a Spirir, 
that can neither Write nor Read? . 

But. Thou art always cracking and boafting, Peter, thou doft 
not know what Mifchief it might do thee, if fuch a fiily Dog as 
thee fhould offer to fpeak to it. For ought! know, he might flea 
thee alive, and make Parchment of thy Skin to cover his Drum 


I fancy. Mrs. 


with. : 
+ Gard. A Fidleftick! tell not me I fear nothing; not I! 
I never did harm in my Life, 1 never committed Murder. 

But. 1 verily believe thee, keep thy Temper, Peter, after 
Supper we'll drink each of us a double Mug, and then let come 
what will. 

Gard. Why that’s well faid John, an honeft Man that is not 
quite fober, has nothing to fear Here’s to yc— why how if 
he fhou’d come this Minute, here woud I ftand. Ha! what 
Noife is that? _ . 

‘But. & Coach. Ha! where? : 2 .- 

‘Gard. The Devil! the ei Oh no, ‘tis Mrs. Abiga/. 

i 


ut. 
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cost her. 


| Gard. I fancy, when one goes to Market, one might hear of 
| some body that can make a Spell. . is 


Coach. Why may not the Parson of our Parish lay him? 


Bute No, no, no, our Parson cannot lay him. 


® 


Coach. Why not he as well as another Man? 


it Bute Why, ye Fool, he is not qualified - He has not taken 
_ the Oaths. 

it 

» Gord. Why, d'ye think John, that the Spirit wou'd take the 


“Lew of him? - feith, I cou’@ tell you one way to drive him off. 
Coach. How's that? 


Gard. I'll tell you immediately drinks - I fancy Mrs. 70 


a 


pebize. might Scold him out of the- House. 


_ Goeach. Ay, she has a Tongue that would drown his Drun, if 
any thing cou'd. 


Bute Pugh, this is all froth! you understand nothing of the 
“Matter - the next time it makes a Noise, I tell you what 
ought to be done, - I wou'd have the Steward speak Latin to ite 


ee od 


7 Coach. Ay that wou'd do, if the Steward had but Courage. 


' Gerd. There you have it - He's fearful Man. If I had 

“as much Learning as he, and I met the Ghost, I'd tell him his 
ownt but alack what can one of us poor Men do with a Spirit, 80 
that can neither Write nor Read? 


- But. Thou art always cracking and boasting, Peter, thou dost 
“not know what Mischief it might do thee, if such & Silly Dog as 
“theeshould offer to speak to it. For ought I know, he might flea 
thee alive, and make Parchment of thy Skin to cover his Drum 

a with, 


fy Gard. A Fidlestick!} tell not me - I fear nothing; not I! 
ud never did harm in my Life, I never committed Murder. 


_ But. I verily believe thee, keep thy Temper, Peter; efter 
pepper we'll drink each of us a double Mug, and then let come g0 
What will. 


Gard. Why that's well said John, an honest Man that is not 
quite sober, has nothing to fear - Here's to ye - why how if 
He shou'd come this Minute, here wou'd I stand. Hai what 
Noise is that? 
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But. & Coach. Hat where? | 
Gard. The Devil! the Devil! Oh no, 'tis Mrs. Abigal. 


_ Bat. Ay feith? ‘tis she; "tis Mrs. Abigal! a good mistake! 'tis 
IPS « Abigal. 99 


Enter Abigal. 


Ab. Here are your drunken Sots for you! Is this a time to be guz- 
ling, when Gentry are come to the House! why don't You lay your 
Cloth? How come You out of the Stables? Why are not You at 

work in your Garden? 


_ Gard. Why, yonder's the fine Londoner and Madam fetching 
a@ Walk together, and me-thought they Took'd as if they should 
say they had rather have my Room than my Company. 


Fl But. And so forsooth being all three met together, we are 
“doing our Endeavours to drink this same Drummer out of our 


\ Gard. For you must know, Mrs. Abigal,we are all of Opinion 110 
that one can't be a Match for him, unless one be as Drumk as a 


lle 


Coach. I am resolved to give Madam Warning to hire herself 
another Coachman; for I came to serve my Mester, dtye see, while 
he was alive, but do suppose that he has no further occasion for 
B Coach, now he Walks. 


But. Truly, Mrs. Abigal, I must needs say, that this same 
Spirit is a very odd sort of a Body, after all, to fright Madam 


end his old Servants at this rate. 


Gerd. And truly, Mrs. Abigal, I must needs say, I serv'd my 120 | 
ny Master contentedly, while he was living; but I will serve no 
Mean living (that is, no Man that is not living) without double 


Wages. 
Ab. Ay, ‘tis such Cowards as you that go about with Idle Sto- 


ries, to disgrace the House, and bring so many Strangers about it; 
‘you first frighten your selves, and then your Neighbours. 


Gard. Frighten'a! I scorn your Words. Frighten'd quoth-ai 
_ Ab. What you Sot! are you grown Pot-Valiant? | 


Gard. Frighten'd with a Drum} that's a good ones it will do 129 
“Us no harm, I'll answer for it. It will bring no Blood-shed along 
With it, take my Word. It sounds as like a Train-Band Drum as 
ever I heard in my Life. 


& 


But. Prithee, Peter, don't be so presumptuous. | 
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F Ab. Well, these drunken Rogues take it as I cou'd wish. acide. | 


_ Gard. I scorn to be frightned, now I am in for't; if old Dub-a- 


“@ub shou'd come into the Room, I wou'd take him - 


‘Bute Prithee hold thy Tongue. 


| Gerd. I would take him - pine Drum beats, the Gard. endes- 
vours to get off, and falls. 


But. & Coach. Speak to it, Mrs. Abigal. 


a Gard. Spare my Life, and take all I have. 140 
ie Coach. Make off, make off, good Butler, and let us go hide 


Yr selves in the Cellar. crbex all ran ott. 


| oe ; Abigal Sola. 


4 Ab. So, now the Coast is clear, I may venture to call out my 


Drummer. - But first let me shut the Door, lest we be sur- 


“prizta. Mr. Fantome, Mr. Fantome: He beatsa Nay, nay, 
‘ Last Speak with you im- 


“mediately - don't stay to beat a Parley. 


Fan. Dear Mrs. Nabby, I have overheard all that has been 


Stand in my way. 


- 


"Ab. Well, 0' my Conscience, you are the merriest Ghost! and 
the very Picture of Sir George Trumm. 


' Fan. There you flatter me, Mrs. Abigal; Sir George had that fresnh- 
“ness in his Looks, that we Men of the Town cannot come up to. 


- Ab. Oh! Desth may have alter'd you, you know = besides, you 
_tust consider, you lost a great deal of Blood in the Battle. 


' Fan. Ay, that's right; let me look never so pale, this Cut 
_ e@ross my Forehead will keep me in Countenance. 

Ab. is just such a one as my Master receiv'd from a cursed 160 
“French Trooper, as my Lady's Letter inform'd her. 


that this Suit of Cloaths of Sir | 
eorge's fits me so well, - I think I can't fail hitting the Air of | 


@ Men with whom I was so long acquainted. 


Pan. It happens luckily 


q Abe You are the very Man - I vow I almost start when I 
- Took upon you. 
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Fane Pini whet good will this do me, if I must remain in- ) 
fiS1lDLeE* 


Abe. Pray what good did your being visible do you? the fair 

ire antome thought no Women cou'é withstand him - But when 170 

you were seen by my Lady in your proper Person, after she had 

Vtaken a full survey of you, and heard all the pretty things you 

ih eee teed 8 fefor Pe Pee po you for the sake of this empty, 
oisy Creature Tinsel. She fancies you have been 

nence this Fortnicht. 7 Ses 


6 Fan. Why really I love thy Lady so well, that tho' I haa 
no hopes of gaining her for my self, I cou'd not bear to see her 
given to another, especially to such a Wretch as Tinsel. 


- Ab. Well, tell me truly Mr. Faentome, have not you a great 
‘Opinion of my Fidelity to my dear lady, that I wou'd not suf- 180 
fer her to be deluded in this manner, for less than a Thousand 

- Pound? 

' Pan. Thou srt always reminding me of my Promise - thou 

“shalt heave it, if thou censt bring our Project to bear; do'st not 
know that Stories of Ghosts and Apparitions generally end in a 
Pot of Money? 


| Ab. Why, truly now Mr. Fantome, I shou'd think my self 
"a very bad Woman, if I had done whet I do, for a Farthing 


_ Fan. Dear Abigel, how I admire thy Virtue! 190 


_ Ab. No, no, Mr. Fantome, I defy the worst of my Enemies 
40 say I love mischiet for Mischief sake. 


Fan. But is thy Ledy persweded that I am the Ghost of her 
deceased Husband? 


_ Ab. I endeavour to make her believe so, and tell her every time 
your Drum rattles, that her Husband is chiding her for enter- 
taining this new Lover. 


Fan. Prithee make use of all thy Art, for I em tir'd to Death 
With strowling round this wide Old House, like a Rat behind a 
Wainscot. 200 


Ab. Did not I tell you, 'twas the purest place in the World 
for you to play your Tricks in; there's none of the Family that 
knows every Hole and Corner in it, besides my self. 


! 


‘Fan. Ah Mrs. Abigel! You have hed your intriguese - 


4 Ab. For you must know when I was a romping young Girl I 
} @ mighty lover of Hide and Seek. 
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Fan. I believe, by this Time, I om as well acquainted with 
the House as your self. 


Abe You are very much mistaken, Mr. Fantome; but no mat- 


"Place unknown to any one living besides my self, since the Death 
“of the Joyner; who, you must understand, being a Lover of mine, 
¢ontriv'd the Wainscot to move to and fro, in the mamer 

that you find it. I design'd it for a Wardrobe for my Lady's cast 
Cloaths. Oh} the Stomachers, Stays, Pettycoats, Commodes, 

~tlac'd Shooes, and good things that I have had in iti - pray 

take care you don't break the Cherry-Brandy Bottle, that stands 
up in the Corner. . 


= Fan. Well Mrs. Abigal, I hire your Closet of you, but for 
this one Night - a thousand Pound you know is a very good Rent. 200 


| Abe Well, get you gone; you have such a way with you 
there's no denying you any thing? 


Fan. I'm a thinking how Tinsel will stare, when he sees me 
“come out of the Wall: for I am resolved to make my Appearance 
¥ to Night. 


_ Ab. Get you in, get you in, my Lady's at the Door. 


Fan. Pray take care she does not keep me up So late, as she 


“aid Tact Night; or depend upon it I'll beat the Tattoo. 
i’ 


Abe I'm undone, I'm undone - rAs le is going in5 Mr. 

Fantome, Mr. Fantome, you have put the thousand Pound 230 
Bond into my Brother's Hands. 

- Fan. Thou shalt have it, I tell thee, thou shalt have it. 


% prant ome goes ine 
_ Ab. No more Words - Vanish, Vanish. 


Enter Lady. 


AD. opening the Door Oh, dear Madam, was it you that 
made sis @ knocking? my Heart does so beat -— I vow you 
have frizhted me to Death - I thought verily it had been the 


 tedy. I have been showing the Garden to Mr. Tinsel; he's most 
usufferably witty upon us about this Story of the Drum. 239 


@ Ab. Indeed, Madam, he's a very loose Mani I'm afraid 'tis he 
thet hinders my poor Master from resting in his Grave, 


Lady. Well} an Infidel is such a Novelty in the Country, that 


ness of his Conversation. 


ter for that; here is to be your Station to Night. This is the 210 — 


Iam resolv'd to divert my self a Day or two at Least with the Odd- 
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“Abe Ah, Madam’ the Drum begun to beat in the House as 

joon as ever this Creature was admitted to visit yo. All the 
while Mr. Fantome made his Addresses to you, there wes not a 
louse stirring in the Family more than us'd to be - 


Lady. This Baggage has some Design upon me, more than I 
- yet discover. pees - Mr. Fantome was always thy Favour= 250 
LUE. 
| Ab. Ay, and shou'd heve been yours too, by my Consent! Mr. 
Fantome was not such « Slisht fantestick thing as this is. - Mr. 
Pantome was the best-built Man one shou'd see in a Summer's 
Dey: Mr. Fantome was a Men of Honour, end lov'd yous} Poor 

joul3 how has he sigh'd when he has talk'd to me of my hard* 
~Bearted Lady - WellS I had as lief as a thousand Pound, you 

wou'd marry Mr. Fantome$ 


» Lady. To tell thee truly, I lov'd him well enough till I found 
he lov'd me so much. But Mr. Tinsel makes his Court to me 260 
with so mech Neglect and Indifference, and with such an agree- 
able Sauciness - Not that I say I'll marry hin. 


| Ab. Marry him, quoth-ai no, if you should, you'll be awa- 
ken'd sooner than married Couples generally are - You'll quick- 
ily have a Drum at your Window. 


4 ady. I'll hide my Contempt of Tinsel for once, if it be but 
to see what this Wench drives at. Aside. 


> Ab. Why, suppose your Husband, after this fair Warning he 

hes given you, shou'd sound you an Alarm at Midnight; then 

"open your Curtains with a Face as pale as my Apron, and cry 270 
out with a hollow Voice, What dost thou do in Bed with this 

_ Spindle-shank'd Fellow? 

Pr uecy.» Why wilt thou needs have it to be my Husband? he 

“mever had any reason to be offended at me. I always lov'd him 
while he was living, and shou'd prefer him to any Man, were he 

7so0 still. Mr. Tinsel is indeed very idle in his Talk, but I fancy, 
Abigal, a disereet Woman might reform him. 


> Ab. That's a likely matter indeed; did you ever hear of a Wo- 
Man who had Power over e Man, when she was his Wife, thet 

lad none while she was his Mistress! Ohi there's nothing in 280 
she World improves a Men in his Complaisence like Mar 


‘lage é 


‘Lady. He is indeed, at present, too familiar in his Conver- 
tion 


Ab. Familiar! Medem, in Troth he's down-right rude. 


Laay. But that you know, Abigal, shows he has no Dissim- 


tot aw gxeds ,soy od apeeembed ald ehia @ 


scoot edt af Faed oF secon miuct exit | 
LOE Jtetv ot heseimis ww etateotd 


- @d od wre sott exon ylinet ons 


sid etom ,em dogg omp feo eomos ead saagee 
{ exuwis eam enolase <a> - ebica ya 


—a ee 


on vm vd .oat Binoy aeid evan b* gods 

: At as virtds toites tet tpi le a fo 
cura a ni ees B'seté sao oak fi ind =sae 
isoy B'ivol bes ,tvonok To tall se gag 
yo bo em o¢ Bales esd ed codw 5 dete 
‘od Pposescons 8 es teil ae Ben 2 i tile 
lewo tia’ 


one Liew atta ve I ,viind eoday 

x00. 84 gicm Leant? «ti Sut wee 
Hosa ddviw Bos Oo cRD TOP LAs i bSne toes 
stn yous [L*Il ye Ll dealt a 


oc fi’ soy, Slsodke poy Tt om La-ddosrp i 

fil'po¥ - ots ¢iletener ast¢ woo peizxem 4 
,wohatW "TOY 
‘£ tr ,s8ac tot IdsmiT to ¢ometaod ya shee 
gts sevith domew ie 
iis Stat side teste » DADS Bun LOY aac | 
} ;driginolig’ Te axelA ms soy Bapos B* gods 
bis ,fOs ya Be els es s6aT 2 di iw eng 

itviw Bs@ @£.06 vos Taos Path ,e#oLoy 
“ewallety 


adi ya od o¢ $f eved ehbeom/ mond sid 
wile I ~@ Je veloptie oF od moage 


ahi wie, of sid. me beve, Bb ve ie. ers ane 
jie? aid ol ef if yvev Beebhas aft feenteas 
aitid sro tex. tee bn seanoT FOS 


{ reve voy JLh ;Seabal testan ylevtt 38 
La 
a 


iy , oti’ sid @8y ete fete (Rei @ L8vo te 
& 8 *eted $0) eecx1tell @id saw oe.’ 
~ eali souseisiqmo?> ati of cells OVO! 


esi ci topitmaberogs soto ta -Sestit at 


lation in him - Then he is apt to jest a little too much upon 
grave Subjectse 


Abe Grave Subjects} he jests upon the Church, 


_ Lady. But that you know, Abigal, may be only to show his 290 
Wit - Then it mst be esa, We To extends Talkative. 


4 


Ab. Talkative d'ye call it} he's down-right Impertinent. 


9 Lady. But that you know, Abigal, is a Sign he has been 
us'd to good Company - Then indeed he is very positive. 


Ab. Positive’ Why he contradicts you in every thing you 
Saye 


Lady. But then you know, Abigal, he has been educated at 
_ the Inns of Court. 


Abe A blessed Education indeed! it has made him forget his 
Catechism! 500 


" Tady. You talk as if you hated him. 


Ab. You talk as if you lov'd him. 


4 Lady. Hold your Tongue! here he comes. 


ay 


Enter Tinsel. 


_ in. My dear Widow! 
Ab. My dear Widows marry come ups g Aside. 


Pp Lea - Let him alone, Abigal; so long as he does not call 
€ dear Wife, there's no Harm done. 


a 


| in. I have been most ridiculously diverted since I left you - 


Your Servants have made a Convert of my Booby. His Head 309 
is so filled with this foolish Story of a Drummer, that I expect 
the Rogue will be afraid hereafter to go upon a Message by 

_Ledy. Ah, Mr. Tinsel, what a Loss of Billet-Doux would 
that be to many a fine Lady! 


| Ab. Then you still believe this to be a foolish Story? I thought 
my Lady had told you, that she had heard it her self. 

Bin. He, ha, ha! 

Abe Why, you would not perswade us out of our Senses? 


Qin. Ha, ha, hat 
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E Abs There's Manners for you, Madam. 


“ELS 


side. 
c+ 320 


. dy. Admirably rally'd! that Laugh is unanswerable! 
_ Now I'll be hang'd if you could forbear being witty upon me, 
7 if I should tell you I heard it no longer ago than last Night. 


4 fin. Fancy! 


Lady. But what if I should tell you my Maid was with me! 


ine Vapours:. Vapours! Pray, my dear Widow, will you 
answer me one Question? - Had you ever this Noise of a Drum 
in your Head, all the while your Husband was living? 


Lady. And pray, Mr. Tinsel, will you let me ask you another 
Question? Do you think we can Hear in the Country, as well as 330 
you do in Town? 


0 Tin. Believe me, Madam, I could prescribe you a Cure for 
hese Imafinations. 


4 Abe Don*t tell my Lady of Imeginations, Sir, I have heserd 
it my self. 


| @in. Hark thee, Child - art tho not an old Maia? 


| Abe Sir, if I am, it is my own Fault. 
_ Bin, wWhims! Freaks! Megrims! indeed Mrs. Abigel. 


eo xAd. Marry, Sir, by your Talk one would believe you thought 
“every thing that was good is a Megrim. 340 
> Lady. Why truly I don't very well understand what you meant 

“by your Doctrine to me in the Garden just now, that every 

thing we saw was made by Chance. 


- Ab. A very pretty Subject indeed for a Lover to divert his 
Mistress with. 


-_ sady. But I suppose that was only a Taste of the Conver- 
Savion you would entertain me with sfter Marriage. 


> Pin. Oh, I shall then have time to read you such Lectures of 
“Motions, Atoms, and Nature - that you shall learn to think 

is Freely as the best of us, and be convinced in less than a 350 
“Month, thet all about us is Chance-work. 


 iLedy. You are a very complaisant Person indeed; and So you 
— wou make your Court to me, by persweding me thet I was 
Made by Chances 


in. Ha, ha, he! well said, my Dear! why, faith, thou wert 
L very lucky Hit, that's certsaini 
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Iady. Pray, Mr. tinsel, where did you learn this odd way 
): a a . ing? x 


aS Ah, Widow, "tis your Country Innocence makes you 
th it an odd way of talking. 360 


/LIedy. Tho’ you give no Credit to Stories of Apparitions, I 
hope you believe there are such things as Spirits! 


‘Rin. Simplicity! 
q Ab. I fancy you don't believe Women have Souls, d'ye Sir? 
‘in. Foolish enough! 


. Lady. I vow, Mr. Tinsel, I'm efraid malicious People will 
say I'm in Love with an Atheist. © 


fin. Oh, my Dear, that's an old-fashion'd Word - I'm 
) Free-thinker, Child. 


Ab. I am sure you are a Free-speaker! 370 


Lady. Really, Mr. Tinsel, considering that you are so fine a 
"Gentleman, I'm emaz'd where you got all this Learning! I 
"wonder it has not spoil'd your Breeding. 


fin. To tell you the Truth, I have not time to look into 

these dry Matters my self, but I am convinc'd by four or five 
‘learmed Men, whom I sometimes over-hear at a Coffee-house I 
Trequent, that our Fore-fathers were a Pack of Asses, that the 
"World has been in an Error for some Thousands of Years, and 

that all the People upon Earth, excepting those two or three 
worthy Gentlemen, sre impos'd upon, cheated, bubbled, ebus'd, 380 
bamboozl'd - 


’ Ab. Madam, how can you hear such a Profligate? he telks 
like the London Prodigal. 


Lady. Why really, I'm a thinking, if there be no such things 


as Spirits, a Woman has no Occasion for marrying - She 
“need not be afraid to lye by her self. 


in, Ah! my Dear! are Husbands good for nothing but to 
frighten away Spirits? Dost thou think I could not instruct thee 
in several other Comforts of Matrimony? 


~ Ledy. Ah} but you are a Men of so much Knowledge, that 390 
you would always be laughing at my Ignorance - You learn- 
dad Men are so apt to despise ones 


Pin, No, Chila! I'd teach thee my Principles, thou should'st 
be aS wige as I am - in a Week's time. 
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Lady. Do you think your Principles would make a Woman 
he better Wife? 


Pin. Prithee, Widow, don't be queer. 


< 


"lady. I love a gay Temper, but I would not have you rally 
| things that are serious. 


; Tin, Well enough feith! where's the Jest of rallying any 400 


ing else! 


Ah, Madam, did you ever hear Mr. Fantome talk at 
ate? cAside ° 


But where's this Ghost! this Son of a Whore of a 
I'd fain hesr him methinks. 


Pray, Madam, don't suffer him to give the Ghost such 
ill Language, especially when you have Reason to believe it is 


_ Win, That's well enough faith, Nab; dost thou think thy 
Master is so unreasonable, as to continue his Claim to his Re- 410 
ict after his Bones are laid? Pray, Widow, remember the 
Words of your Contract, you have fulfill'd them to a Tittle - 
moot you marry Sir George to the Tune of "till Death us do 

92a ? 


- i must not hear Sir George's Memory treated in so 
5 | a Manner - This Fellow must have been at some Pains 
Make himself such a finish'd Coxcomb. Piece 


' Bin. Give me but Possession of your Person, and I'll whirle 

you up to Town for a Winter, and cure you st once. Oh! I 

have known many a Country Lady come to London with 420 
rightful Stories of the Hall-House being haunted, of Fairies, 
spirits, and Witches; that by the time she had seen a Come- 

“Gy, play'd at an Assembly, and ambled in a Ball or two, has 

“been so little afraid of Bugbears, that she has ventur'd home in 
“@ Chair st all Hours of the Night. 


_ Ab. Hum - Sauce-boxe Bassler 


- fine ‘Tis the Solitude of the Country that creates these 
“Whimsies; there was never such a thing as a Ghost heard of at 
London, except in the Play-house - Oh we'd pass all our 

“time in London. 'Tis the Scene of Pleasure and Diversions, 430 
Where there's something to amuse you every Hour of the Day. 

wife's not Life in the Country. 


lady. Well then, you have an Opportunity of showing the 
sincerity of that Love to me which you profess. You may give a 
roof that you have an Affection to my Person, not my Jointure. 
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‘Zin. Your Jointure’ How can you think me such a Dog} 

ut, Child, won't your Jointure be the same thing in London 

s in the Country? ili ata 
Lady. No, you're deceiv'd! You must know it is settled on 

me by Marriage-Articles, on Condition that I live in this old 440 
fansion-House, and keep it up in Repsir. 


Rin. How! 
Ab. That's well put, Medan. 


Zin. Why faith I have been looking upon this House, and 
think it is the prettiest Habitation I ever saw in my Life. 


Iedy. Ay, but then this cruel Drum! 
1 Pin. Something so venerable in it! 
| lady. Ay, but the Drumi 


| Min. For my part, I like this Gothick Way of Building better 
than any of your new Orders - it wou'd be a thousand pities 450 
it shou'd fall to Ruin. 
 ‘Ledy. Ay, but the Drum! 
eS How pleasantly we two could pass our Time in this 
icious Situation. Our Lives wou'd be a continued Dreem 
of Happiness. Come, faith, Widow, let's go upon the Leads, 
and take a View of the Country. 


.c 


» Lady. Ay, but the Drum: the Drumt 


_@in. My Dear, take my Word for't 'tis all Fancy: Besides, 
Shou'd he drum in thy very Bed-Chamber, I shou'd only hug 
shee the closer. 460 


Clasp'd in the Folds of Love, I'd meet my Doon, 
And act my Joys, tho' Thunder shook the Room. 
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ACT II. SCENE I. 


Scene opens, and discovers Vellum in his Office, and a 


" Letter in his Hand. SS ae 


| Wel. This Letter astonisheth; may I believe my own Eyes - 
or rather my Spectacles - To Humphrey Vellum 
‘Esq; Steward to the Lady Truman. 


Vellun, 

I Doubt not but you will be glad to heer your Master is akin 
and designs to be with you you in half an Hour. The Report of 
5 being Slein in the Netherlands, has, I find wrodusea'S Some Dis- 
orders i in my Femily. I am now at "she George-Imn: If an old 

fen with ea ¢: eee Beard, in a black Cloak, enquires after JO¥y 


‘Give him Kamittence. He passes for a Conjurer, but is really 10 
Your Faithful ‘Eeiend, 
rumen. 


2. S. Let this be a Secret, and you shall find your Account in it. 


se SE SS ee eee See eee ee ee ee 


' his amazeth me} and yet the Reasons why I should believe 
he is still living are manifold - First, Because this has often 
‘been the Case of other Military Adventurers. 
Secondly, Because the News of his Death was first publish'd 
iN Dier's Letter. 
_ Whirdly, Because this Letter can be written by none but 
Himself - I know his Hand, and manner of Spelling. 20 
Pourthly, - 


Enter Butler. 

4 But. Sir, here's a strange old Gentleman that asks for you; 
he sa: Says he' 3 a Conjurer, but he looks very suspicious; I wish 
he ben't a Jesuit. 

Vel. Admit him immediately. 


But. I wish he ben't a Jesuit; but he says he's nothing but 
a Conjurer. 


Vel. He says right - He is no more then a Conjurer. 
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ing him in and withdraw. Exit Butler. 
_ And Fourthly, As I was saying, Because - L 30 


a Enter Butler with Sir George. i. 


Bu - Sir, here is the Conjurer - What a devilish long Beard 
1¢ has! I warrent it has been growfine these hundred Years. 


rAside. Exit. 


G. Dear Vellum, you heve receiv'd my Letter: But 
we proceed Lock the Door. 


It is his Voice. pshuts the Door. 


G. In the next place help me off with this cumbersome 


It is his Shape. 
 " Sir G. So, now lay my Beard upon the Table. 


Vel. After having look'd on Sir George thro' his Spectaclesyao 
It is nif Face, every Lineament; 


Sir. G. Well now, I have put off the Conjurer and the old 
Man, I can talk to thee more at my Ease. 


Wel. Believe me, my good Master, I am as much rejoiced 

to see you alive, as I wes upon the Day you were born. Your 
Name wes, in all the News=Papers, in the List of those that 
were slain. 


Sir. G. We have not Time to be particular. I shell only tell 
thee in general, that I was taken Prisoner in the Battle, and 

was under close Confinement for several Months. Upon my 50 
Release, I was resolv'd to surprize my Wife with the News of 

My being alive. I know, Vellum, you are a Person of so mech 
Penetration that I need not use any further Arguments to con- 
Vince you that I am so. 


Ve - I. am —- and moreover, I question not but your good 

Lady will likewise be convinced of it. Her Ho--nour is a dis- 
cerning Ladye 

Sir. G. I'm only afraid she shou'd be convine'd of it to her 


jorrow. Is not she pleas'd with her imaginery Widowhood? 
Tell me truly, was she afflicted at the Report of my Death? 60 


Mel. Sorely. 
Sir. G. How long aid her Grief lest? 
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sh Longer than I heve known any Widow's - at lesst 
ree Days. 


G. Three Days, sayst thou? Three whole Days? I'm 
raid thou fletterest mes - 0 Woman} Woman! 


Vel. Grief is twofold. 


- Sir G. This Blockhead is as methodical as ever - but I 
know he's honest. aside. 


Vel. There is a reel Grief, and there is a methodical Grief; 
aha was drown'd in Tears ill such time as the Taylor had made 
her Widow's Weeds - Indeed they became her. 


Sir G. Became hers And was that her Comfort? Truly a 
a ost seasonable Consolation} 


_ Nel. But I mst needs say she paid a due Regard to your 
MOry , and could not forbear weeping when she saw Com= 


pay 

Sir G. That was kind indeed! I find she griev'd with a great 
deal of Good-Breeding. But how comes this Gang of Lovers 

- about her? 

Vel. Her Jointure is considerable. 

Sir G. How this Fool torments mei paside- 
Vel. Her Person is amiable ~ 

Sir G. Death! cAside. 


_ Vel. But her Character is unblemish'd. She has been as vir- 
tuous in your Absence as a Penelope - 


4 Sir G. And has had as many Suitors. 


Vel. Several have made their OverturesS.e 


® siz c. Several! 


‘Yel. But she has rejected all. 


- gir G. There thou reviv'st me - But what means this Tinsel? 
Are his Visits acceptable? 


: el. He is younge 
“Siz G. Does she listen to him? 
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gir Ge Sure she could never entertain s Thought of marry- 
ing Such a Coxcomb! 


Vel. He is not ill made. 


' Sir G. Are the Vows end Protestations that past between us 
Bome to this’ I can't bear the Thought of it! Is Tinsel the Man 
design'd for my worthy Successor? 100 


Vel. You do not consider that you have been dead these 
fourteen Months - 


Sir. G. Was there ever such a Dog? raside. 


.: Vel. And I have often heard her say, that she mst never 
expect to find a second Sir G. Truman - meaning your 
: Om=—-noure 


7 Sir G I think she lov'd me; but I mst search into this Story 
‘of the Drummer before I discover my self to her. I have put on 
“this Habit of a Conjurer, in order to intorduce my self. HKmust 
"be your Business to recommend me as a most profound Person, 1L1LO 
that by my great Knowledge in the curious Arts can silence the 
Drummer, end dispossess the House. 


& Vel. I am going to lay my Accounts before my Lady, and 
] endeavour to prevail upon her Ho--nour to admit the 
fryal of your Art. 


’ Sir G. I have scarce heard of any of these Stories that did 
‘not arise from a Love Intrigue - Amours raise as many 
Ghosts as Murders. 


4 Vel. Mrs. Abigal endeavours to perswade us, that ‘tis your 
-Ho--nour who troubles the House. 120 


. sir G. That convinces me 'tis e Cheat; for I think, Vellum, 
I may be pretty well assur'd it is not me. 


> Wel. TI am apt to think so truly. Ha - ha - hat 
‘ee 


Sir G. Abigal had always an Ascendant over her Lady, and 

“if there is © Trick in this Matter, depend ypon it she is at the 
Bottom of it. I'll be hang'd if this Ghost be not one of Abi- 

gal's Familiars. 


‘Vel. Mrs. Abigal has of late been very mysterious. 


' Sir G. I fancy, Vellum,thou could'st worm it out of her. 

I know formerly there was an Amour between you. 130 
i Vor. Mrs. Abigal hath her Allurements, end she knows I 
“heave pick'd up a Competency in your Ho--nour's Service. 
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/Sir G If thou ha'st, all I ask of thee in return is that thou 

would'st immediately renew thy Addresses to her. Coax her 

ape Thou hast such a Silver Tongue, Vellum, es "twill be im- 

possible for her to withstand. Besides, she is so very a Wo- 

"Man, that she'll like thee the better for giving her the Pleasure 
of telling a Secret. In short, wheedle her out of it, and I shall 
act by the Advice which thou givest me. 


3 Vel. Mrs. Abigal was never deaf to me, when I talked upon 140 
_ that Subject. will take an Opportunity of addressing my self 
to her in the most pathetick Manner, 


\ 
| 


Sir.G. In the mean time lock me up in your Office, ana 
bring me word what Success you have = Well, sure I am 

the first that ever was employ'd to lay himself, 

le = You act indeed a threefold Part in this House; you are 
bf. ost, a Conjurer, and my Ho--noured Master Sir George 
sfrumen; he, he, he! You will pardon me for being jocular. 


» Sir G. 0, Mr. Vellum,with all my Heart. You know I 

love you Men of Wit and Humour. Be as merry as thou 150 
 pleasest, so thou do'st thy Business. -Mimicking himy You 
will remember, Vellum, your Commission i two-fold, Fipst to 
gain Admission for me to your Lady, and secondly to get the 
Secret out of Abigal. 


Vel. It sufficeth. 


The Scene shuts. 
<ScENE II? 


Enter Lady sola. 


| iady. Women who have been happy in a first Marriage, 

are the most apt to venture upon a second. But for my part, I 

had a Husband so every way suited to my Inclinations, that I 

mst entirely forget him, before I can like another Man. I have 
Now been a Widow but fourteen Months, and have had twice 160 
as many Lovers, all of 'em profest Admirers of my Person, but 
Passionately in love with my Jointure. I think it is a Revenge 

"EI owe my Sex to make an Example of this worthless Tribe of 
Fellows, who grow impudent, dress themselves fine, and fancy 

we are oblig'd to provide for 'em. But of all my Captives, 

Mr. Tinsel is the most extraordinary in his kind. I hope the 
Diversion I give my self with him is unblameable. I'm sure 'tis 
necessary to turn my Thoughts off from the Memory of that 

dear Man, who has been the greatest Happiness and Affliction 

of my Life. My Heart would be a Prey to Melancholy, if I 170 
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| 105 
id not find these innocent Methods of relieving it. But here 
somes Abigal. . I must teaze the Baggage, for I find she has 
taken it into her Head that I am entirely at her Disposal. 
Enter Abigal. 

Ab. Madami Madami yonder's Mr. Tinsel has as good as 

taken Possession of your House. Marry, he says, he must have 

Sir George's Apartment enlarg'd; for truly, Says he, I hate to 
be straiten'd. Nay, he was so impudent as to shew me the 
Chamber where he intends to consummate, as he calis it. 

Lady. W611! he's a wila Fellow. 


Ab. Indeed he's a very sad Men, Madam. 180 


» Lad . He's young, Abigal; 'tis a thousand Pities he should 
be lost; I should be aieEey glad to reform him. 


Ab. Reform him’ marry hang him! 

lady. Has not he a great deal of Life? 

q Ab. Ay, enough to make your Heart ake. 

_ Leay. I dare say thou think'st him a very agreeable Fellow. 
" Ab. He thinks himself so, I'll answer for him. 


Lady. He's very good-natur'ds 
hb. He ought to be so, for he's very silly. 
_ Lady. Dost thou think he loves me? . 190 
bb. Mr. Fantome did I am sure. 


ye With what Raptures he talk'd? 


‘el 


Ab. Yes, but 'twas in Praise of your Jointure-House. 


- 
> 


 Laay. He has kept bad Company. 
4 Ab. They must be very bad indeed, if they were worse than 
himself e 


I have a strong Fancy a good Woman might re- 


Lad 
be It wou'd be a fine Experiment, if it shou'd not succeed. 
Lady 


a> 
- 


to tin. 
Ab 


Well, Abigal, we'll talk of that another time; here 200 
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sent. - paxit Abigal. 


Enter Vellun. 


Ve - Madam, is your Ho--nour st Leisure to look into the 
counts of the last Week? They rise very high - House- 
ke Pins is chargeable in a House thet is haunted. 


ay. How comes that to pass? I hope “the Drum neither 
ats nor drinks? But read your Account, Vellum. 


ee 
i 


Eaue . petiing on on aud off his Spectecles in this Scenez A Hog- 
r-¥2X an a Ha =. it.is not. for the Ghost's Srintine - 


me, they expect a double Quantity of Melt in their Small-Beer 
so long as the House continues in this Condition. 


itt: At this rate they'll take care to be frighten'd all the 
aver round, I'll answer for hems But go one 


date 


Eo Yel. Item, Two Sheep, and a - ijhere is the Ox? - Oh, 

‘here i have him - and an Ox - Your Ho--nour must al- 

Ways have a Piece of cold Beef in the House for the Entertain- 

ment of so many Strangers, who come from all Parts to hear 

this Drum. Item, Bread, ten Peck-Loaves - They cannot eat 

Beef without Bread - Item, three Barrels of Table Beer - 220 
They must have Drink With their Meat. . 


bea e Sure no Woman in England has a Steward that makes 
— Comments on his Works. ; pasiees 

Mel. Item, to Mr. Tinsel's Servants five Bottles of Port Wine - 
It was. by your Ho--nour's Order = Item, three Bottles of Sack 
a the use of Mrs. Abigal. 


Lady. I suppose that was by Your own Order. 
* 
» Vel. We have been long Friends, we are your Ho--nour's An+ 
cient Servants, Sack is an Innocent Cordial, and gives her Spirit 
to chide the Servants, when they are tardy in their Bus! ness; he, 
y het pardon me for being Jocular. 230 


_ ye Well, I see you'll come together at last. 


Bicl. Item, a dozen Pounds of Watch-Lights for the Use of the 
Se rvent Se 
Lady. For the Use of the Servants! What, sre the Rogues a- 
fraid of sleeping in the Dark? What an unfortunate Woman am 
This is such a varticular Distress, it puts me to my Wits End. 
um, What wou'd you advise me to do? 


But your Ho--nour's seer ot Say they must have something 210 | 
keep up their Courage against this strange Noise. They tellZios 
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Mel. Madam, your Ho--nour has two Points to consider. Im- 
primis, To retrench these Extravagant Expences, which so many 240 
Strangers bring upon you. — Secondly, To clear the House of 

this Invisible Drummer. 


\ Lady. This learned Division leaves me just as wise as I was. 
Bu ow must we bring these two Points to bear? 


Vel. I beseech your Ho--nour to give me the hearing. 


' Lady. Ido. But prithee take pity on me, and be not tedious. 
Vel. I will be concise. There is a certain Person arrived 
this Morning, an aged Man of a venerable Aspect, and 
of a long hoary Beard, that reacheth down to his Girdle. The 
common People call him a Wizard, a White-Witch, a Conjurer, 250 
a Cunmning-Man, ea Necromancer, a = 


Ladys No matter for his Titles. But what of all this? 


Vel. Give me the hearing, good my Lady! he pretends to 

preeat Skill in the Occult Sciences, and is come hither upon 

the rumor of this Drum. If one may believe him, he knows the 
secret of laying Ghosts, or of quieting Houses thet are haunted. 


- Lady. Pho, these are Idle Stories to amuse the Country Peo- 
ple, this can do us no good. 


Vel. It can do us no harm, my Lady. 259 


21 Lady. I dare say thou do'st not believe there is any thing in it 
thy self. 


> Vel. I cannot say, I do; there is no danger however in the 
"Experiment. Let him try his Skill; if it shou'd succeed, we are 
rid of the Drum; if it shou'd not, we may tell the World that it 
las, and by that means at least get out of this Expensive way of 
living; so that it must turn to your Advantage one way or ano- 


a uedys I think you argue very rightly. But where is the Man? 
would fain see him. He must be a Curiosity. 


7. Vel. I have already discours'd him, end he is to be with me,270 
in my Office, half an Hour hence. He asks nothing for his Peins, 
till he has done his Work; - no Cure, no Mony. 


Lady. That Circumstance, I must confess, wou'd make one be- 


lieve there is more in his Art than one wou'd imegine. Pray Vel- 
lum go and fetch him hither immédiately. 


Vel. I am gone. He shall be forth-coming forthwith. [Bxeunt. 
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Enter Butler, Coachmen, and Gardiner, 


bye 


But. Rere News, my Lads, rere News! 


i. What's the Metter? hast thou got any more Vales for 


2 T+35 ; 

o 38 No, 'tis better than that, 280 
_ Goech. Is there another Stranger come to the House? 

_ Bot. Ay, Such a Stranger as will meke all our Lives CaSYe 

, onrd. What’ is he a Lord? 


But. A Lord: No, nothing like it, - He's a Conjurere 


Coach. A Conjurer! what, is he come & wooing to my Lady? 
Bute No, no, you Fool, he's came « purpose to lay the Spirit. 
— Goech. Ay marry that's good News indeed; But where is he? 
| Bat. He's lock'd up with the Steward in his Office, they ere 


leying their Heads together very close. I fancy they ere casting 
& Figure. 290 


et. Prithee John, whet sort of a Creature is a Conjurer? 


Bute Why he's made mch as other Men are, if it was not for 
his Tong grey Beard. 


' Goach. Look ye Peter, it stands with reason, that a Conjurer 
shou'd have a long grey "Beard - for did ye ever know a Witch 
that was not an 01d Woman? 


e Whyt I remember & Conjurer once at a Fayr, that to 

My thinking was a very Smock-fac'd Man, and yet he spew'd out 

£ ifty Yards of green Ferret. I fancy, "John, if thou'dst get him 
into the Pantry and sive him a Cup of Ale he'd shew us a few 300 
fricks. Do'st think we cou'd not persuade him to swallow one 

bf thy Case-Knives for his Diversion? He'll certainly bring it up 


Selle 


But. Peter! thou art such a Wise-acre} Thou do'st not know 

the @ Difference between a Conjurer and a Jugler. This Man must 

be a very great Master of his Trade. His Beard is at leest me a 
fard long, he's dress'd in a strange dark Cloak, as black as a Cole, 
you Conjurer always goes in Mournins. 


f 
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‘Gard. Is he a Gentleman, had he « Sword by his Side? 
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as as a Judge, - but he had a long white Wand in his 
jand. 


_Goach. You may be sure there's a good deal of Vertue in that 
Wand - I fey "tis made out of Witch Elm. ‘ 
SeGard. I warrant you if the Ghost appears, he'll whisk ye that 
“or before his Eyes, and strike you the Drum-stick out of his 


_ But. No; the Wend, look ye, is to make a Circle, and if he 
once gets the Ghost in a Circle, then he has him - let him get 

)) out again if he can. A Circle, you must know, is a Conjurer's 320 
Trape 

Coach, But what will he do with him, when he has him 

there? . 


But. Why then he'll overpower him with his Learning. 


|. Gard. If he can once compass him, and get him in Lobs-Pound, 
) he"IT make nothing of him, but speak a few hard Words to hin, 

7 and perhaps bin@ him over to his good Behaviour, for a Thou- 
‘Sand Years. 


' Coach. Ay, ay, he'll send him packing to his Grave again 
with a Flea in his Bar, I warrant him. 330 


> Bat. No, no, I wouw'd advise Madam to spare no Cost. If 

) the Conjurer be but well paid, he'll take pains upon the Ghost, 

"and lay him, look ye, in the Red=Sea - and then he's laid for 
ever. 


Coach. Ay marry, that wou'd spoil his Drum for hin. 


© Gard. Why John, there mst be a power of Spirits in that 
‘Same Red-Sea - I warrant ye they are as plenty as Fish. 


© Coach. Well, I wish after all that he may not be too hard for 
the Conjurer; I'm afraid he'll find a tough bit of work on't. 


Gard. I wish the Spirit may not carry a Corner of the House 340 
off with him. 


' But. As for that, Peter, you may be sure that the Steward 
has made his Bargain With the Cunmning-Man beforehand, that 

he shall stand to all Costs, and Damages - But hark’ yon- 
ders Mrs. Abigal, we shall have her with us immediately, if we 
do not setP ot. 


| But. No, no, he's too grave a Man for that, a Conjurer is as 310 
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Ay Lads! if we could get Mrs. Abigal well laid too - 
1d lead merry Live. 
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ACT III. SCENE I. 


_ Scene opens, and discovers Sir George in Vellum's Office. 


Sir G tI Wonder I don't hear of Vellum yet. But I know his 
yisdom will do nothing rashly. The Fellow has 

been so us'd to Form in Business, that it has infected his whole 
ponversation. But I must not find Feult with that punctual and 
sxact Behaviour which has been of so much Use to me; my E- 

erate is the better for it. 

Enter Vellum. 

Well Vellum, I'm impatient to hear your Suecess. 

Vel. First, let me lock the Door. 

Sir G. Will your Lady admit me? 

'Vel. If this Lock is not mended soon, it will be quite spoiled.10 
Sir G. Prithee let the Lock alone at present, and answer me. 
/Vel. Delays in Business are dangerous - I must send for 

she Smith next Week - and in the mean time will teke a 

hinute of it. 

Sir G. But what says your Lady? 


Yel. This Pen is neught, and wants mending - My Lady, 
id you say? 


‘Sir G. Does she admit me? 
‘Yel. I have gein'd Admission for you as a Conjurer. 


‘Sir G. That's enough! I'll gain sdmission for my self as a 20 
usbend. Does she believe there! s any thing in my Art? 


‘Yel. It is hard to know whet a Woman believes. 
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© Sir. G. Did she ask no Questions about me? 


" 


you enter wpon your Business. 
sir G. But when? 
q Vel. Immedistely. This Instant. 


Sir G. Pugh. What hast thou been doing all this while} 
Why didst not tell me so? Give me my Cloak - Have you 
yet met with Abigal? 


Vel. I have not yet had an Opportunity of talking with her. 
‘But we have interchanged some languishing Glances. 


» Sir G. Let thee alone for that Vellum, I have formerly seen 
thee ogle her through thy Spectacles. Well! This is a most 
‘Venerable Cloak. After the business of this Day is over, I'll 
make thee a Present of it. ‘Twill become thee mightily. 


' Vel. He, he, he} wouw'd you make a Conjurer of your Stew- 
ard? 


z Sir G. Prithee don't be Jocular, I'm in haste. Help me on 
with my Beard. 


' Vel. And what will your Ho-=nour do with your cast Beard? 


Sir G. Why, faith, thy Gravity wants only such a Beard to 


——— 


112 


Vel. Sundry. - She desires to talk with you her self, before 


30 


40 


it; if thou would'st wear it with the Cloak, thou would'st make a 


most compleat Heathen Philosopher. But where's my Wand? 


any thing be lost. 
Sir G. Come Vellum, lead the way. You must introduce me 


to your Ledy. Thou'rt the fittest Fellow in the World to be 
"®@ Master of the Ceremonies to a Conjurer. [Bzeunt 


<SCENE II> 


: a Enter Abigal crossing the Stage, Tinsel following. 


Tinsel. Nabby, Nebby, whither so fast Child? 


erd to my Lady. 


Pin, What? Goodman Two fold? I met him walking with 


! Vel, A fine taper Stick; It is well chosen. I will keep this 
“till you are Sheriff of the County. It is not my custome to let 


50 


' Ab. Keep your Hands to your self. I'm going to call the Stew- 
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a strange old Bellow yonder. I suppose he belongs to the Family 
too. He looks very antique. He must be some of the Furniture 
of this old Mansion-House. 


a 
Ab 
aoe 
i ole 
Fi 
5 


a #0) : 
_ Bin. Prithee, Nabby, tell me one thing; What's the reason 66 
thou art my Eneny? 


Ab. 


» What does the Men mean? Don't think t¢ 
oa. i Oo palm me, es 


Marry, because I'm a Friend to my Lady. 


Zin. Dost thou see any thing about me thou dost not like? 
me hither, Hussy, give me a Kiss. Don't be ill-natur'd, 


| Ab. Sir, I know how to be civil. pisses her] - This Rosue 
will cerry off my Lady, if I don't t&ke care. paside. 


: fin. Thy Lips are as soft as Velvet, Abigal. I mst get thee 
a Husband. ——s é 


Ab. Ay, now you don't speak idly, I can talk to you. 


| in. I have one in my Eye for thee. Dost thou love a young 70 
|p tusty Son of a Whore? 


._ Ab. laud, how you talk! 

i. Tin. This is a thundering Dog. 
4 Ab. What is he? 

Tin. A private Gentleman. 

: ‘Ab. Ay! where does he live? 

_ @in. In the Horse-Guards - But he has one Fmlt I must tell 

oe . If thou canst bear with that, he's a Man for thy pur- 

j Ab. Pray, Mr. Tinsel, what may that be? 80 
pin, He's but five and twenty Years Old. 

Ab. "Nis no matter for his Age, if he has been well educated. 
‘Pin. No Man better, Child; he'll tye a Wigg, toss a Die, 

make a Pass, and swear with such a Grace, as wou'd make thy 

ieart leap to hear him. 


Ab. Half these Accomplishments will do, provided he has an 
EState - Pray what has he? 
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“Bin. Not a Parthing. 


Abe Pax on him, what do I give him the hearing for! jAside. 


ae 


“fin. But as for that I wou'd make it up to him. 90 
Ab. How? 


Bin. Why look ye, Child, es soon as I have married thy La- 
gy, I design to discard this old Prig of e Steward, and to put 
this honest Gentleman, I am speaking of, into his place. 


_Ab. yasidey This Fellow's a Fool - I'll have no more to 
say to hin - Hark’ My Lady's a coming! 


fin. Depend upon it, Nab, I'll remember my Promise. 
AD. Ay, and so will I too - to your Cosi. pAside. 
j2zit Abizal. 


' fin. My Dear is purely fitted up with a Maid - But I shall 
House of her, 100 


Enter Lady. 


| Lady. Oh, Mr. Tinsel, I am glad tomm@et you here. I em 
Zoing to give you an Entertainment, that won't be disagreeable 
5 & Man of Wit and Pleasure of the Town - There may 
Something diverting in a Conversation between a Conjurer, 
end this conceited Ass. pAside. 


_Zin. She loves me to Distraction, I see that. jAsidey - Pritheg, 
Widow, explain thy self. 


Lady. You must know here is a strange sort of e Man come to 
flown, who undertakes to free the House from this Disturbance. 
he stewerd believes him e Conjurer. 110 


‘ 


Bin, Ay; thy Steward is a deep one’ 


7 Lady. He's to be here immediately. It is indeed an odd Fi- 
t => of a Man. 

' Pin. Oh! I warrant you he has study'd the Bleck Art: Ha, 

ma, het Is not it an Oxford Scholar? - Widow, thy House 

S‘iost extraordinsrily inhabited of any Widow's this Dey 
“Ghristendom. - I think thy four cheif Domesticks are - 
wither'd Abigal - a superannuated Stewerd,-a Ghost - end 

, Conjurer. 

'Ledy. -Mimicking Tinsel, And you wou'd have it inhabited 120 
ye Fifth, who is e more extraordinary Person than any of 
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pain. It's a sure Sign a Woman loves you, when she imitates 
your Manner. aside - Thou'rt very smart, my Dear. But 
sees smoak tn’ Doctor. aa ; 


Enter Vellum, and Sir George in his Conjurer's Habit. 


‘Vel. I will introduce this profound Person to your Ladyship, 
| ar en leave him with you - Sir, this is her Ho--nour, 


Sir G. I know it well. paxit Vellum. 


» Aside, walking in a musing Posture+ That dear Woman} The 
sibht of her um=mans me. 1 cou'd weep for Tenderness, did not 130 
>i, at the same time, feel an Indignation rise in me, to see that 

J Wretch with her; And yet I cannot but smile to see her 

in the Company of her first and second Husband at the same 

; < ime e : 


Lady. Mr. Tinsel do You spesk to him; you are us'd to the 
Company of Men of Learning. 

. Tine Old Gentleman, thou dost not look like an Inhabitant of 
_ this World; I suppose thou art lately come down from the Stars. 
Pray whet News is stirring in the Zodiack? 


| 


. sir G. News that ought to meke the Heart of a Cowra 140 
tremble. Mars is now entring into the first House, and will 
shortly appear in all his Domal Dignities - 


r Tin. Mars? Prithee Father Grey-beard explain thy self, 


; Sir G. The Entrance of Mars into his House, portends the 
Entrance of a Master into this Family - and that soon. 


Tine D'ye hear that, Widow? The Stars have cut me out for 
thy Husbend. This House is to have a Master, and that soon - 
Hark thee, old Gadbury, Is not Mars very like a young Fellow 

Call'd Tom Tinsel? 


4 Sir G. Not so mech as Venus is like this lady. 150 


- Pin. A Word in your Ber, Doctor; these two Planets will be 
in Conjunction by and by; I can tell you taht. 


- sir, Ge aside, walking disturb’ Curse on this impertinent 
Pop? IshatT Scarce forbear discovering my self - Maden, I 
am told that your House is visited with strange Noises. 


’ Sedy. And I am tola that you can quiet them. I must confess 
aa Curiosity to see the Person I had heard so mech of; and, 

indeed, your Aspect shows that you have had much Experience 

in the World. You must be a very aged Mane 
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Sir G. My Aspect deceives you; What do you think is my 160 
eal Age? ; 


_ Bin. I shou'd guess thee within three Years of Methuselah. Pri-. 
thee tell me, Was't not thou born before the Flood? | 


_ beady. Truly I shou'd guess you to be in your second or third 
Century. I warrant you, you have Great Grand-children with 
Beards of a Foot long. 


| Sir G. Ha, ha, ha: If there be Truth in Man, I was but five 
and thirty last anguats O: the Study of the Occult Sciences 
makes a Man's Beard grow faster than you wou'd imagine. 


iady. What an Escape you have had, Mr. Tinsel, that you 170 
were not bred a Scholar} ———— 


_ Pin. And so I fancy, Doctor, thou think'st me an illiterete 
Pellow, because I have a smooth Chin? 


_ Sir G Hark ye, Sir, a Word in your Ear. Yo are a Cox- 
‘comb, by all the Rules of Physiognomy: But let that be a Secret 
between you and me. Aside to Tinsel. 
Lady. Pray, Mr. Tinsel, what is it the Doctor whispers? 


Pin, Only a Compliment, Child, upon twe or three of my 
Peatures. It does not become Me to repeat it. 


, e Pray, Doctor, examine this Gentleman's Face, and tell 
me his Fortune. 180 


" Sir G. If I may believe the Lines of his Face, he likes it bet- 
ter than I do, or - than you do, fair Lady. 


_ Bin. Widow, I hope now thou'rt convine'd he's a Cheat. 


Lady. For my part I believe he's a Witch - go on Doctor. 
Sir Ge He will be cross'd in Love; and that soon. 


_ Win. Prithee, Doctor, tell us the Truth. Dost not thou live 
in Moor-Fields? 


_ Sir G. Take my Word for it, thou shalt never live in my Le- 
dy Truman's Mansion-House. 


Min, Pray, old Gentleman, hast thou never been pluck'd by 190 
th Beard when thou wert saucy? 


eady. Nay Mr. Tinsel, you are angry’ do you think I wou'd 
7 a Man that dares not have his Fortune told? 
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_ Sir G. Let him be angry - I matter not - He is but short- 
liv'd. He will soon die of - 


‘Tin. Come, come, speak out, old Hocus, he, he, hef. this 
Fellow makes me burst with Laughing. (Zorces a Laugh. 


_ Sir G. He will soon die of a Fright - or of the - 


P Tine You Son of a Whorei [I'll run ye through the Body. 
I never yet made the Sun shine through a Conjurer - 


Lady. Oh, fy. Mr. Tinsel? you will not kill an old Man? 


: Tig. An old Man} ‘The Dog says he's but Five and thirty. 


 edy. oh, fy; Mr. Tinsel, I dia not think you could have 
been So passionate; I hate a passionate Man. Put up your 
Sword, or I must never see you again. 


|. Bin. Ha, ha, hat. I was but in jest, my Dear. I had a mind 
to have made an Experiment upon the Doctor's Body. I 


‘whether he had Art enough to close it up again. 


Sir G. Courage is but ill shown before a Lady. But know, 
“if ever I meet thee again, thou shalt find this Arm can wield 
other Weapons besides this Wand. 


Tims Ha, ha, hat 


| Lady. Well learned Sir, you are to give a Proof of your 
Art, not of your Courage. Or if you will show your Cou- 
rage, let it be at Nine a Clock - for that is the time the 
Noise is generally heard. 


wilt be toss'd in a Blanket before Ten. We'll do our Endea- 
~vour to send thee back to the Stars again. 


. Sir G. I'll go and prepare my self for the Ceremonies - 
And, Lady, as you expect they shou'd succeed to your Wishes, 
treat that Fellow with the Contempt he deserves. (Exit Sir Ge 


. in. The sauciest Dog I ever talk'd with in my whole Life: 


Lady. Methinks he's a diverting Fellow; one may see he's 
no Fool. 


let me see your Nose - Ay - 'tis so} 200 


209 
wou'd but have drill'd a little Eyelet-hole in it, and have seen 


" ®in. And look ye, old Gentleman, if thou dost not do thy 22 
"Business well, I can tell thee by the little Skill I have, that thou 


No Fool} Ay but thou dost not take him for a Con- 230 
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jety- Truly I don't know what to take him for; I am re- 
olv'd to employ him however. When a Sickness is desperate, 
ie often try Remedies that we have no great Faith in. 

Enter Abigal. 

Abe Madam, the Tea is ready in the Parlour as you ordered. 


Lady. Come, Mr. Pinsel, we may there talk of this Subject 
nore at leisure. pExeunt Lady and Tinsel. 


Abigal sola. 


_ Sure never any Lady had such Servants as mine has} Well, 
if I get this Thousand Pound, I hope to have some of my own. 


en Years ago (I'm afraid I may say twenty) she shall dress me 
Vand flatter me - for I will be flatter'd, that's posi My La- 
dy's cast Suits will serve her after I have given them the wear- 
“ing. Besides, when I em worth a Thousand Pound, I shall cer- 
painly carry off the Steward - Madam Vellum! - how 

Uprettily that will sound! here, bring out Madam Vellum's 
Chaise - Ney I donot know but it may be a Chariot - It 

will break the Attowney's Wife's Heart - for I shall take 

place of every Body in the Parish but my Lady. If I have a 
‘Son, he shall be call'd Fantome. But see Mr. Vellum, as I could 
Wish. I know his Humour, and will do my utmost to gain his 


' Vel. Mrs. Abigal, don't I break in upon you unseasonably? 
4 Ab. Oh, No, Mr. Vellum, your Visits are always seasonable. 


Vel. I have brought with me a Taste of fresh Canary, which 
I think is delicious. 


) Ab. Pray set it down - I have s Dram-Glass just by - 
| pBrings in a Rumer. 


I'll pledge you; my Lady's good Health. 


) vel. Ana your own with it - sweet Mrs. Abigel. 


YSeck, and put it under the Article of Tea - I wuld not 
have my Name appear to it. 
Vel. Mrs. Abigal, your Name seldom appears 2m wy Dilie-~ 


| and yet - if you will allow me a merry Expression - You 
have been always in my Books, Mrs. Abigal. Ha, ha, has 


‘a 


“Let me see, I'll have a pretty tight Girl - just suchas I was 240 


250. 


' Ab. Pray, good Mr. Vellum, buy me a little Parcel of this 260 
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Ab. Ha, ha, hai Mr. Vellum, you are such a ary jesting Man! 


e Vel. Why truly, Mrs. Abigal, I have been looking over my 
Papers - and I find you have been a long time my Debtor. 


_ Ab. Your Debtor: For what, Mr. Vellun? 

Bo) - 

_ Vel. For my Heart, Mrs. Abigal - And our Accounts will 270 
not be balanc'd between us, EitT I have yours in Exchange fa 

it. Ha, ha, Has 

Abe Ha, ha, hai You are the most gallant Dun, Mr. Vellum. 


_ Vel. But I am not us'd to be mid by Words only, Mrs Abi- 
gal; when will you be out of my Debt? 


Abe Oh, Mr. Vellum, you make one blush - My humble Ser- 
vice to you. 


_ Vel. I must answer you, Mrs. Abigal, in the Country Phrase - 
‘Your Love is sufficient. Ha, ha, hal 

Abe Ha, ha, hai Well, I must own I love a merry Mani 280 
_ Vel. let me see, how long is it, Mrs. Abigsal, since I first 
broke my Mind to yo - It was, I think, Undeécimo Guliel- 

“mi = We have convers'd together these fifteen Years - 

and yet, Mrs. Abigal, I must drink to our better Acquaintance. 
He, he, he - Mrs. Abigal, you know I am haturally jocose. 


| Abe Ah, you Men love to make Sport with us silly Crea- 
tures. 


Vel. Mrs. Abigal, I have a Trifle about me, which I wou'd 
willingly make you a Present of. It is indeed but a little | 

Toye 290 
. Ab. You are always exceedingly obliging. 

Vel. It is but a little Toy - scarce worth your Acceptance. 


Pray do not keep me in Suspence; what is it, Mr. 


A Silver Thimble. 
Ab. I always said Mr. Vellum was a generous Lover. 


Vel. But I must put it on my self, Mrs. Abigal - you have 
the prettiest Tip of a Finger - I mst teke the Freedom to salute 


te 


Ab. Oh fyet! you make me asham'd, Mr. Vellum; how can 300 
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you do so? I protest I am in such a Confusion - 


yé feign'd Struggle. 


_ Vel. This Finger is not the Finger of Idleness; it bears the 
hounoureble Scars of the Needle - But why are you so cruel 
‘as not to pare your Nails? 


2 AD. oh, I vow you press it so hard! pray give me my Fin- 
8 er agains 


_ Vel. This Middle Finger, Mrs. Abigal, has a pretty Neigh- 
a A Weéding Ring would bec ome it mightily - He, : 
; ae, Ce ‘i 


_ Ab. You're so full of your Jokes. Ay, but where must I find 310. 
one for it? 


_ Wel. I design this Thimble only as the Forerunner of it, they 
will set off each other, and are - indeed a twofold Em- 
‘blem. The first will put you in mind of being a good Huswife, 
‘and the other of being a good Wife. Ha, ha, hal 
Abe Yes, yes, I see yo laugh at me. 
Vel. Indeed I am serious. 

1 Ab. I thought you had quite forsaken me - I am sure you 
“cannot forget the many repeated Vows and Promises you for- 
merly made me. 320 
a I shou'd as soon forget the Multiplication Table. 

I have always taken your part before my Lady. 

You have so, and I have Item'd it in my Memory. 
For I have always look'd upon your Interest as my own. 


: It is nothing but your Cruelty can hinder them from 
being so. 


I must strike while the Iron's hot. jyAsidey - Well, Mr. 

» there is no refusing you, you have skch a bewitehing 

How? Speak that again} 330 
Ab. Why then in plain English I love you. 

Yel. I'm Overjoy'dt 


; Ab. I must own my Passion for you, 
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‘Wel. I'm Transported} (Sakehos her in his Arms. | 


4 Ab. Dear Charming Men! 


Vel. Thou Summ Total of all my Happiness! I shall grow Ex 
travagant! I can't forbear} - to drink thy vertuous Inclinations 
in a Bumper of Sack. Your Lady mst make haste, my Duck, ) 
or we shall provide a young Steward to the Estate, before she has 

an Heir to it - prithee my Dear, doe's she intend to Merry 340 
Mr. finsel? 


| Ab. Marry him’ my Love, No, noi we mst take care of 

that! there wou'd be no staying in the House for us if she did. 
That young Rake-hell wou'd send all the old Servants a Grazing. 
_ You and I shou'd be discarded before the Honey Moon was at an 


de 


'..Vel. Prithee, sweet one, does not this Drum put the Thoughts 
of Marriage out of her Head? 


_ Ab. This Drum, my Dear, if it be well manga'd, will be no 
less than a Thousand Pound in our Waye 350 


Vel. Ay, Sayst thou so, my Turtle? 

Ab. Since we sre now as good as Man and Wife - I man, 
almost as good as Mean and Wife - I ought’ to conceal no- 
pening from yw. 


Vel, Certainly my Dove, not from thy Yoke-Pellom, thy 
Help-Hate, thy own Flesh and Blood! 


_ Abe Husht I hear Mr. Tinsel's Laugh, my Lady and he are 

a coming this way; if you will take a turn without, I'll tell you 
the whole Contrivance. 

Yel. Give me your Hand, Chicken. ; 360 
Ab. Here take it, you have my Heart already. 


el. We shall have much Issue. pexeunt. 
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ACT IV. SCENE I. 


Enter Vellum and Butler. 


' Wel. JOHN, I have certain Orders to give you - and there- 
fore be attentive. 


Bute Attentive} Ay, let me alone for that. - I suppose 
he means being Sober. pAside. 


_ Mel. You know I have always recommended to you a Method in 
_your Business, I wou'd have your Knives and Forks, your 
_ Spoons and Napkins, your Plate and Glasses, laid in a Method. 


_ But. Ah, Master Vellum, you are such a sweet-spoken Man, 
it does one's Heart good to receive your Orders. 

plexity and Confusion out of Families. 

But. How he talks! I cou'd hear him all Day. 

Vel. And now John, let me know whether your Table-lin- 
“nen, your Side-Board, your Cellar, and every thing else within 


_ your Province, are properly and methodically dispos'd for an En- 
tertainment this Evening. 


But. Master Vellum, they shall be ready at a quarter of an 
‘hour's Warning. But pray Sir, is this Entertainment to be made 
for the Conjurer? 


Conjurer. 


But. Why, look you Master Vellum, if it is for the Conjurer, 
the Gook-Maid shou'd have Orders to get him some Dishes to 
his Palate. Perhaps he may like a little Brimstone in his Sauce. 


Vel. This Conjurer, John, is a complicated Creature, and Am- 


phibious Animal, a Person of a Two-fold Nature - But he 
G®ats and drinks like other Men, 


Vel, Method, John, makes Business easie, it banishes all Per-10 


Vel, It is, John, for the Conjurer, and yet it is not for the 20 
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123 


But. Marry, Master Vellum, he shou'd eat and drink as much 
is two other Men, by the Account you give of him, 


Vel. Thy Conceit is not amiss, he is indeed a double 
fre hat . ou Man, 30 


* Bute Hai I understand you, He's one of your Hermevhrodites 
as they call 'em. F 4 . or 


' Vel. He is Married, and he is not Married - He hath a Beard, 
end he hath no Beard. He is 014, and he is Young. 

Bute How charmingly he talks} I fency, Mester Vellum, you 
cou'd make a Riddle. The same Man 01a and Young! How do 

; ou make that out, Master Vellum? 

_ Mel. Thou hast heard of a Snake casting his Skin, and reco- 
vering his Youth. Such is this Sage Person, 40 


Bute Nay ‘tis no wonder a Conjurer shou'd be like a Serpent. 


_ Vel. When he has thrown aside the old Conjurer's Slough that 
hangs about him, he'll come out as fine a young Gentleman as 
€@ver was Seen in this House, 


Bute. Does he intend to sup in his Slough? 
Vel. That Time will show. 


Bute Well, I have not a Head for these things. Indeed, Mr. 
Vellum, I have not understood one Word you have said this half 
Hour. 


Vel. I did not intend thou shou'dst - But to our Business - 50 
Tet there be a Table spread in the Great-Hall. Let your Pots 

mid Glasses be wash'd, and in a Readiness. Bid the Cook provide 

@ plentiful Supper, and see that all the Servants be in their best 
diveries. 


But. Ay! now I understand every Word you say. But I 
wou'd rather hear you telk a little in that t'other Way. 


' Wel. I shall explain to thee what I have said by and by - 
Bid Susan lay two Pillows upon your Ledy's Bed. 


But. Two Pillows! Madam won't sleep upon ‘em both} She is 
@ double Woman too? 60 


Vel. She will sleep upon neither. But hark, Mrs. Abigal, I 
think I hear her chiding the Cook-Maid. 


‘But. Then I'll away, or it will be my Turn next; She, I am 


Sure, speaks plain English, one may easily understand every Word 
She says. : (Exit Butler. 
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124 
Vellum Solus. | 


Vel. Servants are good for nothing, unless they have an Opi- 
mnion of the Person's Understanding who has the Direction of 

them. - But see Mrs. Abigal! she has a bewitching Counte- 

ee: wish I may not be tempted to marry her in good 

Barneste 70 


Enter Abigel 


Abe Hed Mr. Vellum. 
Vel. What brings my Sweet one hither? | 
; Abe I am coming to speak to my Friend behind the Wainscot. | 
It is fit, Child, he shou'd have an Account of this Conjurer, that 
he may not be surpriz'd, 

5 Vel. That wou'd be as mech as thy thousand Pound is worth. 


Abe. I'll speak low - Walls have Ears. prointing at the Wainscot. 


Vel. But heark you Ducklin! be sure you do not tell him that 
I am let into the Secret. 


Ab. That's a good one indeed? as if I shou'd ever tell what 80 
pasSes between you and me. 


Yel. No, no, my Child, that mst not be; he, he, he} that 
“must not be; he, he, he} 
F Abe You will always be waggish. 


Adieu, and let me hear the result of your Conference. 


How can you leave one so soon? I shall think it an Age 
I see you again. 


Yel. Adieu my pretty one. 
Ab. Adieu sweet Mr. Vellum. 
My pretty one. - rAs he is going off. 90 
Dear Mr. Vellumé 
My pretty one; pezit Vellum. 
Abigal Sola. 
I have him - if I can but get this Thousend Pound. 
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tFantome gives three Raps upon his 
Drup, behind the Wainscot. 


Ha. Three Raps upon the Drum! the Signal Mr. Fantome 
agreed upon, when he had a mind to speak with me. 


CFantome raps again. 


Very well, I hear you; come Fox, come out of your 


Scene opens, and Fantome comes out. 


Ab. You may leave your Drum in the Ward-robe, till you 
shave Occasion for it. 


_ Fen, Well, Mrs, Abigal, I want to hear what is a doing in 199 
the 7 World. 


" Ab. You are a very inquisitive Spirit. But I mst tell you, if 
you m do not teke care of your self, you will be Laid this Evenings 


_ Fane I have overheard something of that Matter. But let me 
alone for the Doctor - I'll engage to give a good Account of 
‘Him. I am more in pain about Tinsel. When a Lady's in the 
"Case, I'm more afraid of one Fop than twenty Conjurers. 


_ Abe To tell you truly, he presses his Attacks with so much 
_Impudence, that he has made more Progress with my Lady in 
two Days, than you did in two Months. 110 


_ Fan. I shall attack her in another manner, if thou canst but 
‘procure me another Interview. There's nothing makes a Lover 
so keen, as being kept up in the Dark. 


q Abe Pray no more of your distant Bows, your respectful Com- 
pliments - Really, Mr. Fantome, you're only fit to make Love 
a-cross a Tea-Table. 


My dear Girl, I can't forbear hugging thee for thy good 


B Ay, now I have some Hopes of you; but why don't you 
a0 So to my Lady? 120 


Fen. Child, I always thought your Lady lov'd to be treated 
with Respect. 


Ab. Believe me, Mr. Fantome, there is not so great a difie- 
rence between Woman and Women, as you imagine. You see 
Pinsel has nothing but his Sauciness to recommend him. 
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» @insel is too gr&t a Coxcomb to be capable of Love - 

1 et me tell thee, Abigal, a Man, who is sincere in his Pas- 
Sion, makes but a very awkard Profession of it - But I'll mend 
my Manners. 


‘Pan 


Abe Ay, or you'll never gain a Widow - Come, I mst tutor 130 
ou a little; suppose me to be my Lady, and let me see how 
rou'll behave your self. 


Fan. I'm afraid, Chila, we han't time for such a piece of 
ULM NELy e 


' Ab., Oh, it will be quickly over, if you play your Part well. 
Fen. Why then, dear Mrs. Ab - I mean my Lady Tru- 


Ab. Ay! but you han't saluted me. 


' Fan. That's right; Faith I forgot that Circumstance. pisses 
hery Nectar and Ambrosia: 140 
ae 


Ab. That's very well - 


| Fan. How long must I be condemn'd to languish! when shall 
my sufferings have en end} my Happiness, my All is 
wound up in you - 


38 Abe Well? why don't you squeeze my Hand? 
Fan. What, thus? 


> Ab. Thus? Ay - Now throw your Arm about my Middle; 
Hug me closer. - You are not afraid of hurting mei Now pour 
forth a Volley of Repture and Nonsense, till you are out of 
Breath. 150 
Age 

Fen. Transport end Extasy! where am Ii - my Life, my 
Bliss! - I rage, I burn, I bleed, I dye. 


Ab. Go on, go on. 


Fen. Flames and Darts - Bear me to the gloomy Shade, 
Rocks end Grottoes - Flowers, Zephyrs, and purling 
Streams. 


Ab. Oh! Mr. Fantome, you have a Tongue wou'd undo a 
feStal! You were born for the Ruin of our Sex. 


Fan. This will do tifa, Abigal? 


Ab. Ay, this is talking like a Lover. Tho' I only represent 160 
ny tedy, I take a Pleasure in hearing you. Well, o' my Con- 
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science when a Man of Sense has a little Desh of the Coxcomb 
nm him, no Woman can resist him. Go on at this rate, and the 
phousand Pound is as good as in my Pocket. 


‘Fen. I shall think it an Age till I have an Opportunity of put- 
ting this Lesson in Practice. 


AD. You may do it soon, if you make good Use of your Time; 

Mr. Tinsel will be here with my Lady at Hight, ad at Nine the 
Conjurer is to take you in Hand. 

Fan. Let me alone with both of them. 170 


- Ab. Well! fore-warn'd, fore-arm'd. Get into your Box, and I'll 
endeavour to dispose every thing in your Favour. ) 


tFantome goes in. Exit Abigal. 
Enter Vellum. 


' Vel. Mrs. Abigal is withdrawn. - I was in hopes to have heard 
what pess'd between her and her invisible Correspondent. 


Enter Tinsel. 

Tin. Vellum! Vellum! 

Vel. asides) Vellum: We are methinks very familiar; I am ) 
not us'd to be call'd so by any but théir Ho--nours - What 

wou'd you, Mr. Tinsel? 

i Pin. Let me beg a Favour of thee, old Gentleman. 

Vel. ‘What is thet, good Sir? 180 | 


Tin. Prithee rvn and fetch me the Rent-Roll of thy Lady's 
Estate. 


* Vel. The Rent-roll? 


q Tin. The Rent-roll? Ay, the Rent-roll! Dost not under- 
stand what that means? 


Vel. Why? have you Thoughts of purchasing of it? 
Pin. Thou hast hit it, old Boy; that is my very Intention. 
E Vol. The Purchase will be considerable. 


. fin, And for thet reason I have bia thy Lady very high - 
She is to have no less for it than this entire Person of mine. 190 


Vel. Is your whole Estate Persmal, Mr. Tinsel - he, he, he 
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in. Why, you queer old Dog, you don't pretend to jest 
bye? took ye, Vellum, if you think of being peace os-t my 
tewerd, you must learn to walk with your Toes out, 

| pAsides An insolent Companion! 


Thou'rt confounded rich, I see, by that Dangling of thy 


paside 5 An ungrecious Bird! 
Thou shelt lend me a couple of Thousand Pounds, 


jAside «) A very Profligate! 200 


Look ye, Vellum, I intend to be kind to you - I'll 
some Mony of you. t 


> Vel. I cannot but smile to consider the Disappointment this 
young Fellow will meet with; I will make my self merry with 
Sim. Aside} And so, Mr. Tinsel, you promise you will be a 
very tna Master to me? potifling a Laugh. 
t 
- Tin. What will you give for a Life in the House you live in? 
Vel. What do you think of Five Hundred Pounds? - Ha, 


ha, 3 
Tin. That's too little. 210 


Vel. And yet it is more than I shall give ym - And i will 
offer you two Reasons for it. 


in. Prithee what are they? 

Vel. First, because the Tenement is not in your Disposal; and 
secondly, because it never will be in your Disposal; and so 
dare you well, good Mr. Tinsel. Ha, ha, hai You will pardon 
me for being jocular. (Exit Vellum. 


Tin. This Rogue is as Saucy as the Conjurer; I'll be hang'd 
if they are not a-kin. 


Enter Lady. 


Tea@y. Mr. Binsel! what, all alone? You Free-thinkers are 220 
yreat Admirers Of Solitude. 


in. No faith, I have been talking with thy Steward; a 
mery grotesque Figure of a Fellow, the very Picture of one af 
Our Benchers. How can you bear his Conversation? 


- Leay. I keep him for my Steward, and not my Companion. 
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He's a sober Man. 


wer 1 saw in my Life: We must 
cheats thee confoundedly, I see 


turn him off, Widow. 
that. 


Tin, What? I suppose he goes to Church. 


| Ssdy. Goes to Church! so do you too, I hope. 


‘a Sabbath-breaker} 
4 


the Conjurer told you, you were 


lsdy. Ah, Mr. Tinsel, a Husband vho would not 
to go thither, wou'd quickly forget the Promises 


| Bin. Faith very innocent and very ridiculous: 
I warrant thee, Widow, thou wou'dst not for the World marry 


lady. Truly they generally come to a bad End. 


| @ins I wou'd for once, Widow, to make sure of ym. 


short-liv'd. 


fin. The Conjurer: Ha, ha, hai 


_ Lady. Indeed you're very witty: 


fin. Indeed you're very hendsome. 


Lady. I wish the Fool does not love me’ 


in the House, Widow. 


Tin. hou art the Idol I adore. | 
tion - Prithee, Widow, hast thou any Timber upon thy Estate? 


Lady. The most impudent Fellow I ever met with. 


iady. Mr. Tinsel, you are avery observing Man. 


the Ring. 


I see where "twill end. 


‘Min. Yes, yes, he looks like a Put - e queer old Dog, as 


He 


pear. Indeed you're mistaken, he has always hed the Re- 
putation of being e very honest Man. 


continue 
he made there. 


Well then, 


I remember 


Here must I pay my Devo- 


pAside ° 


Min. I take Notice thou hast a great deal of old Plate here 


' fin. Thy large Silver Cistern would make a very good 
Boach, and half a Dozen Salvers that I saw on the Side-board, 
micht be turn'’d into Six as pretty Horses as any that appear in 


1 Lady. You have a very good Fancy, Mr. Tinsel - What 


pretty Transformations you could meke in my House - But 
pAside. 


230 


240 


ces ses her Hand. 


(4s ide. 


250 


| Pin. Then I observe, Child, you have two or three Services 
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yf gilt Plate; we'd eat always in China, my Dear. 260 


Lea i | perceive you ere an excellent Manager - How 
niskty you have teken an Inventory of my Goods! 


ded hark ye, Widow, to show you the Love that I 
JV you - 


‘Tedy. Very well, let me hear, 


_@in. You have an old-fashinn'd Gold Caudle-Cup, with the 
Figure of a Saint upon the Lid on't. 


1 ady. I have, vhat then? 

| Pin. Why look ye, I'd sell the Candle-Cup with the old 

aint for as mich Money eas they'd fetch, which I wu'd con- 270 
ert into a Diamond Buckle, and meke you a Present of it. 


p beay - Oh you are generous to an Extravagance. But prey, 

Mr. tinsel, don't dispose of my Goods before you are sure of 

my i: I find you have taken a great Affection to ny 
Moveables. 


| Bin. My Dear, I love every thing that belongs to you. 


ladys I see you do, Sir, you need not make any Protestati- 
ons upon that Subject. 


' fin. Pho, pho, my Dear, we sre growing Serious; and, let 
me tell you, that's the very next Step to being Dull. Come, 280 
that pretty Face was never made to look grave with. 


Lady. Believe me, Sir, whatever you may think, Marriage 
is a Serious Subject. 


in. For that very Reason, my Dear, let us get over it as 
fast as we can. 


_ Lady. I should be very much in haste for a Husband, if I 
arried within fourteen Months efter Sir George's Decease. 


Tin. Pray, my Dear, let me ask you a Question; Do'st not 


thou think that Sir George is as dead at present, to all Intents 
and Purposes, as he will be a Twelve-month hence? 290 


er ye Yes, but Decency! Mr. Tinsel - 


The World would say I never lov'd my First Husband. 


_ Lady. 
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|@in. Ah, my Dear, they wou'd say you lov'd your Second; 
r hey wou'd own I deserv'd it for I shall love thee most in- 
dinately. 


_ Lady. 
| fin. Think! why they wou'd think thee the Mirrour of Wi- 
dowhood. - That a Woman shou'd live fourteen whole Months 

fter the Decease df her Spouse, without having engaged herself. 
Why, about Town, we know many a “oman of Quality's Se- 

cond Husband several Years before the Death of the First. 


But what wou'd People think? 


_ bady. Ay, I know you “its have your common-place Jests 
upon us poor Widows. 


Bin, I'll tell you a Story, Widow; I kmow a certain Lady, 

who io considering the Craziness of her. Husband, had, in case 

of Mortality, engaged her self to two young Fellows of my 
Acquaintance. They grew such desperete Rivels for her, vhile 

her Husband was alive, that one of them pink'd the t'other in 310 
a Duel. But the good Lady was no sooner a Widow, but 

what did my Dowager do? Why faith, being a Woman of 

Honour, she married a Third, to whom, it seems, she had gi- 


ven her first Promise. 


Lady. 


Tin. Every Tittle, as I hope to be marry'd, or never believe 
m Tinsel. 


And this is a true Story upon your own Knowledge? 


r “ie Pray, Mr. Tinsel, do you call this talking like a Wit, 
or like a Rake? 


Tin. Innocent enough, he, he, hes Why: where's the Dif- 320 
ference, my Dear? 


Lady. Yes, Mr. Tinsel, the only Man I ever lov'd in my 


life, hed a great deal of the one, and nothing of the other in 
hin. 


| “fin. Nay now you grow vapourish; thou'lt begin to fancy 
thou hear'st the Drum by and by. 


“Lady. If you had been here last Night about this time, you 
Would not have been so merry. 


min. Apout this time, say'st thou? Come faith, for the Hu- 
mour's sake, we'll $it down and listen. 330 


lady. I will, if you'll promise to be serious. 


in. Serious: never fear me, Child. Ha, ha, hat Do'st not 
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Lady. You break your World already. Pray, Mr. Tinsel, do 
fou Laugh to show your Wit or your Teeth? 


Zin. Why, both! my Dear. - I'm glad, however, that she 
|) has taken notice of my Teeth. casidey But you look serious, 
_ Child; I fancy thou hear'st the Drum, do'st not? 


Lady. Don't talk so rashly? 


> in. Why, my Dear, you cou'd not look more frighted if you 340 
ea ucifer's Drum-Major in your House. 


- dye Mr. Tinsel, I must desire to see you no more in it, if 
_ you do not leave this idle way of Talking. : 


Tin. Child, I thought I had told you what is my Opinion of 
Spirits, as we were drinking a dish of Tea but just now. - 
There is no such thing I give thee my Word, 


. ; Lady. Oh, Mr. Tinsel, your Authority mst be of great 
we to those that know you. 


s Tin, For my part, Child, I have made my self easy in those 
Points. 350 


' sLedy. Sure nothing was ever like this Fellow's Vanity, but his 
_ Ignorance. cAside. 


> in. I'll tell thee what now, Widow - I wou'd engage by 

the help of a white Sheet and a penny-worth of Link in a dark 
Night, to frighten you a whole Country Village out of their Sen- 
ces, and the Vicar into the bargain. cDrum beats. Herki hark? 
what Noise is that! Heaven defend us!” this iS more than Fancy. 


Lady. It beats more terrible than ever. 


' Pin. 'Tis very dreadful! What a Dog have I been to speak a- 
 geinst my Conscience, only to show my Parts! 360 


_ Lady. It comes nearer and nearer. I wish you have not anger'd 
it by your foolish Discourse. 


fin. Indeed, Madam, I did not speak from my Heart; I hope it 
will do me no hurt, for a little harmless Raillery. 


Lady. Harmless, d'ye call it? it beats hard by us, as if it wou'd 
break through the Wall. | 


Tin, What a Devil had I to do with a white Sheet? | 


pSeene opens, and discovers Fantome. 


Ting Merey on us} it appears. 
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133 


_iady. Ohi ‘tis he! 'tis he himself, 'tis Sir George! 'tis my — 
Husband. ' ~The faints. 370 


'_ fin. Now wou'd I give Ten Thousand Pound that I were in 
Town. crantome advances to him Drumming. 


Tine I beg Ten Thousand Pardons. I'll never talk at this 
tate any more. cFantome still advances Drumming. 


Tin. By my Soul, Sir George, I was not in earnest falls on 
his Knees} have Compassion on my Youth, end consider oo a 
but a Coxcomb - fFantome points to the Doors) But see he 
lwaves me off - ay with all my Heart - What & Devil had I 
‘to do with a white Sheet? ;He steals off the Stage, mending his 


Pace as the Drum beats. 
' Fan. The Scoundrel is gone, and has left his Mistress be~ 380 
hind him. I'm mistaken if he makes Love in this Howe any more. 
‘I have now only the Conjurer to deal with. I don't question but 
“I shall make his Reverence scamper as fast as the Lover. And 
‘then the Day's my own. But the Servants are coming. I must 

get into my Cup-board. ple goes in. 


Enter Abigal and Servents. 


Ab. Oh my poor Lady! This wicked Drum has frighted Mr. 

Pinsel out of his Wits, and my Lady into a Swoon. Let me 

bend her a little forward. She revives. Here, carry her into 
‘the fresh Air and she'll recover. They carry her offs} This 389 
‘is a little barbarous to my Lady, but his all for her Good: and I 

"know her so well, that she wou'd not be angry with me, if she 

knew what I was to get by it. And if any of her Friends shou'd 


blame me for it hereafter, 


I'll clap my Hand upon my Purse, and tell ‘em, 
Ttwas for 
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ACT V. SCENE I. 


ter Sir George, in his Conjurer's Habit, the Butler march- 
Saniles and the two Servants 
oming after Him, one bringing & Little Tablé, and another a 


cen Fw ee ee em ee ee 


_ Butler. An't please your Worship, Mr. Conjurer, the Steward 
has given all of us Orders to do whatsoever you 

Shall bid us, and to pay you the same Respect, as if yom were 
our Master. 

| Sir G. Thou say'st well. 


Gard. An't please your Conjur@rship's Worship, shall I set 
the Table down here? 


Sir G. Here, Peter. 

Gard. Peter! - He knows my Name by his Learning. r4aside. 
' Goach, I have brought you, Reverend Sir, the largest El- LO 
bow Chair in the House; 'tis that the Steward Sits in when he 
holds a Court. 
Sir G. Place it there. 
But. Sir, will you please to want any thing else? 
Sir G. Paper, and a Pen and Ink. 
_ But. Sir, I believe we have Paper that is fit for your Pur- 
pose! My Lady's mourning Paper, that is black'd at the Bdges - 
Wou'd you chuse to write with a Crow Quill? 

Sir G. There is none better. 


But. Coachman, go fetch the Paper and Standish out of the 20 
little Parlour. 


Coach. cio Gerdj Peter, prithee ado thou go along with 
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me - I'm afraid - You know I went with you last Night 
— Garden, when the Cook-Maid wanted e handful of 
Parsleye ; 


age you don't think I'll stay with the Conjurer by 


| Gard. Come, we'll all three go and fetch the Pen and Ink 
ogether. p£xeunt Servants 


_ Sir G. solus. There's nothing, 1 see, makes such strong Al- 30 
liances as Fear. These Fellows are all enter'd into a Confede- 
acy against the Ghost. There must be abundance of Business 

done in the Family at this rete. But here comes the Triple- 
Alliance. Who cou'd have thought these three Rogues cou'd 
oc each of ‘em an Employment in fetching a Pen 


Standish, and Butler with a Pen. 


Gard. Sir, there is your Paper. 
Coach. Sir, there is your Standish. 


’ But. Sir, there is your Crow-quill Pen - I'm glad I have 
got rid on't. paside. 40 


| Gard. side) He forgets that he's to make a Circle - 
Doctor, sha I help you to a Bit of Chalk? 


SireG. It is no matter. 


7 Bute look ye, Sir, I show'd you the Spot where he's heard 
oftenest, if your Worship can but ferret him out of that old Wall 
in the next Room - 


Sir G. We shall try. 


Gerd. That's right, John, His Worship mst let fly all his 
sarning at that old Wall. 


- But. Sir, if I was worth to advise yu, I wu'd have a Bottle 50 
of good October by me. Shall I set a Cup of old Stingo at 
your Elbow? 


Sir G. I thank thee - we shall do without 4t. 


Gard. John, he seems a very good-natur'd Man for a Con- 
jurer. 


But. I'll take this Opportunity of enquiring after a Bit of 
Plate I have lost. I fency, whilst he is in my Lady's Pay, one 
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3 The Haunted Heufe. 47 


But. What muft I do to come at it? ; 

Sir G. Drink nothing but Small. Beer for a Fortnight —~ 
But. Small Beer! Rot-gat! 

Sir G. li thou drink’ft a fingle Drop of Ale before Eftcen 


Days are expir’d—— it is as much—— as thy Spoor is 
worth. 
, °y But. 1 thall never recover it that way ; I'll e’en buy a new 
om :. one, ; { djide. 
em Coach, Dye mind how they whifper? - , 
“y a Pll be hang’d if he be not asking him fomething about 
e 


Coach, Vi take this Opportunity of putting a Qucftion to 
him about poor Dobbing: I fancy he cou’d give me better 
Council than the Farrier. 

But. [ta Gard.) A prodigious Man! he knows every thing: 
Now is the time to find out thy Pick-ax. 

Gard. I have nothing to give him: Does not he expea& tc 
have his Hand crofs’d with Silver ? 

Coach.| to Sir G.] Sir, may a Man venture to ask youa Qucftion? 

Sir G. Ask it. 

Coach. Ihave a poor Horfe in the Stable that’s bewitch’'d — 

Sir G. A bay Gelding, 

Coach. How cou'd he know that? -—— ; [ Bfde. 

Sir G. Bought at Bazbur;. " 

Coach. Whew fo it‘was o’ my Confcience. [Whifiles. 
- Sir G. Six Year old laft Lammas. 

Coach. Toa Day. [ Afide.] Now, Sir, I wou’d know whe- 
ee the poor Beaft is bewitch’d by Goody Creach or Goody 

Lye ? 

~~ Sir. G. Neither. 

Coach. Then it muft be Goody Gartem! for fhe is the next 
oldeft Womans in the Parifh. . 

Guard. Haft thou donc, Robin ¢ ‘é 

Coach. [to Gard.] He can tcll thee any thing, 

Gard. {to Sir G.] Sir, 1 wou'd beg to take yeu a little fur- 
ther out of hearing —— 
_ SirG. Speak, 
_ Gard, The Butler and I, MéMr, DoXor, were both of us in 
Love at the fame time with a ceriain ferion, 


ae sir G, A Woman. Pa 
a re | Gard; 


' Be 
in 
‘ 
rit 
/ 
a 
‘ 


may y hedge in a Question or two into the Bargain. Sir, Sir, 
may I beg a word in your Ear? 


Sir G. What wouldst thou? 60 


_ But. Sir, I know I need not tell you, that I lost one of my 
i er Spoons last Week. 


Sir G. Mark'd with a Swan's Neck - 


_ But. My Lady's Crest: He knows every thing. Aside. 
How w wou'd your Worship advise me to recover it asei We 


Sir G. Hum: 

But. What must I do to come at it? 

Sir G Drink nothing but Small-Beer for a Fortnight - 

But. Small Beer! Rot-gut: 

q Sir G. If thou drink'st a single Drop of Ale before fifteen 70 
Deys ere expir'd - it is as much - as thy Spoon - is 


_ But. I shall never recover it thet way; I'll e'em buy a new 
One es pAside > 


Coach. D'ye mind how they whist r? 


' Gard. I'll be hang'd if he be not asking him something abmt 
Heil - 


_ Coach. I'll take this Opportunity of putting e Question to 
him about poor Dobbing: I fancy he cou'd give me better 
Gouncil than the Farrier. 80 


Bute to gerd A prodigious Man! he knows every thing: 
Now is the time to find out thy Pick-ax. 


' Gerd. I have nothing to give him: Joes not he expect to 
have his Hand cross'd with Silver? 


Coach. ,;to Sir Ge ‘sir, may a Man venture to ask you a Question? 
Sir G. Ask it. 

Coach. I have a poor Horse in the Stable that's bewitch'd - 

Sir G. A bay Gelding. 


Gxoch. How cou'd he know thst? - pAside. 
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137 
Bought et Banbury. ; 90 
Whew - so it wes o' my Conscience, cubistles. 


Six Year old last Lammas. 


To a Day. axed Now, Sir, I wou'd know whe- 
poor Beast i ewitch'd by Goody Crouch or Goody 
Neither. 


| Cosech. Then it must be Goody Gurton! for she is the next 
‘ ldest Woman in the Psrish. 


Gard. Ha'st thou done, Robin? 
| Goach. cto Gerdyj He can tell thee any thing. 100 


Gerd. to Sir Gay Sir, I wou'd beg to take you a little fur- 
‘ther out of hearing - 


Speake 


' Gard. The Butler and I, Mr. Doctor, were both of us in 
Love at the same time with a certain Person. 


Sir G. A Woman. 
Gerd. How cou'd he know thaeti pAside.- 
Sir G. Go on. 
Gard. This Woman has lately had two Children at a Birth. 
Sir ¢. Twins. 110 
Gard. Prodigious: where could he hear that? Aside. 
“sir c. Proceed. 


Gard. Now, because I us'd to meet her sometimes in the 
Garden, she has laid them both - 


To Thee. 


' Gard. What a Power of Lesrning he must have: he knows 
every thing. pAside. 


Sir G. Ha'st thou done? 


§ Gard. I wou'd desire to know whether I am really Father to 
them both? 120 


By te ey bee PR NS eee oes Pel ee er OR ek i 7 
vei ee i be ete Ne wa se re Sey by Fg My 
a { d . con fr > al re , ‘ 
‘Tae por ipa eRe L alee eA. pce Se ae el ies pape om 
"e ‘ . 4 } 
. 


F re 
wi. 
* ‘4 a 
; 
ra = oa, 
“J 
we . 


ei 
“4 “7: ee 

80 lte kaw 2Onetoagod YR. *s Baa. FZ os = 
anand * aie a» 
~asnuied teal Bfo a 


~ciw wok B'oow JT (the won 8 @be 
a) rf : a : 1A —— 
y500n to dovor) yboow fu Bb aairin 


nt &s te Siod etew ,tedool .aM ,1 bas teliae 
-foerel itetres s dtiw emit om 


. 
i 
c r 
i 
r 

—_ 
in 

€ 

be 
oo 
tr 

L 

a5 
o 
= 
cy 
o 
= 
ler 
D 
& 
iy 
%, 


» obs 389 Tisct yeaed of Biees. etery Savoen, 
- bees 

if af eemitomos ted teom of Ben IT sagaoed fs 

- dod medt biel eat \ 
ont ey 
a awort 2i loved ten ed geiaweel to xewot-3 aut 

sabtes ; 
a ov todivset ylises ms I redtedw moms ot otieebd 5' sow 


138 

Sir G. Stand before me, let me survey thee round. 

_ pleys his Wand upon his Heed, end makes him turn sbouta 
andes the seagueeets Welds re !he ina bees ghee toon, vs 
shall see him puff'd off in a Whirlwind immediately. 

_ Sir G. Twins, do'st thou say? pStili turning hin. 


Gard. Ay, are they both mine d'ye think? 
4 Sir G. Own but one of then. 


Gard. Ah, but Mrs. Abigal will have me take care of them 
‘bo - she's always for e Butler - If my poor Master 

Sir feores had been alive, he wou'd have made him go Halves 130 
W ME~e 


4 Sir G. What, wes Sir George a kind Master? 


Gard. Was he} Ay, my Fellow-Servants will bear me Wit- 


Sir G. Did ye love Sir George? 
 Bpt. Every Body lov'd him - 


' Coach, There was not e dry Eye in the Perish at the News 
of his Death - 


Gard. He was the best Neighbour = 


Coach. The truest Friend to the Poor - 


 * 


’ But. My good Lady took on mightily, we all thought it 
wou'd have been the Death of her - 


) Sir G. I protest these Fellows melt me} I think the time 
“long till I am their Mester agein, that I may be kind to 
theme cAside. 


Enter Vellum. 


‘Yel. Have you provided the Doctor ev'ry thing he has 
lecasion for? if so, - you may depart. 


cexeunt Servants. 


“Sir G. I can as yet see no hurt in my Wife's Behaviour; 


a 


But. The kindest Husband - 140 
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mt still have some certain Pangs and Doubts, thet are natu- 159 
to the Heart of a fond Man. I mst take the Adven- 

tage of my Disguise to be thoroughly satisfied. It wou'd 

neither be for her Happiness, nor mine, to make my self 

known to her till I am so rAside Dear Vellum! I am im- 

patient to hear some News of my Wife, how does she af- 

ter her Fright? 


Vel. It is a Saying somewhere in my Lord Coke, that a 
Widow - 


Sir G. I ask of my Wife, end tho telk'st to me of my 
Lord Coke - prithee tell me how she does, for I am in 160 
Pain for her. 


Vel. She is pretty well recover'd. Mrs. Abical has put 
ne tte Heart; and I have given her ereat hopes from 
y our e 


Sir G. That I think cannot fail, since thow hast got this 
Secret out of Abigal3 But I could not have thought my 
FPrisnd Fantome would heve served me thus - 


Vel. You will still fancy you are a living Men-~- 


Sir G. That he shou'd endeavour to Ensnare my 
Wife - 170 


| Wel. You have no Right in her, after your Demise Death 
extinguishes all Property, - Quoad hance - It is a Maxim in 
he Law. 


Sir Ge A Pox on your Learning! Well, but what is become 
of Tinsel? 
i 


Vel. He rush'd out of the House, call'd for his Horse, 
clap'd Spurs to his sides, snd was out of sight in less time, 
than I - can - tell - ten. 


0 Sir G. This is Whimsical enought my Wife will have 
B quick Succession of Lovers, in one Day - Fantome has 180 
iriven out Tinsel, and I shall drive out Fantome. 


Vel. Ev'n as one Wedge driveth out another - he, 
he, he} you must pardon me for being Jocular. 


Sir G. Was there ever such a provoking Blockhead! but 

@ means me well. - Well} I must have Satisfaction of 

yhis Traitour Fantome; and cannot take a more proper 

me, than by turning him out of my House, in a manner 

what shall throw Shame upon him, and make him ridiculous 

5 long as he lives. - You must remember, Vellum, you have 
bundence of Business upon your Hands, and T have but just 190 
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time to tell it you over, all I require of you is Dispatch, there- 
fore hear me. ‘ 


_ Vel. There is nothing more requisite in Business than 
Dispatch- 


_ Sir G. Then hear me. 
Vel. It is indeed the Life of Business - 
Sir G Hear Me then, I say. 


' Wel. And as one has rightly observed, the Benefit that at- 
tends it is four-fold. First - 


_ Sir G, There is no bearing this! Thou art a going to 200 
describe Dispatch, when thou shouldst be practising it. 


Vel. But your Ho--nour will not sive me the heer- 


Sir G. Thou wilt not give me the heering. jAnerily. 
Vel. I am still. 


Sir G. In the First place, you are to lay my Wiggs, Hat, 
end Sword ready for me in the Closet, and one of my 
‘Scarlet Coats. You kmow how Abigal has described the 
Ghost to you. 


Vel. It shall be done. 210 


Sir G. Then you must remember, whilst I am laying this 
Ghost, you are to prepare my Wife for the Reception of 

her real Husband; tell her the whole Story, and do it with 
ell the Art you are Master of, that the Surprise may not be 
too great for her. 


L Vel. It shall be done - But since her Ho--nour has seen this 
Epparition, she desires to see you once more, before you en- 
counter it. 


Sir G. I shall expect her impatiently. For now I can talk to 
her without being interrupted by that impertinent Rogue Tin- 220 
sel. I hope thou hast not told Abigal any thing of the Secret. 


Vel. Mrs. Abigal is a Woman; there are many Reasons why 
She shou'd not be acquainted with it: I shall only mention 


Sir G. Hush, here she comes: Oh my Hearts 
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Sir Ge Aside, while Vellum talks in dumb Show to Lady.) 


© that lov'd Woman! How I long to take her in my Arms’ If 


I find I am still Dear to her Memory, it will be a return to Life 
‘indeed! But I must take care of indulging this Tenderness, and 
put on a Behaviour more suitable to my present Character. 229 


cwalks at a distance in a pensive Posture, waving 


his Wand. 


Ladye to Vellumyj This is surprizing indeed: So all the Ser- 


vants tell me; They say he knows every thing that has happen'd 
in the Family. 


Brow bs pAsideg A parcel of eredulous Fools! They first tell him 
“their Secrets, and then wonder how he comes to know them. 


(2zit Vellum, exchanging fond Looks with 
Abigal. 


_ Lady. learned Sir, mey I have some Conversation with you, 
pefore you begin your Ceremonies? 


Sir G. Speak: But hold - first let me feel your Pulse? 
Lady. Wheat can you learn from that? 


Sir G. I have already learn'd a Secret from it, that will asto- 
nish you. 240 


Lady, Pray, what is it? 
Sir G. You will have a Husband within this half Hour. 


Aside I'm gled to hear that - He must mean Mr. Fane 
: begin to think there's a good deal of Truth in his 


' Ledy. Ales! I fear you mean I shall see Sir George's Appa- 
_rition a second time. 


> Sir G. Have Courage, you shall see the Apparition no more. 
the Husband I mention shall be es much alive as I ame 


Ab. Mr. Fantome to be sure. pAside. 250 


Iedy. Impossible} I lov'd my first too well. 
You cou'd not love the first better than you will love 
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aeeee*) I'll be hang'd if my dear Steward has not in- 
© means Mr. Fantome to be sure; the Thousand 


Lady. <Alasi you did not know Sir George. 


Sir G. As well as I do my self - I saw him with you in 
the red Damask Room, when he first made Love to you; your 


‘from Mrs. Hawthorn, on her Return from London. 
lady. This is astonishing! 


_ Sir G. You were a grest Admirer of a single Life for the first 
half Hour; your Refusals then grew still fainter and fainter. 
With what Extasy did Sir George kiss your Hand, when 

you told him you shou'd always follow the Advice of your 

Mamma’ 


Lady. Every Circumstance to a Tittle! 


| Sir G. Then, Lady: the Wedding Night! I saw you in your 
white Sattin Night-gown; you wou'd not come out of your 270 
'Dressing-Room, till Sir George took you out by Force. He 

‘drew you gently by the Hand - You struggled - but he was 

too strong for you - You blush'd, He - 


| iady. Oh! stop there! go no farther} - He knows every 
thing. cAside. 


' Ab. Truly, Mr. Conjurer, I believe you have been a Wagg in 
your Youth. 


y Sir Ge Mrs. Abigal, you know what your good Word cost Sir 


“George, a Purse of Broad Pieces, Mrs. Abigel - 


' Abe fhe Devil's in hin. posited Pray, Sir, since you have 280 
‘told so far, you should tell “my Tedy that I refus'd to take 


Sir G. '@is true, Child, he was forc’d to thrust them into your 


This Rogue will mention the Thousand Pound, if I don't 
take care Asides Pray, Sir, tho’ you are a Conjurer, methinks 
you need not be a Blab - 


pasar. Sir, since I have now no Reason to doubt of your Art, 
I must beseech you to treat this Apparition gently - It has 

Ghe resemblance of my deceas'd Husband, if there be any un- 290 
discover'd Secret, any thing that troubles his Rest, learn it of 


Mother left you together, under Pretence of receiving a Visit 260 
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7 Sir G. I must to thet End be Sincerely informed b ou 
whether your Hesrt be engaged to another; Have not oc re- 
Geiv'd the Addresses of many Lovers since his Death? 


Lady. I have been oblig'd to receive more Visits, than have 
been agreeable. 


4 Sir G. Was not Tinsel welcome? - I'm afraid to hear an 
Answer to my own Suestion. pAside. 


Lady. He was well recommended, 300 
Sir G. Racks? pAside. 

Lady. Of a good Family. 

Sir G Tortures! rAside. 

Lady. Heir to a considerable Estate! 


Sir G. Death! fasid And you still love him? - I'm 
istracted! L =A rAside. 


Lady. No, I despise him. I found he had a design upon my 
Fortune, wes Base, Profligate, Cowardly, and ev'ry thing that 
cou'd be expected from a Man of the vilest Principles! - 


D 


Sir Ge I'm Recover'd. 310 


Ab. Oh, Madam, had you seen how like a Scoundrel he look'd 
when he left your Ladyship in a Swoon. Where have you left 
my Lady? says Ie In an Elbow-Chair, Child, says he. And 
where are you going? says Ie To Town, Child, says he; For to 
‘tell thee truly, Child, says he, I don't care for living under the 
same Roof with the Devil, says he. 


_ Sir G Well, Lady, I see nothing in all this, that may hinder 
Sir George's Spirit from being at Rest. 


tea. If he knows any thing of what passes in my Heart, he cannot 
but be satisfy'd of thet Fondness which I bear to his Memory. 320 
My Sorrow for him is always fresh when I think of him. He 

s the kindest, truest, tenderest - Tears will not let me go 

on - 


Sir G. This quite o’erpowers me - I shall discover my self 
before my time. ee a - Madam, you may now retire and 
leave to me my self. 


Lady. Success attend you: 


Abig. I wish Mr. Fantome gets well off from this old 
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- I know he'll be with him immédiately,. | 
pezeunt Lady and Abigal. 
Sir George Solus, 


Sir G. My Heart is now at Base, she is the same dear Woman 330 
I left her - Now for my Revenge upon Fantome. - I shall cut 

the Ceremonies short - A few Words will do His Business - 

Bow let me seat my self in form - A good easy Chair for a 
Conjurer this! - Now for a few Mathematical Scratches - 

a good lucky Scrawl, that - faith I think it looks very Astro- 
logical - These two or three magical Pot-hooks about it, make 

it a compleat Conjurer's Scheme. Drum beats, Ha, ha, ha, 

Sir, are you there? Enter Drummer. Now mst pore upon 

my Paper. 


Enter Fantome, beating his Drum. 

ir G Prithee don't make a Noise, I'm busy. fFantome beats. 340 
G <A pretty March? prithee beat that over again. 

poe beats and advances. 


Sir G. Rising, Hal you're very perfect in the Step of a Ghost. 
You stalk it Majestically. rreantome advences. 


Sir G. How the Rogue stares, he acts it to Admirati- 


on; I'll be hang'd if he has not been practising this half hour 
in Mrs. Abigal's Wardrobe. cFentome sterts, gives & 


rap upon his Drum, 
ir G. Prithee don't play the Fool crantome peats. 
ir G. Ney, nay, enough of this good Mr. Fantome, 


Fan. Asides Death! I'm discover'd. This Jade Abigal has 
betray'd me. 350 


Sir G. Mr. Fantome, upon the Word of an Astrologer, your 
Thousand Pound Bribe will never gain my Lady Trumen. 


Fan. ‘Tis plain, She has told him all. paside. 


Sir G. let me advise you to make off as fast as you can, or I 
ainly perceive by my Art, Mr. Ghost will have his Bones 
broke. 


_ Fen, cto Sir Gy _ lLook'ye, Old Gentleman, I perceive yo have 
learnt this Secret from Mrs. Abigel. 


Sir G I have leern'd it from my Art. 
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4 Pan. Thy Arti prithee no more of that. Look ye, I know 360 
7 ere a Cheat as much as I am And if thou'lt keep my Coun- 
I'll give thee ten Broed Pieces, - 


Sir Ge iI em not Mercenary! Young Man, I scorn thy Gold. 


Fan. I'11 make them up Twenty. - 


Sir G Avaunt: and that qickly, or I'll raise such an Ap- 
perition, as shall - 


Fane An Apparition, Old Gentleman! you mistake your Man, 
f am not to be frighten'd with Bugbears. = 


Sir G. let me retire but for a few Moments, and I will give 
thee such s Progf of my Art. - 370 


Fan, Why, if thou hast any Hocus-pocus Tricks to pla 
why canst not do them nere? => SH Vs 


_ Sir G fhe raising of a Spirit, requires certain Secret Mysteries 
to be performed, and Words to be mtter'd in private. - 


_ Fan. Well, if I see through your Trick, will you promise to 
be my Friend. 


Sir G I will - attend and tremble. p2=it. 
Fantome Solus. 


| Fan. 4 very solemn old Assi But I smoak him, - he has 

@ mind to raise his Price upon me. I cou'd not think this Slut 
ou'd have us'd me tims. - I begin to grow horribly tir'd of 380 
my Drum, I wish I was well rid of it. However I have got this 

by it, that it has driven off Timsel for good and all; I shan't have 
the Mortification to see my Mistress carry'd off by such a Ri- 

Vel. Well, whatever happens, I mst stop this Old Fellow's 

outh, I must not be spsring in Hush-Money. But here he 

COMmeS « 


Enter Sir George in his own Habit. 


Ha! what's that! Sir Geerge Bruman!i This can be no 
Ounterfeit. His Dress} his Shapei his Face! the very Wound 
Mf which he dy'd!} Ney, then 'tis time to decamp! j Runs off. 


Sir G. Ha, ha, ha} Fare you well, good Sir George - The 390 
inemy has left me Master of the Field: Here are the Marks of 

y Victory. This Drum will I hang up in my great Hall as 

ne Trophy of the Day. 
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Enter Abigal. 


——————— aes 7 —s 


musing Posture. 


Ab. Yonder he is. O' my Conscience he has driven off 
the Conjurer. Mr. Fantome, Mr. Fantome: I give you Joy, 
give you Joy. What do you think of your Thousand Pounds 

? Why does not the Man speak? 


pulls him by the Sleeve. 

Ohi ‘tis my Master? pShrieks. 

pRunnins away he catches her, 

. Sir G. Good Mrs. Abigal not so fast. 400 


: Ab. Are you alive, Sir? He has given my Shoulder such a 
cursed Tweak: they must be real Fingers. I feel 'em I'm sure. 


Sir G. What do'st think? 


Abs Think, Sir? ‘Think? froth I don't know what to think. 
Pray, Sir, how - 


Sir G. No Questions, good Abizel. Thy Curiosity shall be 
Satisfied in due time. Where's your Lady? 


Abe Oh, I'm so frighted - and so gledi - 
Sir G. Where's your Lady, I ask yu - 


Ab. Marry I don't know where I am my self - I can't 410 
forbear weeping for Joy - 


Sir G. Your Lledy! I say your Lady! I mst bring you to 
your self with one Pinch more - 


1 she has been talking a good while with the Stew- 


gir G. Then he has open'd the whole Story to her, I'm glad 
he has prepar'd her. Oh! here she comes. 


Enter Lady follow'd by Vellum. 


Lady. Where is he? let me fly into his Arms: my Life! ny 
Soul my Husband’ 


Sir G. Oh! let me catch thee to my Heart, dearest of Wo- 420 
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_ iady. Are you then still alive, and are you here! Ica 
Searce believe my Senses! Now am I happy indeed! 


Sir G. My Heart is too full to answer thee. 


La. - How could you be so cruel to defer giving me that Joy 
which you knew I must receive from your Presence? You have 
ial longa of some Hours of Happiness that ought to have 
been in ° 


_ Sir G It was to make our Happiness the more sincere and 
-unmixt. There will be now no Doubts to dash it. What has 430 
been the Affliction of our Lives, has given a Variety to them, 
= will hereafter supply us with a thousand Msterials to talk 


_ sady. I am now satisfy'd that it is not in the Power of Ab- 
sence to lessen your Love towards me. 


' sir G And I am satisfy'd that it is not in the Power of 
) Death to destroy that Love which makes me the happiest of 
Men. 


| Lady. Was ever Woman so blest! to find again the Darling 

of her Soul, when she thought him lost for ever’! to enter into 440 
a kind of second Marriage with the only Man whom she was 

ever capable of loving! 


Sir G. May it be as happy as our first, I desire no more? Be- 
lieve me, my Dear, I want Words to express those Transports 

. of Joy and Tenderness which are every Moment rising in my 

Heart whilst I speak to thee. 


Enter Servants. 


' But. Just as the Steward told us, Lads! look you there, if 
he ben't with my Lady already? 


| Gard. He! he! he} what a joyful Night will this be for Ma- 
dams 
z 450 
Coach. As I was coming in at the Gate, a strange Gentleman 
whisk'd by me; but he took to his Heels, and made away to 

the George. If I did not see Master before me, I shou'd have 
Sworn it had been his Honour! 


Gard. Ha'st given Orders for the Bells to be set a ringing? 
Coach. Never trouble thy Head about that,'tis done. 
Sir G. cto Lady. My Dear, I long as much to tell you my 


whole Story, as you do to hear it. In the mean while, I am to 
look upon this as my Wedding Day. I'll have nothing but the 


ov ms i ,slity sem oft gi wtf sped OF O8 my ee. 


— a *> >. mak t a age o é ™ 
¢ Ct a 1 the od en ys ; r ws 
‘Ret Preah 2S a. a bal? *s 
Sear Ng i RG eg eg fh aoe om 
“ 
en i ' 
J pay Kae 
rh eS 


aa» I fexed soy Bea Sma evise, ee ack it 
lpoohal yowsd I ms sai Heooned 


cotd seWams oF ifort oor ek 


.ob tadé om gatvig weteb ot fests oa ed ney a fe 
780 HOY . feoeaett @wOy motl Svisoet temas 4 
vod of JSiaso tedt esentaqnsk to etpon sae 


has sxsenia etom edd aeenteqeH tro eden of 8 
eai teiW .¢f dash ot stdnod om wom ed Tikes 
,usit ot _yteineY e nevig asd ,seril zao te mOniem 
7 ot alelictell biassods = dtiw as yicgwe Bei 


-sA to towed oct o£ Yom @i ck tad? B *ybettee we 
om Ghtswot evel saw 


of oy af tom ar tl ged? 6’ re as If 
io tzetqued ait,em etiam doldw ered tadg: & % 


ye 
sl Sig Misses foi of ifeeld o8 mamow geve 
ice od Steve tot teol mid sdewodt ode nemay 
asw ede mor mal ¢lao oit déiw esetitaaM Be 
isatvol Seq # 


sorom of orfeeh ‘Tl  tertt tuo mas yogsd ee é@ tk y 
aftcocvsaiart 6 aort GRO SGES oy ehrov fas I. ras 
1 af yitlelz SaemoM yiere eta ot ie agente x 
-o6ds oF asege Hi 


etanrties retH 


,enouc “oy Moot fabsd ,eo Sloh Grawete ons 
Tybsotia. Vial ye 


“si Sei ed aid Iltw tig ht istyetes gedw  fedstem 


framed dra xisive #. ,O¢a) sat te ah saimoe saw. t 
OF Vows sdom bits ,SLeeH sin os Moot en dud. 

evad cig Ll ,ou oteted wedael ese tom BIB I 2 
scuoned aid nosd. 

tncfonit s tee sd o¢ effet ond aoe aro b0 nevis ters 
6005 att’ ted¢d Fuods- bash yild sino zevell 

Yar soy Liles of dou: as gaol I (teed Wil Gubed 


ent Jud saictoa evad Lf 'T “se Sahbhee Yr Ss. halt 


Voice of Mirth and Feasting in my House. My poor Neigh- 460 
bours and my Servants shall rejoyce with me. My Hall shall 
be free to every one, and let my Cellars be thrown open. 


q But. Ahi bless your Honour, may you never die again! 
Coach, The same good Man that ever he was! 
g Gard. wWhurra! 


_ Sir G Vellum, thou hast done me much Service to Day. I 

know thou Lov'st Abi al, but she's disappointed in a 5 ee 
I'll make it up to both of you. I'll give thee a Thousand Pound 
With her. It is not fit there shou'd be one sad Heart in my 
House to Night. 470 


| Lady. What you do for Abigal, I know is meant as a Com- 
Pliment to me. This is a new Instance of your Love. 


Abe Mr. Vellum, you are a well-spoken Man: Pray do you 
t my Master and my Lady. 


_ Sir G Vellum, I hope you are not displeas'd with the Gift 
I make you. 


Vel, The Gift is Twofold. I receive from you 

A virtuous Partner, and & Portion too; 

For which, in humble wige, I thank the Donors; 
And So we bid Good-night to both your Ho--nours. 
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THE 
EPL 0 ¢ Us. 
Spoken by Mrs. Oldfield. 


To Night, the Poet's Advocate I stand, 

And he deserves the Favour st my hand, 

Who in my Equipage their Cause debating 

Has plac'd two Lovers, and a third in waiting; 
If both the first shou'd from their Duty swerve, 
There's one behind the Wainscote in reserve. 

In his next Play, if I wou'd take this Trouble, 
He promis'd me £0 make the Number double: 

In troth "twas spoke like an obliging Creature, 
For tho' 'tis Simple, yet it shews Good-nature. 


fad really I thought the Play wou'd want it, 
Void as it is of all the usual Arts 
To warm your Fancies, and to steal your Hearts: 
No Court-Intrigue, nor City-Cuckoldon, 
No Song, no Dance, no Musick - but a Drum - 
No smutty Thought in doubtful Phrese exprest; 
And, Gentlemen, if so, pray where's the Jest? 
When we wou'd raise your Mirth, you hardly know, 
Whether in strictness you shou'd Laugh or no, 
But turn upon the Ladies in the Pit, 
And if they redden, you are sure 'tis Wit. 
Protect him then, ye Fair ones; for the Fair 
Of all Conditions are his equal Care. 
He draws a Widow, who of blameless Carriage 
frue to her Jointure, hates a second Marriage; 
And, to improye a virtuous Wife's Delights, 
Out of one Man contgives two Wedding Nights; 
Nay, to oblige the Sex in every State, 
A Nymph of five and forty finds her Mate 

Too long has Marriage, in this tastless Age, 
With ill-bred Reillery supply'd the Stage; 
No little Scribler is of Wit so bare, 
But has his fling at the poor Wedded Pair. 
Our Author deals “not in Conceits so stale: 
For shou'd the'Examples of his Play nrevail, 
No Man need blush, tho' true to Marriage-Vows, 
Nor be a Jest tho! he shou'd love his Spouse. 
Thus has he done you British Consorts right, 
Whose Husbends, shou'd they pry like mine £0 Night, 
Wou'd never fina you in your Conduct Slipping, 
Tho' they turn'd Conjurers to take you Tripping. 


PINIS. 


My Help thus ask'd, I cou'd not chuse but grant it, 
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NOTES 


| @ITLE PAGE. Theatre-Royal in Drury-Lane: At this time Drury 
Lane was menagéd by the "triumvirate," Cibber, Booth, and Wilks, 
with Steele as an inactive patentee drawing 700 pounds 4 year. 
Prom 1714 to 1732 Drury Lane was in the ascendance. - Baker, 
| History of the ondon Stage, pp.56 ff. 
‘= Falsis terroribus ... magus: 
'Ille per extentum funem mihi posse videtur 
Ire poeta, meum qui pectus inaniter angit, 
Irritat, mulcet, fealsis terroribus implet, 
Ut Macus, et modo me Thebis, modo ponit Athenia.' 
™hat poet seems to me to be able to walk a tight-rope, 
who with airy nothings wrings my heert, inflames, soothes, 


fills it with vain alarms like a magician, and sets me 


down now in Thebes, now in Athens.’ 
- Horace, Rpistles, ii,l, lines 210 ff. 


"The British Museum copy ... has the words "by Joseph Addi- 
son esq’ written just above the word ‘London! and below the 
 eross ruling which separates the motto from the imprint," in 


- simile in Guthkelch's ed. of Addison's works, i, 423. 
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‘(THE PREFACE, 4. Some years in the Hands of the Author: For what 

evidence of this there is, see Introduction, pp.2sff. 

PS. Additions end Alterations: I find nothing to show what 

these may have been. 

| 9. the want of those study'd Similes and Repartees: And pity 

: ‘tis, "tis true. Cf. The Tender Husband, II, i, where Biddy 
end her aunt praise their lovers, each thinking the other is 
speaking of her gallant; The Way of the World, esp. the con- 
versation of Witwou'd and Petuland, Act III; The Ola Batchelor, 
arr, i, where luce, - masked ~ end Setter insult each other by 
the use of metaphors; The Twin Rivels, V, iii, where the young- 
oe Wouldbe and Constance discuss marital euthority in political 

| metaphors, such as calling marriage a limited monarchy. 
“li, the opinion of better Judges: Probably his “Brother- 

Siarers” Cibber, Wilks, and Booth. 


20. Moliere's Manner: A general compliment; so far as I have 


found there is no definite agreement between The Drummer and 


any scene in Moliére, nor do eny metters of style or structure 
seem to me similar. 
23. ihe Pouches being too delicate for ... a Popular Assembly: 
"Perhaps, €. Ee, Vellum's speech in Act III: "I will Introduce 
this profound Person to your Ladyship, and then leave him with 


"you - Sir, this is her Ho--nour"; also possibly Lady Truman's 


lest speech, (not in the acting version printed in Bell's Brit- 
ish Mheatre): "What you do for Abigal, I kmow is meant as a 


Compliment to me. This is a new instance of your Love." The 
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the Approbation was at first Doubtful, but has risen every 
- time: It was acted on March 10, 13, and 17, 1716, end not again 

. until 1722. One suspects Steele of overstating the facts. Cf.: 
| "The Drummer made no great figure on the Stage, though exquisite- 
ly well acted." - Dedicatory Epistle prefixed to Steele's 1722 
edition (Appendix, p./$6). 

35. Patentee: So he was from 1714 to 1719, and, after a dis- 
pute with his patron, the Duke of Newcastle, from 1721 till his 
death in 1729. - History of the London Stage, loc. cit.; Aitken, 
The Life of Richerd Steele, ii, 505 ff. 


PROLOGUE. 1. In this grave Age: For tragedy, see note to 6. As 
to political conditions, tne treaty of Utrecht in 1713 was tune 
beginning of a peace which lasted until 1739. But within Eng- 
land the crown of George I was uncertain, for he was opposed by 
the Tories end eyed by the Stuarts. Cf. Addison's Preeholders, 
miieh appeared from Dec. 23, 1715 to June 29, 1716, all of which 
he wrote to win the British to their King's support. jWhen Com- 
edies are few: Not literally true; ninety-five English comedies, 
successful and otherwise, were produced between L700 and 1716 
j besides the hundreds of older dramas that were acted, and three 
hundred French and Italian comedies which were played in England. 
To be sure, the author may have meant thet good comedies were 


few; cf. Nicoll, Bighteenth Century Drama, pp.294 ff. 
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Cato by 1713. 


- mediocrity. 


3 arms," 


' sense of 'silly.' 


'"Blank-verse' refers to the "Heroic! playSe 


Too long hath Love engross'd Britannia's 
And sunk to Softness all our Tragick Rage. 


The Freeholder, which 


tually closed his Literary career. 
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-0f blood-and-horror, typified by Webster and Ford; with their 


’ Restoration equivalents by such men as Dryden, Lee, Settle and 


Rep- 


ertory of the age shows tragedies at a low ebb. - Nicoll, op. 


C@it., pp.51 ff. Says Tickell in verses prefixed to Cato: 


Stage, 


Cato wes the outstanding example. 


The misery of the French peasants wes pro- 


There are no instances in N.B.D.e of 


Simiiar pronunciations or cases where these words could rime. 


audience's favor; almost everything for which Addison is remen- 


»bered was finished some years since: The Spectator in 1712, and 


he wes then writing, vir- 


20. A raw young Thing, not yet fourty-four years old. 

24. hint he writ it: Any list of plays Shows an impressive 
‘number of anonymous ones in this half-century - e sure sign of 
Cf. Nicoll, opecit., pp294 ff. 


30. Cf. The Relapse, III, i: "And fled for shelter to Amanda's 


35. Ghost, that's faithful, fond, and true: ™ond' until about 


"1750 connotea foolishness in affection, end still survives in its 


| 


¥' . oe 
Agr at ach we 
. fy ¥ 
: . ia 
: Pi 
“ . “totert. begtersae 


; ai OOLT = Cae ae 3 JS es ties ty Swedes 


¥ 


| $Og 4 F- Ds ei +t 4 SOT FEES Lele re eat. 


; - 


, Sate ie! b'eecoteme “evel iiss 
O40 AOR SET ago Lie’ sienttee eee 


, tis gl aha B oe » me 4 ee 
°o/ QaLie. Git ois Tesire ed. Gilat meee 
ee 
=O CfL2g ot Sone ead he ves eiape aone 
4 ‘ . ; ¥ cai é€ ~ ‘7 « ov 
> ete 2 4Sau mt hy s 8 + he a —_ 


a2 so BOLO Seat’ Sxen SORBS, “TO -Bao£ 


J = i AD) NY AE a ar ee 
4 reese meee 
. . ‘ rn rr f 
§ ‘ - / w+ -% : 
pe Dx L605 ‘SHRILL IETOVS Ceol Ss is 
oe 3 ooh. iy : io eaup : pa ‘3 
oo AL 26 Sete es” :60nte Sraoy “Ones beter 
“= a eee Os et. ‘iw —— eo 7 = 
; 
5 ~ “~ eo pe 
= . J or 4 AS % : z t | Os = iy Sees 
Saree hx ae pee xhy Metin 4 
te a A 
* PAD ow » s Lag eg ta 
- hee me a “ fr es 
bs OT yt 2 Sa ao eee 
¥ - 


% 
e 


- (ro~lies eh at: aie geo vonee 


eee (To «tig. go “Bio gtk ~35 


} U rE ; - be . 
- 3 6:3 < 
? t : 
‘ r 
~ | Poe ie ut 
Seteniealpesd acl Act’ a 8 F 
Sabo-wmdien 
< ¥ ; au 
4 : eee So Ow oes 


at Aguddat foot 


2 5 » 


155 


38. We never think this House is too much Heunted: An obvious 


—————E—e—=sssS eee 
seeeteeeeneeetiee 


_ pRUMETS PERSONAR. Robert Wilks (1666-1732) became a patentee of 
Drury ane in 1708. "Mr. Wilks, Proper sand Comely in Person, of 
| Greceful Port, Mien, and Air; void of Affectation; his Blevations 
and Cadencies just, Congruent to Elocution: Especially in Gentile 
| Comedy; not Inferior in Tragedy, The Emission of his Words is 
“free, easy and natural; Attracting attentive silence in his 
Audience." - John Downes, Roscius Anglicanus. pp. 51 f. 

Colley Cibber (1671-1757) was a patentee of Drury Lane from 
1708 to 1751. "Mr. Cyber, a Gentleman of his time has arriv'd 

i to a exceeding Perfection, in hitting justly’ the Humour of a 


starcht Beau, or Fop; as the Lora Fopington; Sir Fopling, and 


) Sir Courtly" (loc. cit.). With Cibber as Tinsel the part was no 


doubt much better than the text indicates. I have found no in- 


| 
_ formation as to the way Cibber played the parte | 
y John Mills (d.1736) excelled in tragedy; he was with Drury 
" Tane after 1695, He was the original lawyer in Love's Last 
“shift, Campley in Steele's The Funeral, Clerimont Senior in The | 
“Bender Husband, the ghost in Hamlet; he played the parts of Ham- | 
let, Horatio, Cato, and Orestes (D.N.B.). Steele suggested to 
‘Mills in regard to his chief failing, "thet though action was his 


‘business, the way to that action was not to study gesture, for 


the behaviour would follow the sentiments of the mind" (The Tat- 


‘ler, 201, July 22, 1710). 
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-Benjemin Johnson (? 1684-1738), a comedian who wes with the 
Drury lane company from 1695 witil his death. "He has the Hap- 
piness to gain Applause from Court and City: Witness, Morose, 
Carbaccio, Mr. Hothead, and several others" (Roscius Anglicanus, 
p.52; cf. also D.N.B., s.v.). 
| °Williem Pinkethman (£1. 1692-1724), a droll rether than a 
“comedian, acted as Snap in Love's Last Shift, Humphrey Gubbin in 
“Ghe Pender Husband, the First Witch in Macbeth, Trim in Steele's 
“The Funeral, and other characters (D.N.B.). Cibber taxes him 
with having played to the groundlings on many occasions, with 
“more boldness than sense; cf. Life, ed. Lowe, i, 152 f. 
Joseph Miller (1684-1738), was at Drury Lene after 1709. Two 
of the parts he acted were Humphrey Gubbin in The Tender Husband, 


a 
'and the First Gravedigger in Hamlet. 


Henry Norris (d.? 1730), was at Drury Lane after 1699. He 
‘published two dremas, The Royal Merchant (D.l. 1706), end She 
“Deceit (Dublin, 1723). In Farquhar's The Constant Couple, or & 
“arip to Jubitee, he was so successful as Vicky, that the epithet 
“"Jubilee Dickey" stwek to him. He was Tipkin in The Tender Hus- 
‘bend, Snap in Love's Last Shift. 

Anne Oldfield (1683-1730). "What Character did she appear in 
Bei vate or public Life which she could not make Amiable? On the 
Bs re so easy did the poets Language flow from her, it might well 
he taken for her owm sentiments" (Wm. Egerton, Memoirs of Anne 
Oldfield, p.153, from a funeral oretion "by a Player"). Her per- 
Sonel graces at first outshone her acting ability, but later her 
i ine was of the best. Among other parts, she was the original 
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Biddy Pipkin in The Tender Husband; she was Lady Betty Modish 
in Cibber’s The Careless Husband; Lady Charlotte in The Funeral, 
‘Indiana in The Conscious Lovers. Mrs. Oldfield was especially 
good in Cibber's tragedy, Caesar in Eeypt, and in his comedy, 
the Provok'd Husbend, as Lady Townly. ‘She excelled in both 

q tragedy and comedy. 

Margaret Saunders (1686-1744); Drury Lane, 1702-21. hate 
q praises her decayed widows, nurses, and old miads; Doran speaks 
Of her as the very pearl of chambermaids. - D.N.B.; ef. also 
Davies, Dramatic Miscellanies, iii, 464; Soran Aanede of the 
Stege, i, 366. 


) ACT I. 4. The George Inn: ¢f. The London Prodigal, I 


: , Lip “Where 


inn you, oir?” ... "At the George, Sir.” Pepys does not mention 
this inn, but Besant says: "Those who came from Kent or the | 
south went to the Tabard or the Queen's Head or the George of 

~ Southwerk" (London in the Bicshteenth Century, p.354). Walford 


} (Old and New London, vi, 85 f.) relates that 


Among the historic inns of Southwark ... is one call- 

"ed the "George', which also stood near the 'Tabard.' 
™his inn,' sayS Mr. Timbs (d. 18753 , 'is mentioned 
“eo in 1554 ... Its name was then the "St. George." 
There is no further trace of it till the seventeenth 
century, when there are two tokens issued from this 
dna. cee! 

. In this year 1670 the "George" was in great part 
burnt down ee. and it wes totally consumed by the 
sreat fire of Southwark some six years later ... ‘The 
present "George Inn"', continues Mr. Timbs, ‘although 
built in the seventeenth century, seems to have been 

rebuilt on the old plane’ . 
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i2. Mrs. 'Mistress,' of course; in the seventeenth and eich= 


- lady or girl. 


The contracted pronunciation ... became ... first 

@ permitted colloquial license, and ultimately the 
only alleweabd® pronunciation when this stage was 

reached, Mrs. (with contrscted pronunciation) be- ) 
came a distinct word from mistress. As to the chro- 
nology of these chenges evidence is Wanting: but e«. 
Walzer 1828 says that mistress as a title of civility 
iS pronounced missis, and that 'to pronounce the word 
as it is written would, in these caSes, appear gueint 
and pedantick.' — N sieDe 


"teenth centuries it wes prefixed to the name of an unmarried 


ecko. Cock-Loft: a small apartment under the very ridge or the 
root to which access is usually by a ladder, ) 
£5. ye, you: cf. A Midsummer Night's Dream, I, ii, 84: "I will | 
roar you as gently as any sucking dove." A redundant ‘ethical | 
dative." Cf. also The Way of the World, I, i, "Why, he would | 
Slip you out of this chocolate-house, just when you had been 
| talking to him. As soon as your back was turn'd - whip, he was 
gone." 
59e Town-close: town-common. 

Sl. He'll dance ye a Lancashire Horn-Pipe on the point of a 
Needle: All hornpdipes are lively, but I find nothing indicating 
the particular appropriateness of a 'Lencashire' hornpipe. 

66. Oaths of ecclesiastical office; Take the Law of him: Ex- 
act legal justice of hin. 

| 79. Bell him his own: fell him the plain truth about himself. 
E 82. cracking: Brezsing. 


. 84. flea, vetr., variant of flay; of course pronounced 'flay' 


(.B.D.). C£. The Old Batchelor, II, i: "No doubt they would | 
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"person's collection, in which drunkards resemble anything from 
a beggar to a lord, or from 4 rat to @ wheel-barrow. 

128. Pot-valiant: The earliest use given in N.E.D. is in 1641; 
'it is not in Bartlett's Shakespeare Concordance. 

ASl. @rein-Band:"A trained company of citizen soldiery, or- 
ganized in London and other Parts in the 16th, i%th, and 18th, 
centuries." -N.E.D. 

134. Cf. Shadwell's Bury Fair, II, ij; where Wildish remarks to 
| himself: "Good! It takes as I could wish." 

140. Spare my Life end take all I have: Ci., The Beaux' Stra- 
| tagem, V, ii: "Spere all I have and take my life." 

147. dont stay to beat a Parley: A military expression mean- 
ing'to signal for 2 parley.' 

147. The beck Scene opens and discovers Fantome with a Drum; 
4 "This manipulation was accomplished by means of the innumerable 
’ "flats," or sliding panels that ran in grooves and met in the 
‘ center of the stage. €f. llicoll, A History of Restoration Drama, 
pp.3l ff., esp. p.41. 
| 148. Nabby: A nick-name for ‘Abigal'. So, "Nab", line 409. 
185. Stories of Ghosts «.. end in a Rot of Mony: Not likely 
Dee laten to out seying thet at the end of the rainbow there is a 
pot of gold, for, according to Apperson, the first mention of 
“this oceurs in 1850 in a list of Devonshire prowerbs, in Notes 


end Queries, Ist ser., ii, 512. But if there is any relation it 
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may be this; the rainbow exists, we may fancy, for the purpose 
of pointing to the pot of gold; similarly there would be no 
_ feason for the scheming of Fantome and Abigsl unless there were 
@ reward at the end. 
20L. Purest: Finest, most splendid. 
+) 216. Commodes: tall headdresses of wire adorned with silk, 
' lace, end ribbons, worn by ladies about 1670-1730. N.E.D. 
3 e77. reform him: cf. Act II, line 182: An earmark, of course, 
of sentimental drama; Love's Last Shift is the prominent ex- 
ample of a fifth-act repentance on the part of the hero. 

283. too familiar in his Conversation: Hor this kind of 
 Gatalozuing, ef.-The Provok'd \iife, Act II, in which Heartfree 
-eatalosues Lady Fancyful's faults to her face; also Act III§ 


where Lady Brute and Belinda take turns naming the places they 


would not frequent if no men existed. 

290-300: Not in acting version (BBT). 

298. Inns of Court: The four Inns are the Inner Temple, the 
Middle Temple, Lincoln's Inn, and Gray's Inn. See Barton, Ben- 
ham, Watt, The Story of Our Inns of Court. 

305. marry come up Cf. the same expression in Romeo and 
Juliet, II, v,64; Pericles, II, vi,159. 


329-351, 341-360. Not in acting Version (BBT). 


$426 ever thing was made by Chance: The doctrine of the Free- 


ee ee 


thinkers, a designation claimed especailly by @eistic and other 
rejectors of Christianity at the peginning of the 18th centurye 


N.B.D's. first citation is "21692 S. Smith (title) The Religious 
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new Religious Fraternity of Free-Thinkers.... Printed... in the 
first year of Grace and Free Thinking." Cf., from Iucretius! 

De Rerum Natura, "The nature of the universe has by no means 
been made through divine power, seeing how great are the feults 
it stands endowed with" (ii, 180 £.); "All has come about by the 
movements of the atoms" (v, 187; trans. Rouse). 

355. thou wert a very lucky Hit: "For so many first-beginnings 
of things in So meny ways, smitten with blows and earried by 
their own weight from infinite time unto this present, have been 
wont to move and meet together in all manner of ways, and to try 
all combinations, whetsoever they could produce by coming to- 
“gether, that it is no wonder if they fell into such movements, 
as this sum of things now shows in its course of perpetual re- 
novation" (Iucretius, v, 188 ff.). 

366-403: Not in acting version (BB). 

580. bubbled: Deceived. 

381. bamboozl'd; "appears about 1700" (N.E.D). The first ref- 
erence is to She Wou'd and She wou'd Wot (1703), IV, i, "The 
old Rogue knows how to bamboozle." Cf. The Tatler, 250, Sept. 
28, 1710, where Steele is lamenting "the continual Corruption 

of our English Tongue"; "Sir.... the French king will bBamboozl' 
us agen." 

383. the London Prodigal: See Introduction,"Sources", op. 56 ff. 


Such an allusion would have come more naturally from Lady Tru- 


men's mouthe 


_ Imposter .«. dedicated to Doetor S-lm-n, and the rest of the 
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the smallest point of e letter, orizinelly the vowel pointings 
or other markings of the Hebrew redicals, or consonants, 

416 f£; 419-429: Not in acting version (BBT). 

4235. Assembly: "The public assembly, which formed a reguler 
feature of fashionable life in the 18th century, is deseribed 
by Chambers (Cycl. 1751) as' a stated ana general meeting of the 
polite persons of both sexes, for the sake of conversation, 
gallantry, news, and play.'" N.E.D. 

449. Gothick: The Renaissance architecture wes first introe c- 
~@iced in Englend during the lete fifteenth century. By Addi- 
Son's time Gothic was considered very antiquated, in part be- 
cause the genius of Sir Christopher jiren (1632-1723) cave new 
impetus to Renaissance style when in 1666 he was employed to 
reconstruct St. Paul's. 


455. lLesds: Lead strips covering the roof. 


ACT. II. 12. G. Truman: For the name, cf. "Ceptain Trueman™in 
| fhe Twin Rivals. 

418. Dier's Letter: "Dyer's Newsletter’, unprinted, was posted 
by its author John Dyer, whom Addison disliked because of his 
Jacobitism, and here ridicules for his habit of exaageration, 
which resulted from his sad lack of news; ef. H.R.Fox Bourne, 
English Newspapers; Chapters in the History of Journalisn, i, 

58 f., 69 ff. In Addison's first contribution to The Tatier 
(May 21, 1709, no. 18), he wrote: "I remember Mr. Dyer, who is 
justly looked upon by ell the far-hunters in the nation as the 


greatest statesman our country has produced, was particularly 
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_ famous for dealing in whales, insomuch that in five months! time 
‘(for Ihad the curiosity to exsmine his letters on that occasion) 
he brought three into the mouth of the river Thames, besides two 
porpoises and a sturgeon." See also The Spectator, 127, July 
26, 1711, on Sir Rozer's pleasure in the "satire" of Dyer's 
Letter. 

24. Jesuits; The famous Popish Plot of 1678 left lurking sus- 
picions and a general fear of the Roman Catholics even in Addi- 
son's time. See H.l.Taunton, History of the Jesuits in Bngland, 
esp. pp.439 ff. 

42. put off ... the old Man; Cf. Colossians 3:9. 


56. Ho--nour: Vellum always pronounces this oddly. Cf. the 


68. methodical: Cf. 'method' Act LV, line 5 below. A method 
is @ particular state of orderly arranzement, a disposition of 
things according to a reguler plan or design (obs.). N.E.D's. 
last reference is 1754. ‘he Drummer is cited. Cf. Rosamond, I, 
vi; “Let me appear, great Sir, I pzay, Methodical in what I 
say." 

86. Penelope: See Introduction, "Sources", ppe 45 ff. For 
the fickleness of widows, cf. Lady Brumpton in The Funeral 
(1702). 

155. The Scene shuts: i.6., the "flats" upstage, which were 
opened at the beginning of this act, are now closed, still leav- 
ing the greater part of the stage to be viewed by the audience. 


Scene 2 properly begins here. 


-tag at the end of the play, where 'Ho--nours' rimes with "Donors'. 
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4 164-71. who grow impudent ... relieving it: Not in aeting 
version (B.B.T.). 

166. I hope the Diversion ... is unblameable: Cf. Love's Last 
Shift, Act Il: "Hilleria. The fool diverted me, anda I gave him 
my hend, es I would lend my money ... to a legerdemain; that I 
might see him play all his tricks over." 

210. Peck*Lowves: Loaves made each from a peck of flour. 
White-Witch: Witch of honest or "white" magic. 


discours'd him: v. tr., "'discoursed with him.' 
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~ =~ 3 
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» Vales: Vails, money given to servants. 


289. casting a Figure: Determining a horoscope or the con- 
figuration of heavens at the moment in question. 

298. Smock-fac'd; Having a pale, smoothe face. 

299. green Ferret: Official language, "trade terms"; ef. "red 
tape." 

313. Witch Elm, or wych-elm, a variety of elm, ulmus montana. 

314. f. ye, you: Cf. Act I, line 25, and note. 


325. Lobs-Pound: Jail; fig., difficulties or entanglements. 


333. Red-Sea;: Cf. Exodus 14. 
ACT III. 7 ff. With this scene ef. The Double Dealer, Act V: 


Saygrace. Sweet Sir, I will but pen the last 
Tine of an acrostic, and be with you in the 
twinkling of an ejaculation, in the pronounc- 
ing of an Amey, or before you can = 


Maskwell. Ney, good Mr. Saygrace, do not pro- 
Long the time by describing to me the short- 
ness of your stay; rather, if you please defer 
the finishing of your wit, and let us talk about 
our business; it shall be tithes in your waye 
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Saysrace. You Shall prevail; I would break off 
in the middle of a sermon to do you a pleasure. 


16. naught: adj., of no worth, useless, 
_ +) BO. Enter Abigal ... Tinsel following: Properly Scene 2, be- 


cause the Setting is obviously not Vellum's private office. 


’ 
: 
| 
| 
+ 54. Goodman Twofold;: Cf. the tag at the end of Act V: "The 
Gift is ®wofold," and Vellum's general homilectic habit. | 
68. palm me: Perhaps "to bribe or tip,’ but N.E.D's. first | 
q ‘citation of this meaning is 1747, then not asein until 1812. In | 
the sense of ‘to touch with the hand' it occurs as early as 1685. 
Hence the meaning in this context would probably be & vulgar ex- 
“pression for "to become intimate with.' 
78. Horse-Guards: The berracks in London of the cavalry bri- 

gade of the English Household troops. It was originally tne 
_ guerd-house of the pelace of Whitehall. - Welford, Qld and New 
London, iv, 58. 

89. Pex: A corrupt form of Pox; ci. the citation of this pas- | 
sage in N.E.D. 

125. Smoek: Take not of, observe. 


139. Zodisek: Addison did not pretend to be accurate in his 


references: it is evident that his interest is not astrological. 
142. Domal Dignities: A "house" or sien of the godiac is con- 


sidered es the seat of the srestest influence. of a particular 


planet. | 
148. John Gadbury (1627-1704), published a great many astro- | 
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q filled with accusations of interest in the Popish doings in 

" Bngland (D.N.3.). 

162. Methuselah: "And all the days of Methuselah were nine 
hundred sixty and nine years: and he died.” Gen. 5: 27. 

187. Moor-Fields: " A section of London built up entirely after 
the Great Fire of 1666 by poverty-stricken peoples of formerly 
all classes." Before 1527 it had been marshy land, and "must 
‘have been a melancholy region, with raised patns and refuse 


heaps, deep black ditches not inodorous, and detestable open 


m= Welford, ibid., ii, 196 ¢£. 
195. I matter not: "care not.’ 
200. let me see your Nose: Alluding to the "French disease." 
222. toss'd in a Blenket: Cf.: "I have ... more than once known 
the discipline of the blanket administered to the offenders." 
= Steele, The Guardian, 72, June 3, 1713. 
240. tight: Neat in appearance, shapely. 
£242. pos: Short form for ‘positive.’ 
257. Dram-Glass, Rummer: the former holds one-sixteenth of an 
ounce, the latter is a large drinking-glass. 
273. the most gallant Dun: Bill-collector. Cf. The Old Bat- 
ehelor, II,ii: "A dun for love is an eternal torment." 

262. It was,I think, Undecimo 
"authorship" Ppe f.; not in acting version (BBT). 
300-03; Not in acting version (BBT). 


344. send .e. a Grazing: Send packing, turn out. 


Sewers; a walk for thieves and lovers, suicides and philosophers." | 
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7 167 
At the end of Act III the customary tag is missing, possibly 


ACT IV. 52. Hermephrodites: for the butler to know this is im- 
possible. 
i52. I rage, I bleed, I burn, I dye: cf. Rosamond, I, vi: "She 


» raves, alasi she faints, she dies." 


194. walk with your Toes out: Probably Vellum was pigeon-toed, 


_ githowgh one recalls Blount in Kenilworth, with the yellow roses 
on his shoes, walking with toes turned out as he marched up to ) 
Queen Hlizabeth to be knighted: Cf. Bury Fair, II, i: "I know 


no breeding necessary .«. besides ... walking with one's toes 


oun * 


196. Dangling of thy Arms: In a proud manner, no doubt. 
eco fT. the very ... Benchers: Not in ecting version (BBT). | 
224. Benchers: Senior members of tne Inns of Court, who form 
for each Inn a self-elective body, managing its affairs, and ) 
possessing the privilege of "calling to the bar." Cf. The | 
Spectator, 21, Mar. 24, 1711. ™" Benchers:of the severah Inas | 
Por Court, who seem to be Dignitaries of the Law." | 
| e227. Put: Blockhead. | 
 244f£. Not in acting version (BBT). 
252. Cistern: A large vessel or basin, often richly ornamented, — 
q used at the dinner table. | 


. 255. Ring: A circular course in Hyde Park, used for riding and 


| driving. 
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| 278. Pho, pho, my Deer ... being Dull: Cf. "Nay, come: I find 
we are growing serious, end then we are in great danger of being 
dull." - The 01a Batchelor, II, ii. 

| 280. f. Come ... grave with; 286-305; 320-24; Not in the acting 
_ version (B.B.T.). 

3256 Vapourish: Inclined to depression or low spirits. 

| © 554-59, Pray ... rashly; 342-52; Not in the acting version 
Sie Be®.).. 357-29 


$64, Link of chain to rattle. 


» ACT V. 1-146. With this scene cf. Kite as conjurer in The Recruit- 
pane Officer, IV, ii. 

- 20. Standish: Inkstend. 

BS. Triple-Allience: Englend, Sweden, The Netherlands against 
| Prance, 1668. By 1710 France had a strong army, and with the 
Netherlands, then on her side, she was in a fair way to demané 
what She wanted, viz., control of Spain. If Addison had any point 
Bin using this metaphor, it »ould be simply thet Sir George had 
more power than the menial servants. 
51. October: Ale brewed in October; Stingo: Sharp or strong 
liguor (old slang). | 
69. Rot-sut: Adulterated or unwholesome liquor. 
 *32. Lammas: August 1, 6 hervest festival. 
S L5h—54: Not in the acting version (B.B.T.). 
_ 157. My Lord Coke: His Commentary upon Littleton, 1629. Little- 
ton was a lawyer who flourished in the fifteenth century. 


_ Lvs Guoad hance: Vellum's version of 'Quodéd hoc,’ meaning ‘with 
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q reference to this'; Vellum's expression does not occur in law, 


| but it could refer to Lady Trumen, 


9o285-98; 254-56: Not in the acting version (B.B.T.). 


' - 279. Broad-pieces: out of date after the introduction of the 


guinea in 1663. 

298, Was not Tinsel wetcome? ... my own question: Cf. Love's 
Last Shift, Act V (Amenda to Loveless): "Are you married? - Now 
my fears. pAside." 


dea, He was the Kindest ... husband: cf. The Twin Rivals, 


4 TTP, ii: “He the elder Wou'dbe, supposed deady was the mildest 


humblest, sweetest youth." 

o78. Smoak: v. tr.; cf. Act III, line 125 above; 'to suspect 
or get an inkline of! fapiokh; ™to understand', in absolute uses. 
Henee Addison probably used "smoke' here in the latter sense, but 
transitively. 

418. lihere is he? let me fly into his Arms! Cf. Love's Last 
Shift, Act IV: "Where's my love? O let me fly into his arms, and 
live forever there." 

425-38; 471-72: Not in ecting version (B.B.7.). 

479€. Donors, Ho--nours: This probably rimes easily because of 
Vellum's peculiar way of pronouncing 'honor' as shown by its 


hyphenation. 


_ EPILOGUE. % In his next Play: Addison planned, after the success 
4 of Cato, to write a tragedy on the death of Socrates; it is not 
q impossible that at this time he had in mind ideas for another 


comedy, put as to that we can only guess. 
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1%. No smutty Thought: literally untrue; cf. the tag at the 
end of Act I; "let me see your Nose," III, 200; the thimble epi- 
 sode, ITI, 294 ff.; Fantome's statement about lovers in the darky 
iy, liz £.; and Sir George's description of his wedding night, , 
PY, 269 ff. Also, beacuse of the suggestive motions of the actors 
end actresses, Abigal's flirtations with Vellum and Fentome and 
- ‘@insel would be enjoyed by the vulgar, but this is perhaps not 
the playwright's fault. Moreover, compared with almost any other 


comedy of the preceding hundred years, Addison's play was spot- 
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APPENDIX A 


(The following Dedication is prefixed to the 
Second and Third Editions of The Drummer, 1722. 
It is copied from Edward Arber's An English 
Garner, vi, 523-36. The square brackets enclose 
his explanations, and bracseted page references 
are to Arber's reprint of Tickell's Preface to 
Aédison's Works, printed also in An Bnglish 
Garner, vi, 513-22. Insertions of the present 
editor are in pointed brackets - < d= oJ 
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DEDICATORY EPISTLE TO WILLIAM CONGREVE. 


To Mr. Congreve; 

Occasioned by Mr. Tickell's Preface to the four 
volumes of Mr. Addison's Works. 

This is the second time that I have, without your leave, taken 
the liberty to make a public address to you. 

However uneasy you may be, for your own sake, in receiving 
compliments of this nature, I depend upon your known humanity for 
pardon; when I acknowledge that you have this present trouble, 
for mine. When I take myself to be ill treated with regard to my 
behaviour to the merit of other men; my conduct towards you is an 
argument of my cendour that way, as well as thet your name and 
Dteertty will be my protection in it. You will give me leave 
therefore, in a matter that concerns us in the Poetical World, 

to make you my judge whether I am not injured in the highest man- 


: ner} for with men of your teste and delicacy, it is a high crime 


end misdemeanour to be suilty of enything that is disingenuous. 
“But I will go into my matter. 

Upon my return from Scotland, I visited Mr. TONSON's shop, and 
thanked him for his care in sending to my house, the Volumes of 


my dear and honoured friend Mr. ADDISON; which are, at last, 
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L74 
published by his Secretary, Mr. TICZELL: but took occasien to 
observe, that I had not seen the Work before it came out; which 
he did not think fit to excuse any otherwise than by a recrimi- 
“nation, that I had put into his hsends, at a high price, a Comedy 
called The Drummer; which, by my zeal for it, he took to be writ- 
ten by Mr. ADDISON, and of which, efter his fADDISON's) deeth, he 
Said, I directly acknowledgedhe was the suthor. 
To urge this hardship still more home, he produced a receipt 
under my hand, in these words - 
March 12, 1715 [-169 

Received then, the sum of Fifty Guineas for the 

Copy pcopy-risht) of the Comedy called, The Drummer 


or the Haunted House. I say, received by order of 
the Author of the said Comedy, 


RICHARD STEELE. 


end added, at the same time, that since Mr. TICXELL had not 
thought fit to make that play a part of Mr. ADDISON's Works; he 
would sell the Copy to any bookseller that would give most for it 
piee-, TONSON threw the onus of the authenticity of the Drummer 
on STHELE J. 

This is represented thus circumstantially, to shew how incum- 
bent it is upon me, as well in justice to the bookseller, as for 
many other considereations, to produce this Comedy a second time 
eee mee first printed in 17167 ; and take this occasion to vindi- 
eate myself against certain insinvetions thrown out by the Pub- 
lisher [SHOMAS TICKELL of Mr. ADDISON's Writings, concerning my 
behaviour in the nicest circumstance - that of doing justice to 


the Merit of my Friend. 
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I shall take the liberty, before I have ended this Letter, to | 

say why I believe the Drummer a performance of Mr. ADDISON: and 

after I have declared this, any Surviving writer may be at ease; 

. if there be any one who has hitherto been vain enough to hope, or 

Silly enough to fear, it may be given to himself. 

Before I go any further, I mst make my Public Appeal to you 

and all the Learned World, and humbly demand, Whether it wes a de- 

cent and reasonable thing, that Works written, as a great part of 

Mr. ADDISON's were, in correspondence peosdjutorshipy with me, 

ought to have been published without my review of the Catalogue 

of them; or if there were any exception to be made against any 

circumstance in my conduct, Whether an opportunity to explain my- 

self should not have been allowed me, before any Reflections were 

Made on me in print. 

When I had perused Mr. TICKELL's Preface, I had soon so many 

objections, besides his omission to say anything of the Drummer, 
against his long-expected performance: the chief intention of 

which (and which it concerns me first to examine) seems to aim at 

doing the deceased Author justice, against me! whom he insinuates 
to have assumed to myself, part of the merit of my friend. 

: He is pleased, Sir, to express himself concerning the present 

‘Writer, in the following manner - 

meh eboct tee cane tine; to Ghich EE iporson wrote 

the Prolosue: Sir RICHARD STEELE surprised him with 

a very handsome Dedication of this Play; and has since 

acquainted the Public, that he owed some of the most 


taking scenes of it, to Mr. ADDISON. Mr. TICKELL'S 
Preface. Pag. li. see p.- 518}. 
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He was in that Kingdom fireland4, when he first 
discovered Sir RICHARD stasis to be’ the Author of 
the Tatler, by an observation upon VIRGIL, which 
had been by him communicated to his friend. The as- 
Sistance he occasionally gave him efterwerds, in the 
course of the Paper, did not a little contribute to 
advance its reputation; and, upon the Change of the 
Ministry (in the autumn of 17104, he found leisure 
to engage more conStantly in that Work: which, how- 
ever, was dropped at last, as it had been taken up, 
without his participation, 

In the last Paper which closed those celebrated 
Preformances, and in the Preface to the last Volume, 
Sir RICHARD STEELE has. given to Mr. ADDISON, the hon- 
pur of the most applauded Pieces in that Collection. 
But as that acknowledgement was delivered only in 
general terms, without directing the Public to the 
several Papers; Mr. ADDISON (who was content with the 
praise arising from his own Works, and too delicate 
to take any part of that which belonged to others), 
afterwards thought fit to distinguish his Writings 
in the Spectators and Guardians by such marks as 
might remove the least possiblity ~ LG 3 
of mistake in the most undiscerning readers. It was 
necessary that his share in the Tatlers should be 
adjusted in a complete Collection of his Works: for 
which reason, Sir RICHARD STEELE, in compliance with 
the request of his deceased friend, delivered to him 
by the Editor, was pleased to mark with his own hand, 
those Tatlers which are inserted in this edition; and 
even to point out several, in the writing of which, 
they both were concerned. Pag. 12 rsee py. 518,519]. 

The Plan of the Spectator, as far as it related to 
the feigned Person of the Author, and of the several 
Characters that compose his Club, was projected in 
concert. with Sir RICHARD STEELE: and because many 
passages in the course of the Work would otherwise be 
obscure, I have taken leave to insert one Paper writ- 
ten by Sir RICHARD STEELE, wherein those Characters 
are drawn; which may serve as a Dramatis Personae, or 
as so many pictures for an ornament and explication 
of the whole. As for the distinct Papers, whey were 
never or seldom shewn t® each other, by their respec- 
tive Authors; who fully answered the Promise they 
made, and far outwent the Expectation they had rais- 
ed, of pursuing their Labour in the same Spirit and 
Strength with which it was begun. Page 15 jsee p.519). 


It need not be explained that it is here intimated, that I had 


) not sufficiently acknowledged what was due to Mr. ADDISON in these 
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| Writings. I shall make a full Answer to what seems intended by 


; longed to others; if I can recite out of my own Papers, anything 
. that may make it appeer groundless. 
The subsequent piotlowing 4 encomiums bestowed by me on Mr. 


j ADDISON will, I hope, be of service to me in this particular. 


- 


But I have only one Gentleman, who will be nameless 
to thank for any frequent assistance to me: which in- 
deed it would heve been barbarous in him, to have de- 
nied to one with whom he has lived in an intimacy from 
childhood; considering the great Ease with which he is 
able to despatch the most enterteining Pieces of this 
nature. This good office he performed with such 
force of Genius, Humour, Wit, and Learning, that I 
fared like a distressed Prince who calls in a power- 
ful neighbour to his aid; I was undone by my auxili- 
ary! When I had once called him in, I could not sub- 
sist without dependence on him. 

The same Hand wrote the distinguishing Characters 
of Men and Women under the names of Musical Instru- 
ments, the Distress of the New-\riters, the Inventory 
of the Play House, and the Desdription of the Ther- 
Mometer; which 1 cennot but look upon, as the great- 
est embellishments of this Work. Pref. tg the 4th 
Yol. of the Tatlers. 

As to the Work itself, the acceptance it has met 
with is the best proof of its value: but I should 
err against that candour which an honest man should 
always carry about him, if I did not own that the 
most approved Pieces in it were written by others; and 
those, which have beer most excepted against by myself. 
The Hand thet hes assisted me in those noble Discourses 
upon the Immortality of the Soul, the Glorious Pros- 
pects of another Life, and the most sublime ideas of 
Religion end Virtue, is a person, who is too fondly my 
friend ever to own them: but I shold little deserve 
to be his, if I usurped the glory of them. I must 
acknowledge, at the same time, that I think the fin- 
est strokes of Wit and Humour in all Mr. BICKERSTAFF's 
Iueubrations, are those for which he is also beholden 

Oo him. Tatler, No. 271. : 

I hope the Apology I have made as to the license 
allowable to a feigned Character may excuse anything 
which has been said in these Discourses of the Spec= 
tator and his Works. But the imputation of the srossest 
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vanity would still dwell upon me, if I did not give 
Some account by what means I was enabled to keep up 
the Spirit of so lons end approved e performance. 

All the Papers marked with a C,L, I, or 0 = that is 
to say, all the Papers which I have distinguished by 
any letter in the name of the Muse C LI O = were 
given me by the Gentleman, of whose assistance I for- 
merly boasted in the Preface and concluding Leaf of 
the Tatler. I am indeed much more proud of his long- 
continued friendship, than I should be of the fame of 
being thought the Author of any Writings which he him- 
self is capable of producing. 

I remember, when I finished the Tender Husband; I 
told him, there was nothing I so ardently wished as 
thet we might, some time or other, publish a Work writ- 
ten by us both; which should bear the name of the Mon- 
ument, in memory of our friendship. I heartily wish 
what I have done here, were as honorary to that sacred 
name, as Learning, Wit, and Humanity render those Piee- 
ges, which I have taught the reader how to distinguish 
for hisSe 

When the Play above mentioned was last acted, there 
were so many applauded strokes in it which I had from 
the same hand, that I thought very meanly of myself 
that I had never publicly acknowledged them. 

After I have put other friends upon importuning 
him to publish Dramatic as well as other Writings, he 
has by him; I shall end what I think I am obliged to 
Say on this head, by giving the reader this hint for 
the better judgement of my productions: that the best 
Comment upon them would be, an Account when the Pa- 
tron pi.ee., ADDISON, to the Tender Husband was in 
Englavd or abroad pi.e., Irelandy. Spectator, No.555. 

My purpose in this hpelies tion is only to shew the 
esteem I have for you, and that I look upon my inti- 
macy with you as one of the most valuable enjoyments 
of my life. Dedication before the Tender Husband. 


I am sure, you have read my quotations with indignation against 
- the little reetty; zeal which prompted the Editor (who by the 
way, has himself done nothing in applause of the Works which he 
prefaces) to the meen endeavour of adding to Mr. ADDISON, by dis- 
paraging & man who had (for the greatest part of his life) been 
his known bosom friend, and shielded him from all the resentments 


which many of his own Works would have brought upon him, at the 
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time they were written. It is really a good office to Society, 

to expose the indiscretion of Intermedlers in. the friendship and 
correspondence fF coadjutorshipy of men, whose sentiments, passions, 
and resentments are too great for their proportion of soul! 

Could the Editor's indiscretion provoke me, even so fer as 
(within the rules of strictest honour) I could go; and I were not 
restrained by supererogatory affection to dear Mr. ADDISON, I 
would ask this unskilful Creature, What he means, when he speaks 
taken, up, without his participation? Let him speak out and Say, 
why without his knowledge would not serve his purpose as well? 

If, as he says, he restrains himself to "Mr. ADDISON'S char- 
acter as a Writer;" while he attempts to lessen me, he exalts me: 
for he has declared to all the World what I never have so expli- 
citly done, that I am, to all intents and purposes, the Author of 
the Tatler! He very justly seys, the occasional assistance Mr. 
ABDISON gave me, in the course of that Paper, "did not a little 
contribute to sdvance its reputation, especially when, upon the 
Chence of Ministry August, 17103, he found leisure to engage 
more constantly in it." It was advenced indeed! for it was raised 
e®8 to a greater thing than I intended it! For the elegance, pur- 
ity, and correctness which appeared in his Writings were not so 
much my purpose; as (infany intelligible manner, as I could) to 
rally all those Singularities of humen life, through the differ- 
ent Professions and Characters in it, which obstruct anything that 
wes truly good and great. 


after this Acknowledgement, you will see; that is, such a man 


euvet 
230 ‘Eee se ori Area “Io cates es ince 
figos to BoLiteqo ty isi Sey teem oor ete 
Ts. 08 “Sve ,6M shovodg Mottetoes int 
ft ox 5 -09 Bivoo I. {tsesot Seetotata +> 


Soe tM Isch oF mo ltoetia yrotasote regs 
i 94 Teiw ,ansewr al ted Jeretaen® toliiveneoe 
( &: tweed Die! ‘aay toldat ont feds Speci 


70 dvegea thi teal Gaettegtotia # a alia tyrone 
fe 


earns eee 


4 geging efi evyee con biluow spbelwouds 
~.iis -B'NCGIWGy . me" ot Dis egit  ealsarcet.@t) ) saa 


\ ae 
© of om weectel oF evamecta of .eLirig ie 
-i.JT8 G8 ove weve L dane Bitow ath Disoe?g be wa.h0 


wid soso gig be storetukt fifa ot med add 


we 5 ~ pe ~ * 7 ad Ay Sm oe5 in 
sO Sone Jeiges Lanotasese ent EV SSE eifeut LF 
- ee y ode co ca wi 7 avy nb os ¢ a J «a “. 
8.57FHi Foi Sib" LOC st FSiy TO. .S6BgOo - Say Ths 
- — ? ox ht ; + te S ¥ 
Oss 4 ei igfoeqes  nelistages ati eonevia ae 
. | Ores i ene S 
P16 S fel beget ei POLV i, tars yy 
~ i P ~ < a bh * + r ~ 
4 Sau Fi tot [heebul heomsrhs @aw vi "ek oh vee 


. ae 
on gtow eutisinl Skat oe Teequs so LW auentoos wi 
ot (&isoo I- as) tong efoe te ledenk wae? } as ;euoas 
-"etiib Sri fi : axis , otis Ly suit gba l to settire Ls Bike oeodd 


is goiniyis touteds datdw iy tt 


TsM-2 nope -es Inde 


L860 | 
as you will see, that I rejoiced in being excelled! and made those 


little talents (whatever they are) which I have, give way and be | 
subservient to the superior qualities of a Friend, whom I loved! 
and whose modesty would never have admitted them to come into day- 
light, but under such a shelter. 

So that all which the Editor has seid (either out of design, 

or incapacity), Mr. CONGREVE! must end in this: that STEELE has 
been so candid and upright,that he owes nothing to Mr. ADDISON 

as a Writer; but whether he do, or does not, whatever STEELE owes 
to Mr. ADDISON, the Public owe ADDISON to STEELE! 

| But the Editor hes such a fantastical and ignorant zeal for 
his Patron, that he will not allow his corres pondentspcoad jutorsy 
to conceal anything of his; though in obedience to his commands} 
What I never did declare was Mr. ADDISON's, I had his direct 
injunctions to hide; against the natural warmth and passion of my 
own temper towards my friends. 

Many of the Writings now published as his, I have been very 
patiently traduced and culminated for; as they were pleasantries 
and oblique strokes upon certain of the wittiest men of the Age: | 
who will now restore me to their goodwill, in proportion to the a- 
batement of cthe] Wit which they thought I employed against them. 
But I wes saying, that the Editor won't allow us to obey his 
Patron's commends in anything which he thinks would redound to his 
credit, if discovered. And beccuse I wold shew a little Wit in 

my anger, I shall have the diseretion to shew you thst he has been 
guilty, in this particular, towards a much greater man than your 
humble servant, and one whom you are much more obliged to vindicate. 
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Mr. DRYDEN, in his VIRGIL, after having acknowledged that a 


neertain excellent young man" ci-e:: We CONGREVE himselfphed shoved 
_ him meny faults in his translation of VIRGIL, which he had en- 
‘deavoured to correct, goes on to say, "Two other worthy friends 

of mine, who desire to have their names concealed, seeing me 
straightened in my time, took pity on me, and gave me the Life of 
VIRGIL, the two Prefaces to the Pastorals and the Georgics, and 

all the Arguments in prose to the whole Transletion." If Mr. 

| ADDISON is one of the two friends, and the Preface to the Geor- 


gics be what the Editor calls the Essay upon the Georgics as one 


May adventure to say they are, from their being word for word the 
Same, he has cast an inhuman reflection upon Mr. DRYDEN: who, 
though tied down not to name Mr. ADDISON, pointed at him so as all 
Mankind conserves, {n these matters knew him, with an eulogium 
equal to the highest merit, considering who it was that bestowed 
it. I could not avoid remarking upon this circumstance, out of 
justice to Mr. DRYDEN: but confess, at the same time, I took a 
great pleasure in doing it; because I kmew, in exposing this out- 
rage, I made my court to Mr. CONGREVE. 

I have observed thet the Editor will not let me or my one else 
obey Mr. ADDISON's commands, in hiding anything he desired to 
be concealed. 

I cannot but take further notice, that the circumstance of 
marking his Spectators [wi th the letters C, lL, I, 05} , Which I did 
not know till I had done with the Work; I made my own act: be- 


cause I thought it too great a sensibility in my friend; and 


. thought it (since it was done) better to be supposed marked bey me 
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than the Author himself. The real state of which, this zeelot 
rashly and injudiciously exposes}! I ask the reader, Whether any- 
thing but an earnestness to disparage me could provoke the Bditor, 
in behalf of Mr. ADDISON, to say that he marked it out of caution 
ageinst me: when I had taken upon me to say, it was I that did it! 
out of tanderness to him. 

As the imputation of any the Least Attempt of arrogating to 
myself, or detracting from Mr. ADDISON, is without any Colour of 
Truth: you will sive me leave to go on in the same ardour towards 
him, and resent the cold, unaffectionate, dry, and barren manner, 
in which this Gentleman gives an Account of as great a Benefactor 
as any one Learned Man ever had of another. Would any man, who 
had been produced from a College life, and pushed into one of the 
most considerable Employments of the Kingdom as to its weight and 
trust, and greatly lucrative with respect to a Fellowship fi.e., 
of 2 College: and who hed been daily and hourly with one of the 
greatest men of the Age, be satisfied with himself, in saying 
nothing of such a Person besides what all the World knew! except 
a particulesrity (and that to his disadvantage!) which I, his 
friend from a boy, don't know to be true, to wit, that "he never 
had a regular pulse"? 

As for the facts, and considerable periods of his life, he 
either knew nothing of them, or injudiciously places them in a 
worse light than that in which they reelly stood. 

When he speaks of Mr. ADDISON's declining to go into Orders, 


his way of doing it is to lement his seriousness and modesty, 


| 
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rendered him still more wrthy of that honour which they made him 
decline. These, you know very welll were not the Reasons which 
made Mr. ADDISON turn his thoughts to the civil World; and, as 


you were the instrument of his becoming acquainted with my Lord 


HALIFAX, I doubt not but you remember the warm instances that 


noblé Lord made to the Head of the College, not to insist upon 

Mr. ADDISON's soing into Orders. His arguments were founded on 
the general brevity pdepravityy and corruption of men of business 
ceublic meny who wanted liberal education. And I remember, as if 
I read the letter yesterday, that my Lord ended with e compliment, 
that "however he might be represented as no friend to the Church, 
he would never do it any other injury than keeping Mr. ADDISON 

eat of iti" 

fhe coutention for this man in his early youth, among the peo- 
ple of sreatest power; Mr. Secretary TICXELL, the Executor for his 
Fame, is pleased to ascribe to "a serious visage and modesty of 
behaviour." 

When a Writer is grossly and essentially faulty, it were a 

jest to teke notice of a false expression or a phrase, otherwise 
Priesthood in that place, might be observed upon; as & term not 
used by the real well-wisrers to Clergymen, except when they would 
express some solemn act, and not when thet Order is spoken of as 
a Profession among Gentlemen. I will not therefore busy myself 


about the "unconcerning parts of knowledge, but pe content like 
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@ reader of plain sense without politeness." And since Mr. Sec- 


z retary will give us no account of this Gentlemen, I admit ™ the 
Alps and Apennines" instead of the Editor, to be "Commentators 
of his Works," which, as the Editor says, "have raised a demand 
for correctness." This "demand," by the way, ought to be more 
Strong upon those who were most about him, and had the greatest 
advantage of his example. But as our Editor says, "that those 
who came nearest to exactness are but too often fond of unnatur- 
al beauties, and aim at something better that perfection." 

Believe me, Sir, Mr. ADDISON's example will carry no man fur- 
ther than that height for which Nature capacitated him: and the 
affectation of following greet men in works above the genius of 
their imitators, will never rise farther than the production of 
uncommon and unsuitable ornaments in a barren discourse, like 
flowers upon a heath, such es the Author's phrase of "Something 
better than perfection." 

But in his Preface, if ever anything was, is that "something 
better:" for it is so extraordinary, that we cannot say, it is 
too long or too short, or deny but thet it is both. I think I 
abstract myself from all manner of prejudice when I aver that no 
man, though without any obligation to Mr. ADDISON, would have re- 
presented him in his family and in his friendships, or his per- 
Sonal character, so disadvantazeously as his Secretary (in pre- 
ference of whom, he incurred the warmest resentments of other 
Gentlemen) has been pleased to describe him in those particulars. 

Mr. Dean ADDISON, father of this memorable Men, left behind 


him four children, each of whom, for excellent talents ae 
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singular preferments, waS as much ebove the ordinary World es 
their brother JOSEPH was above them. Were things of this nature 
to be exposed to public view, I could shew under the Dean's own 
hand, in the warmest terms, his blessing on the friendship be- 
tween his son and me; nor had he a child who did not prefer me in 
the first place of kindness and esteem, as their father loved me 
like one of them: and I can with pleasure say, I never omitted any 
opportunity of shewing that zeal for their persons and Interests 
as became a Gentleman and a Friend. 
| Were I now to indulge myself, I could talk a great deal to you, 
which I am sure would be entertaining: but as I em speaking at the 
Seme time to all the World, I consider it would be impertinent. 

Let me then confine myself awhile to the following Play caze 
Drumnery, which I at first recommended to the Stage, amd carried 
to the Press. 
| No one who reads the Preface which I published with it, .will 
imagine I could be induced to say so much, as I then did, had I 
not known the man I best loved had head a part in it; or had I be- 
lieved that any other concerned had mich more to do than as an a- 
manuensis. 

But, indeed, had I not known at the time of the transaction 
concerning the acting on the Stage and the sale of the Copy; I 
should, I think, heve seen Mr. ADDISON in every page of its For 
he was above all men in that talent we call Humour; end enjoyed it 
in such perfection, that I have often reflected, after a night 


spent. with him apart from the World, that I had had the pleasure 
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q of conversing with an intimate acquaintance of TERENCE and CATULLUS, | 
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who had all their Wit end Nature heightened with Humour more ex- 
quisite and delightful then any other men ever possessed. 


They who shell read this Play, after being let into the secret 


that it was written by Mr. ADDISON or under his direction, will 


probably be attentive to those excellencies which they before over- 


looked, and wonder they did not till now observe that there is not 
en expression in the whole Piece which has not in it the most nice 
propriety and aptitude to the Character which utters it. Here is 
that smiling Mirth, that delicate Satire and genteel Raillery, 
which appeared in Mr. ADDISON when he was free among intimates; I 


Say, when he was free from his remarkable bashfulness, which is a 


cloak that hides and miffles merit: and his abilities were cover- 


ed only by modesty, which doubles the beauties which are seen, and 
gives credit end esteem to all that are concealed. 

The Drummer made no great figure on the Stage, though exquisite- 
ly well acted: but when I observe this, I say a much harder thing 
of the Stage, than of the Comedy. 

When I say the Stage in this place, I am understood to mean, 

in general, the present Taste of theatrical representations: where 
nothing that is not violent, and as I may say, grossly delightful, 
can come on, without hazard of being condemned or slighted. 

It is here republished, and recommended as a closet piece Ci-c:, 
for private reading], to recreate en intelligent mind in a vecant 
hour: for vacant the reader mst be, from every strong preposses- 


sion, in order to relish an entertainment, quod nequeo monstrere 


| et sentio tantum, which cannot be enjoyed to the degree it deserves, 
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but by those of the most polite Taste among Scholars, the 
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fZual Pleasure among the Ladies, 

The Editor C DHOMAS LICKELI is pleased to relate concerning 
CATO, that a Play under that design was projected by the Author 
Wery early, end wholly laid aside; in advanced years, he reassum- 
ed the same design; and many years after Four acts were finished, 
he wrote the Fifth; and brought it upon the Stage. 

All the Town knows, how officious I was in bringing it on, and 


\ you (that know the Town, the Theatre, and Mankind very well) esn 


ance of that sort, excellent as it is, run into popular applause. 
I promised before it was acted (and performed my duty accord- 
ingly to the Author), that I would bring together so just an au- 
dience on the First Days of it, it should be impossible for the 
vulger to put its success or due applause at any hazard: but I 
don't mention this, only to shew how good an Aide-de-Camp I was 
to Mr. ADDISON; but to shew also that the Editor does as much to - 
éboua the merit of this Work, as I did to set it forth. 

Mr. TICKELL's account of its being taken up, laid down, and at 
last Ddstebtun. after such long intervals and pauses, would make 
any one believe, who did not know Mr. ADDISON, that it was ac- 
complished with the greatest pain and labour; and the issue rath- 
jwer of Learning and Industry than Capacity and Genius: but I do 
assure you, that never Play which could bring the author any re- 
putation for Wit and Conduct, notwithstanding it was so long be- 
. fore it wes finished, employed the Author so little a time in 


_ writing. 


best Breeding among Gentlemen, and the least acquainted with sens- 


_gjudge how necessary it was, to take measures for making a perform- 
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If I remember right, the Fifth Act was written in less than 


a week's time: For this was particular in this Writer, that when 
he hed taken his resolution, or made his Plan for Wheat he design- 
ed to write; he would walk about the room and dictate it into 
Language, with as much freedom and ease as eny one could write it 
down: and attend to the Coherence and Grammar of what he dictated. 
I have been often thus employed by him; and never took it into 
my head, though he only spoke it and I took all the pains of 
‘throwing it upon paper, that I ought to call myself the Writer of 
it. 

Iwill put all my credit among men of Wit for the truth of my 
averment, when I presume to say that no one but Mr. ADDISON wes, 
in any other way, the Writer of the Drummer. 

| At the same time, I will allow, that he sent for me (which he 
could always do, from his natural power over me, as much as he 
could send for any of his clerks when he was Secretary of State), 
and told me that a Gentlemen then in the room had written a play 
that he was sure I would like; but it wes to be a secret: and he 
knew I would take as much pains, since he recommended it, as I 
would for him. 

I hope nobody will be wronsed or think himself eggrieved, that 
I give this rejected Work fthe Comedy of The Drummer not included 
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Misigna@effra certain.Gentlenen p2ICKELLy is injured by it, I will 
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allow I have wronged him upon this issue; that if the reputed 
translator pote) of the First Book of HOMER shall please to 


} give us another Book, there shall appear another good Judge in 
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q poetry, besides Mr. ALEXANDER POPE, who shall like it! 

But I detain you too long upon thinss that are too versonal to | 
myself, and will defer giving the world a true Notion of the Char- | 
ecter and Talents of Mr. ADDISON, till I can speek of that amiable 
Gentlemen om en occasion void of controversy. 

I shail then perhaps say many thines of him which will be new 
even to you, with regard to him in ell perts of his Character; for 
which I wes So zealous, that I could not bescontented with prais- 
ing and adorning him as much as lay in my own power; but was ever. 
Soliciting and putting my friends upon the same office. 

And since the Editor (ic EL] hes adorned his heavy Discourse 
With Prose in rhyme at the end of it, upon Mr. ADDISON's death: 

give me leave to atone for this long and tedious Epistle, by giv- 
ing after it, what I dare say you will esteem, an excellent Poem 

on his marriazce cby Mr. WELSTED. 

I must conclude without Satisfying as strong a desire, as every 
men had, of Saying something remsrkably handsome to the Person to 
whom I am writing: for you are so good a judge, that you would find 
_out the Endeavourer to be witty! and therefore, as I have tired you 
and myself, I will be contented with assuring you, which I do very | 
honestly, I would rather have you satisfied with me on this sub- 

| ject, that any other man living. 

You will please pardon me, that I have, thus, laid this nice 
_effair before a person who has the acknowledged superiority to all 
others; not only in the most excellent talents; but possessing them 
with an equanimity, candour, end benevolence which render those ad- 
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_ to the owner of them. And since Fame consists in the Opinion of 


wise and good men: you must not blame me for taking the readiest 
way to baffle any Attempt upon my Reputation, by an Address to 


one, whom every wise and good man looks upon, with the greatest 


effection and veneration. 
I am, Sir, 

Your most obliged, | | 

most obedient, and | 

most humble servant, | 


RICHARD STEELE. 
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APPENDIX B. "THE SECOND EDITION, 1716" 


The first edition of The Drummer appeared in 1716 (cited 
here as 1716"). “The Third Edition" was published in 1722 
(cited as 1722). But there are two “second editions” of the 
play: one was published in 1716 (cited as 1716°), and the other 
in 1722 (cited ss 17222). Both 17162 and 1722” have the words 


"The Second Edition" on their title-pages., All four editions 
are 


_ are involved in the problem of discovering why there,two "second 


editions." So far as I have found, 1716" has been noticed only 


in Biographia Dramatica, where both 1716 editions ere catalogued: 


"4-to, L715, vie. 2 No others seem to be aware of the existence 
of this edition, but all recognize 1716", 17222 and 1722%. 
Hence copies of 1716° must be very scarce. 

The title-pases of 17161 ana 17162 are identical except for 


the insertion of the words "The Second Editon.” in 17162, the 


1 Siographia Drematica, ii, 177. 1716+ was published Merch 21, 


1715/16, henee the "L715." 
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addition of a cross-rule below these words, and the resulting 
ehances in the line-spacing of the whole page.t It is evident 


from @ comperison of the title-pazges of 1716 and 1716" thet not 


| 
) 
| 
‘only was type of the same kind used, but the very same type was | 
used, letter for letter; therefore the inference is that the same | 
form was employed, with only e removal of blank leads for the | 
1716° title-page. For example, in both 1716+ and 1716 the "U" | 
of "Drummer" is irresular inside the left upright; the top hori- | 
zontal of the "E" in "Comedy" is defective; the lower end of the | 
"i" in "His" is. defective; the stem of the "p" in“implet" is , 
bent; in the date the second "C" is broken at the top, and the | 
"I" is of slightly shorter fount. These likenesseS would go to | 
prove that the same printer, if not tne same shop, printed both ) 
1716+ and 1716", end moreover, the scarcity of 1716% would indi- | 
Gate that only a few copies of this edition were put in circule- 
tion. | 
The chances in Steele's short Preface are interesting. 17164 
and 17222 agree exactly (if we may trust Guthkelch). But 17225 
differs from these two in such & way as to be in every essential 
respect like 1716° so that 17161 and 1722" contain one set of 

variations in the Preface, while 1716" and 1722° contain another. 
The four editions take sides similarly in a change of the Pro- . 


: 


logue. As before, 17167 is like 1722", in that the heading is | 


vard's copy. For 17162 see the copy of Duke University Library, 


lL For 17164 see Frontispiece, which is & photostat of Har- | 
and pe83 above. | 
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Simply "PROLOGUE." But again, in both 17162 and 1722% the head- 


ing is: "PROLOGUE. /Spoken by Mr. Wilks." 


The conclusion from these facts cannot be definite, but it 
may be either that the printer of 17229 copied 1716", or that 
Steele had written copies of both forms, and thus different 
ehdice was made on the several occasions. The probability, ac- 
cordingly, is that the typesetter of 17161 (who may also have 
printed these parts of 1716*) copied a Preface and Prologue of 
Steele's handwriting which contained the variations now in 1716 
Scratched out - but still lecitk - in favor of the form in 1716!, 
and that the printer of 1716", in order to differentiate or dis- 
guise his edition, deciphered the discarded readings of Steele's 
Same written copy for his own edition. 

Now after the Prolosue there is positively no difference be- 


tween 17161 and 1716". ‘The body of the play of 1716" is the pa- 


. per and print made for i7164,+ We see from this that in the pre- 


liminary leaves of 17164 and 1716 (the title-page, Preface, and 
Prologue), there are material differences, and yet from page l - 
the body of the play - to the end, including the Epilogue, not 


en iota has been changed. Therefore the body of the pley must 


a Sen 
1 “4m 8G and 136 above, reproduced from 17164 of Harvard, and 
ef. them with 1716° of Duke University Library. Note especially 
page 3 in both texts, where shorter-fount "I" of the Gardiner's 
Speech, line 13, occurs. 
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have been printed for 17161, but the preliminary leaves fér 
17162, 

In 1716 Steele had given Tonson to believe that The Drummer 
wes by Addison, in view of which Tonson paid Steele fifty pounds 
for the copyricht. But in 1721 Tickell did not mblish The 
Drummer with Addison's "complete" works, so that Tonson, when he 
Saw Steele in 1722, accused Sir Richard of having deceived him as 
to the authorship. So Steele, to show Mr. Tonson and the world 
that he knew it was Addison's, bought back the copyright from 
Ponson and had John Derby publish 1722" ana later 17223." OQb- 


viously Steele did not know of 17162. 


-” 


1 The color and thickness of the paper in 17162 corroborate 
these deductions. Leaf 1 (the title-page), leaf 2 (the Preface), 
and Leaf 3 (the Prologue), are on paper that is whiter than tue 
uniform remainder of the play. Moreover, leaves l and 3 have a 
thickness varying between .0035 and .004 of an inch; leaf 2 is 
consistently about .004 of an inch. The leaves of the play it- 
self range from .003 to .004 of an inch, but from this nothing 
definitéve can be gathered. But the greater roughness of the 
paper of the text itself gives further testimony to the different 
Qualities of the two papers. It appears further that leaves 1 
and 3 are one sheet of paper folded once, with a single sheet 
anserted as leaf 2; and the fect that the papers are different 
indicates clearly that the first gathering wes detached from the 
reste Additional facts are that there is a bell-shaved water- 
mark on leaf 1, one crown-sShaped on the odd leaf 2, and none 
visibte anywhere else. Also, the darker paper of the play itself 
is more translucent than the "front pages. 


2 Dr. Bames, bibliographer of New York Public Library, who 
briefly examined the matter, said that the conclusion to be drawn 
from these details might pe numerous, and thatethere was not 
enough evidence for any inference as "to why 17162 should be ex- 
actly like 17164, to the extent that we have seen that it is. 

But Dr. Eames was not aware of the fairly decisive factor - the 
controversy of Tonson and Steele. 


re 


| 
| 
| 
| 


“i 
t 
) ti. OT Sate ovSifted o¢ TOekee erin Asst 
t. efestho Bier moat? note dhe: ted aes 
fon HID Ligtol®: LON ie See 
arn actly Arne 
7 3 FREE ¢ Ret ar cA SB "SCO LB BA 
é . ativan ke. btetofs sie gaarooe Gare 


rosyot wil wore. of .Slegte oF sa q cae 
a g ae . 
q : - mat he KD ne, m4 - | 
A i Me RR ys alt Rook ThE od, ) Or resined eaw gx 
. SSS) 1 atedel fee “SR. atel ide viewed oot. ee 


SdINL Bo wont ton hives 


~na bee 


ae meg serery oor» ca ‘i { my ey A AL Sey > Pi fr" ro hoe at 
= Ae ds ti Phe >) ok Lay 7 5! row Pe a 4% aS 7h ot ig Dita to 

‘ a, es ; * ; Ls . . 4 —— r 9 
to Fe ot? ~& hv ip Olu bh. ASOD eanot 


L303414 ‘BL. Fete 2O0U5G (Oo 6S ‘ { Sit eu 


2.4 eovgol .teroeToy “ysiq sig to  16be 
[acid & PC Qu, seowled nary 
" : Sc 2G O 96 f Oi »ont m3 Ke 00, troda” y 
inijey efit ork sid dort pre he, POO: Sd. SOGE ae 
Iff to Sedte rE isdgex: odd se .beventes ed) aes 
fe Seni ort Tuk JBOD “LOadtue Beary Eigets see 
{ geveodl tan, guddipl anode Fl mveremad owt Gar ae 
food le. @abs oe ot ,5000 DOL? seca cho: +e cca 
Sti b oss sor ig todd Soot oat tae «SS te etiam 
mont Bests 2h B soivey tewtt?t edt ted’ yitasiea 


~Totsw Hydsas-Lis ai e79id seds exe stost fanoteiae 
- ~~ “ " * Lf r ” . { 
Oe oo stig oo heqatesawoxo, eno ft Ram 


4 te oe _— 4 a % » i yt ois aie 
ero [8 [SIS PAV,  Ceaa e9Gi6 SeOAaYER 
°3S2B4 Jes Sat teks Tosorlemag 


»eitetid J .LGLf AGOY, wel. To: tOtenigot/ did laeniams 
tb od OF pe harlsiina.eot ett B25) eodae ord. her eee 
fom Clo wcTrasy Be 4 ieotennin et: siaio ei teeei oe 


~me Ge) Bias, OLY L Ay OF Bs, SON OTOTEL yas sot scones 
af Ti.gmist noes oven eb ideds Jausme em ot -AObGEs 
Sd . if Fo etawe don aa7 26m 

,oleare. ite aoeno? to me 


7 k ' Sa : d ~ ¢ ce 
oe BOY WS eV LSU Se i 0 a | 


| 
| 
3 
: 
: 


196 


Having determined the relation of 17161 to 1716", we must 
now consider the key question: who was responsible for 171629 
Did Tonson imow of it? If so, he would either have deceived 
Steele as to how poor the sale of the work had been by pretend- 
ing that only o small part of the first edition was sold, or else 
Tonson himself did not know of 1716", despite the fect that it 
hed his name on the title-page as the publisher. As for the 
first essumption, Tonson was one of the most reputable book-sel- 
lers and publishers of the time. It was he who had published 
Paradise Lost in 1711. He himself was Dryden's and Pope's and 
Addison's publisher. So far as I know he is above reproach. 
Therefore the other likely person responsible for 1716* would be 


the printer himself. Of late years it has been found than many 


' printers of the seventeenth and eighteenth centuries were very 


dishonest.® Mr. Morrell of Duke University Library pointed out 


- ¢0 me that there was the motive of sole profit to the printer in- 


volved if he were to strike off his own edition and sell it. 
That seems to me to be what happened. For if Tonson had sold a 
whole edition and were already selling the second, he would not 


have deceived Steele. And the only other persons who were like- 


ly to know about the details were the printers. Therefore, while 


no definite proof can be brought forward, the probable root of all 


the evil was a dishonest printer's love of money, for there may 


i Mr. Morrell of Duke University Library drew to my attention 
the dishonesty of such men who infringed on the rishts of Jonn 
Bell, the publisher toward the end of the century. 
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‘have been enough such to hide the sun by Gay and the moon by 

é night, seeking the filthy lucre where it might be found. If 
this inference is correct, then it may follow thet the changes 
in the Preface end the Prologue were due entirely to the clever- 
ness of the man who printed both 1716 editions, and that 1716” 
is an illegitimate edition, even though for textual purposes 


the play itself is just as accurate es 17161. 
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The Dramatick Works of Colley Cibber,isq. london, 
L777. 5 vols. containing: 


The Careless Husband.(1704) vol.2. 


The Double Gallant: or, the Sick Lady's Cure. (1707) 
vol.3. 


Su 7 2) 


(GURL , CHO T val mest ~ (Get tec-oiseaelO det fone 
: : 


y Pci ORO a9 . 
* <a * het) 
ow 


04 3886 SO stoiqavo oe WOR Re, 
out. of) dog akagt. & , taewily, abo 
vO QL AIO oY wot Di 


4 Si*taty cbaaet ae 
mot 
Ta ey ef ino + 
” ‘ > : 
. oVieed =() Vb MS "EOL VLRO Y (Si i Bes 
LSet Sat DO % , "LOOoT GLY Dee Ba 
Se ee ee ee 
10% tia ete Serves st ;ToH0s CLE Pee 
igen bot Apoigird seta] dtiw hates 
, £. FO¥. OWED reise » State ditee “aro 
‘LY bal i 
‘a ree ey ) 20 Suey git Lediettel aokees ueelncle Bae 
DEL peel, Sey CeO Se alovy Lf 
» DO. Quite Piet 9 Bx EG arit 


adh Se ee ee ee 


Fa 
renee eee pe eae : ; 
- aie Ay Yan SS SPIO peasy e u a foe 


e ~- te 7 Pa i * _ 
Lor. 44, bey > abbr (earn 


AUC LES 2 viet totes 


. rf ~ ¥ m oe 
. heel Na. Bee D. SST. ort Pa 
fy a? i * “ ? _ , s pa +) 
} Shes Geo . wit VL atkas heg he idk 
= eh 
* . 
7 F Mine. 6A POS Gos 
gi? { - + + 
= 3 : : aS f 44 Bi arene »tedtis ' 
a ata 
ae S® 
es FS gual 
S n . ™ bs ‘ 
* A? ae pa si ig 1 a4 7 oid 
' 
r 
17 SO Ve as CLOW 0! 6-2 aia 4 a Caen oo 


e AS Si LO Re LOC Nore a 
; F ied a , ; 
e os DN ul. 20 DD } iS Bs Gis ‘ 
; ss for 
: t ANNO, MOL AarIG TT. oe 
, 


: Nits me a 3 a Sy a ore 
eho” (OND. boeteue galeters 4 


& aodc. ome 74 Wo > heheh oie? od oth 
hie Las 


4 
Pi VE eee = EN a apie cates me 
e ee) ae y 


202 


The Lady's Last Stake 


, or,the Wife's Resentment. 
(L707) vol.2. 


Love saat ge* Man; or, the Fop's Fortune. (1700) 
vol.il. 


Love's 2 Shift; or,the Fool in Feshion. (1696) 
VOL. 


The Non-Juror. (1717) vol.3. 


She Wou'd and She Wou'd Not; or,the Kind Imposter. 
(1702) vol.2. 


Coke ,Edwerd. The First Part of the Institutes of the Laws of 

England: or,a Commentary upon Littleton: Not the Name Only, 

a of the Lew Itself (ed.Thomas Day). Philadelphia,1812. 
vol. 


Congreve, William. 
The Double Dealer. (1693) B.B.T.,1797. Vol.28. 


Phe Old Batchelor. (1693) B.B. 1.41792. Vol.28. 
The Way of the World. (1700) B.B.D.,1792. Vol.33~ 


Courthope,W.J. Addison (English Men of Létters series). 
New York, 1884 . 


Davies , Thomas. Dramatic MisGelenies;: Consisting of Critical 
Observations on Several Plays of Shakespeare: with a Re- 
view of His Principal Cheracters,and Those of Various 
Eminent Writers,as Represented by Mr. Garrick,and Other 
Celebrated Comediens. lLondon,1785. 3 vols.,vol.2 


—— 
Macicien. (1736). n.v 


Destouches , Philippe. Nouveau Recueil Choisi. 1733. Vol. 5 
contains Le fembour Nocturne. n.v. 
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Dessranzes ,DeScazeaux. Le Pretendue Veuve, ou L'Epoux 


Dictionary of National Biography (D.N.B.). Articles on: 

Joseph Addison,Colley Ciber,\iilliam Harrison, Benjamin 
Johnson,Thomas Babington Macaulay,Joseph Miller,John Mills, 
Henry Norris,Anne Oldfield,William Pinkethman, Marsearet 
Seunders,Robert Wilks, 


Dobrée,Bonamy. Essays in Biography,1680-1726. Oxford, 1925. 
Pp.201- 45. 


Doran,John. "Their Majesties' Servants"; Annals of the Eng- 
lish Stage from Thomas Betterton to Edmund Kean (ed.R.W. 
Lowe). London,1888. 3 vols. 
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Downes,John. Roscius Anglicanus (ed.The Rev.Montague Sum- 
mers). London, [? 1928. 


B.,@:Aaos. ["0n Addison's Early Life"], in The Gentleman's 
Magazine,ixvi (1796), part i,p.6. 
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Eserton,William. Faithful Memoirs of the Life, Amours and 
Performances,of ... MrseAnne Oldfield, London, 1731. 


Rarquhar,George,. The Besux' Stratagem. (1707) in Bhe British 
Drama,vol.l. 


The Inconstant: or,the Wey to Win Him. (1702) B.B. 
T.,1792,v0l.32. 


= The Recruiting Officer. (1706) B.B.T., 1792,vol.13. 


Sir Harry Wildair,Being the Sequel of the Trip to 
the Jubilee. (1701) B.B.7.,1796. Vol.3l. | 


The Pwin Rivals. (1702) B.B.T.,1792. Vol.32. 


LGenest,John. Some Account of the English Stage from the | 
Restoration in 1660 to 1830. Bath,1832. 1O vols. 


Glanvil,Joseph. Sadducismus Triumphatus; or,A Full and Plain 
Evidence Concerning Witches and Apparitions (fourth ed.). 
London, 1726. | 


Gottsched,J.C. Das Gespenst mit der Trummel,in Die Deutsche 
Schaubtihne, 1742. vol.2.n.v. 


Gottsched,L.A.V. Das Gespenst mit der Trummel,ein lustspiel | 
es Herrn Addisons nach dem Franzoesischen des Herrn Des- 
touches ubersetzte In Neve Sammlugg von Schauspielen. 
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Homer. The Odyssey (trans.S.HeButcher and Andrew Lang,Mac- 
millan's Pocket Classics series). New York,1905. 


Quinti Horatii Flacci. Opera Omnia,with a Commentary (by the 
Rev.Arthur John Macleane, . ». third ed.). lIpndon,1874. 


Jacob,Giles. The Poetical Register: or,the Lives and Char- ) 
acters of the English Dramatick Poets; with an Account of 
Their Writings. lLondon,1719. 


Johnuson,Samel,. Lives of the English Poets (ed.George Birk- 
6ck Hill). Oxford,1905. 3 vols.,ii, 70-158. 


(étopis,A- Biographia Britannica: or,the Lives of the Most | 
Eminent Persons Who Have Flourished in Great Britain and 
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Ireland, From the Barlies Ages down to the Present Times. 
London, L747. 7 vols. Article on Addison,i,30-39. 


Liechtenstein, Princess Marie. Holland House. lLondon,1847. 
2 Volse 


Tillo,George. The London Merchant,and Fatal Curiosity (ed. 
AW. any Ward, Belles-Lettres Series). Boston,1906. 


Re — Carus. De Rerum Natura,(trans.W.H.D.Rouse, The 
Classical Library). London, NewYork, 1924. 
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Mecomeey. te Be “The Life and Writings of Aa@dison"in The Edin- 
~ burgh Review. Ilxxviii (1843), 193-260. 


Mantzius,“arl. A History of Theatrical Art (trans. Louise 


von Cossel). London,1909. 7 vols.,vol.e5, chefyq, The Cib- 
ber Period. 
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Princ eton,1929. 
Mercurius Publicus. (A weekly). lLondon,April 16,235,166. My 
Moliére,Jean Baptiste Pooauelin. Dom Juan (trans.). | 


Les Femmes Savantes (trans.). 


—————- lle Medecin malgre lui (trans.). 
Le Misanthrope (trans.). 3 
—————_ Tartuffe (trans.). 
Morrison,Stanley. John Bell,1745-1831. Cambridge,1930. 


Nettleton,George Henry. Fnelish Drama of the Restoretion and 


Bighteenth Centruy (164261780). New York,1923. 


A New Bnglish Dictionary (N.E.D.). 


Cambridge,1925. 


A History of Restoration Drama (Second Edition). 
Cambridge,ly28. 


Pepys,cemuel. Diary and Correspondence of Samuel Pepys (ed. 
Richard, Lord Braybrooks). lLondon,1898. 4 vols. 


Diary and Corgespondence of Samvel Pepys (ed.Henry 
B. Wheatley). London,1923. 4 vols. 


Massinger. Philip. The Roman Actor (ed.William Lee Sandidge,Jr.). 


Nicoll, Allardyce. A History of Berly Eighteenth Century Drama, 
T700-1 7506 
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Perry, Thomas Sergeant. Inglish Literature in the Highteenth 
Century. New York,1883. Chs. 3-5. 


Reinhardstoettner,Karl von. Spaetere Bearbeitungen Plaifin- 


ischer lustspiele. Léipzig,1886. 


Routh, Harold. "Steele and Addison" in Cambridge History of 
glish Literature. New York and Cambridge,1¥13. ix,29-72. 


Rowe ,Nicnoilas, The Works ot NicnoLas Rowe,Hsq; (pub. for 
Lintot,Tonson,and Draper). lLondon,1747. 2 vols.,vol.2e 


Shadwell,Thomas. Bury Fair. (1689),in Zhomas Shadwell (with | 
introduction and notes by George Saintsbury, The Mermaid | 
Series). London and New York, ?1907 . Pp.347-459. 


Shakespesre,William. The London Prodigal. (¢.1605),in The 
Supplementary Works of William Shakspeare Comprising his 
Poems snd Doubtful Plays (ed.William Hazlitt). London, 
1851. Pp.206-248. 


K Midsummer Night's Dream,in Shekespeare's Works 
(The Reader's Shakespeare). lLondon,1886. 9 vols.,vol.2. 


Sprasue,Arthur Colby. Beaumont and Fletcher on the Resto- 
ration Stage. Cambridge,Mass.,1926. 


Steele Richard. Richard Steele(ed.G.A.Aitken,The Mermaid 
" gerieS). London,1894. Conteining: ) 


The Conscious Lovers. (1722). 


The Funeral; or,Grief A-la-Mode. (1701). 


The Tender Husband: or,The Accomplish'd Fools. (1705), 


The Tatler (ed.A.Chalmers,The British Essayists). 


| 
! 
The Lying Lover: or,The Ladies' Friendship. (1703). | 
| 
} 
| 
Boston,1856. 4 vol. ) 


Stevens,David Harrison. Reference Guide to Milton. Chicago, 
9306. ‘ 


Swift,Jonathan. Journal to Stella (ed.Frederick Rylend). . 
London, L897. 


Taunton, B.Le History of the Jesuits in England. lLondon,190l. 
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Thackeray, William Makepeace. Roundabout Papers (from The ) 
Gomnhill Magazine). New York,1885. ) 
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Thorndike,Ashley He English Comedy. New York, 1929. 


a Seg ae 
<p 2) Pena 
drvatdied otat< gta" er te a ; 


Wad. ; ro 68s & 4 M46 


“(Lae ficncnt seease oleae nov -Ltex 


ie * - Sue a ee 7 ve ~~” a a= " 
t i Sh POLO Ma Lf “OSL bas hite os laed a” 
if : rea 54 fr 9 H . rernn © wy 
Muy Hird. wey wert ‘Sa 


: bo Sg OOS BLOB OT FO BaP off wi 
wa: & “4 . ? de = eid 
Re pvr ilLey TRV L, CO RNO. urea fries 
ASDA CRO Oem “eee 2 PR a) i Yxeg 
a et earke me “* Moye ” wel: | Pe mn re ‘ 
8 peat nig Bee INT Oe 4 Sra Gl O18 awl 
Ae é - Tee > eek ae yen 2 ” rt Aon T 
o% ae} ee a ae ¥ J Tite. e Bs a ne rh Hrez mG OLiCal 
3 ‘ t ave O i 22 S22 BOS MOo- Df Oel en's ot mahi ot, . vt, 
Ou <¢ Weta Get l Liae ES ate i a eiaome 
ey ee e | Se he ie =f l wet 
; . ef iTLiGee milli, bo) ayele Ika reseed Sete. a 
a BAS =o 
fo Bad £,Mget Shain Locmos 6 Lf 
te earn err A SOE) TEN ee 
. . s © 4 © 6 Wee { ecnle rec eran iy rx “OU GS be | Ls 2 
; } RO 4 ie Bere oF rewire ee etd fed 
“ ae _e = ni ada 
(TCs, amet, sablxdaad |e 
¢ " , —. oe . ; Sw A - ~ at ‘ bay tad 
= “am Walt hes want te 7 70L8OTf. Hrs 1B 
> aes MF atioG ‘s BOGS  i0-bipS 
, ‘ey ’ z * 
ue T , 7 
“aoted jf «Beret erofogin 
if yr y avis he . < i% ei 
i} ODOM KS Lar tein? +o > Taree 
' J * sn fa 1 ; g Lae ee Os, TO SENSO 
ORs Sail Oo" ice SSO Jp: Ole, BO Eire ste 
> ret ; it. ¢ LohG. &,. Se) mais 3 
ee Pe, + 342 
F . ‘4 ” Fad 
; : x 0. vSi:0  scecoretekt fe 
' 
y f a ae ere ae Ee - Vv PUY a % “ aN . 
oe Gi AAS Ot BO eS eS a, Oe eee Leortiey 
j 4 
w- ‘ U TE aie ie f 
< s 
2 BOGE} at 
Pa aa 1 oe we 


Sir John. The Provok'd Wife (1697). BB. ,1792. A 


—— The Relapse: or,Virtue in Denger (1697). BB, 
794. Yol.26.6 


ord,Edwerd. Old and New London. London, 1887 -93. 
vols. 


dolphus Williem. A History of English Dramatic Liter- 
ire to the Death of Queene Anne (New and Revised Edition). 
» London,1899. 3 vols.,vol.3. 3 


pon, Joseph. An Essay on the Genius and Writings of Pope. 


i e). london,1806. 2 vols. 


jell ,Barrett and Greenough,C.ll. Introduetion to Selections 
from the Writings of Joseph Addison. (Athenaeum Press Ser- 
ies) Boston,1905. — 
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